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OPUEHTANTHUTE MOTUBCKW CJIOEBH
W HUBHATA NMPEOBPA3bA BO MAKE[JOHCKATA
CPE[JHOBEKOBHA NPO3A

AmncTpakT: beneTpucTHUKHTE TEKCTOBU C€ OACTYBAaT OJf OCTAHATHTE CPEIHOBE-
KOBHM KHM)KEBHH KAHPOBU KaKO 3aCEOHM TBOPEUKO-U3Pa3HHU cOCTaBH. Bo MakenoHckaTa
CpPEIHOBEKOBHA KHIDKEBHOCT THE TIABHO OMIIE TIPEBELYBAHH Off BU3AHTHCKHUTE IPOTOTPadH,
BO YHja COJp’KIHA BeKe ce UMIUIEMEHTHPAJe CJI0EBU U PEepabOTKH O APEBHUTE UCTOYHH,
AQHTHYKH U 3aMaJ{HA KHWKEBHU Tpaauimi. Ha Toj HaumH, 0Baa CTapoCIOBEHCKA OeeTprc-
THKa, BO YHj COCTaB ¢ M MaKE[OHCKATa, ja COUMHYBAAT Pa3HOBUIHU COCTABH HACTAHATH BO
TIOBEKE eTaIu O]l JINTEPATYPHUOT Pa3B0j, KOU 3aCTAITyBaaT Pa3IN4HH KYATYPHO-PETHOHATHH
¥ BEPCKH TPaIUIIIHI, HO BO HUB CE BPIIU M HUBHO IalITHPAFhE KOH XPUCTHjaHCKO-TIOYYHHUTE
UHTEPIPETAMU KAPAKTEPUCTUYHH 38 CPETHOBEKOBHUOT MUPOIIE]. VICTOBpEeMEHO HUBHUTE
COIP’KMHH Ha CPEAHOBEKOBHHUOT YUTATENT TPEOANIO 1a My I'l OTKPH]aT EMU30UTE OJ] HEToC-
PEIHHOT 3E€MEH KUBOT, IOPAM LITO THE CE JOOMIKYBae NOOIH3y 10 HAPOIHHUTE MACH, T1a
OTTaMy IPOM3JIETryBa IPUCYCTBOTO HA MOTHBH U JINKOBH O] CPEJIHOBEKOBHATA OEJICTPUCTHKA
BO HApOIHOTO TBOPEIITBO. 32 jy’KHOCIOBEHCKATa OCIETPUCTHKA € KapaKTEPUCTHUCH elIcH
MOAKTHBEH OJIHOC KOH BOCIIPUEMAabETO Ha BU3AHTUCKHUTE M NCTOYHUTE KHIKEBHU TEHJICHIMH,
KaKO BO OTHOC Ha MOTHBCKHTE CIIOCBH TaKa M BO TIPaBeI] Ha KOMIO3HUINCKO-CTPYKTYPHHUTE
3adaTy BO JIOMEHOT Ha T.H. PAMKOBHO pacKaxyBame. FicToBpeMeHo cpekaBame OpojHH O1O-
JIMCKU MOTHBH BO Kopauoiu, ITO yKaXyBa Ha 3a6MHHUTE BPCKH Ha KHMKEBHOCTHTE. AKO
TIPUTOA CE M3/IBOjaT MICHTH(HKYBAHHUTE OIATOIN 32 TOBP3aHOCT IIOMET'y CPSIHOBEKOBHATA
HCTOYHA U jy’)KHOCTIOBEHCKaTa JINTeparypa, Ke corieiaMme JeKa OBJie INIaBHO ce paboTH 3a
TPaHCMHCH]a BO JJOMEHOT Ha OCJIIETPUCTUYKUTE U allOKPU(PHH OCTBAPYBamba, KOU CII000IHO
Ce IIB)KAT BO OPUEHTAJHATA, BU3AHTUCKATA U jY>)KHOCIOBEHCKATa KHIKEBHA MPOIYKIIH]a.
Pa3Menara Ha oBHE MOTHBCKH M PENAKIHCKH CBOJZOBU BO CPEIHOBCKOBHUTE CIOBEHCKH
JUTEPATYPU 0COOEHO € N3Pa3eHO BP3 MPHUMEPOT Ha MOKPATKH OeTeTPUCTUYKH CPETHOBEKOB-
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HH KaHPOBCKU (pOPMH O THIIOT Ha pacKa3uTe, COMICAAHH BO HAIaTa TeMa Ha pelaimujara
OPHMEHTANHH — jy)KHOCJIOBEHCKU KHI)KCBHH BIMjaHUja U Tpancdopmaimu. Bo paznuunure
TICPHOAH OJ] OTIITECTBEHUOT PA3BUTOK MHOTY MHUTOBH H JIETEHIH Cc€ TpaHC(hopMHupaat Oe3
JIa TO M3ry0ar CyIITHHCKOTO 3HaueHe. Tre 0CTaBIIIe KapaKTEPUCTUIHU IPUMEPOLH CIIOPE]T
KOHU MOXE JIa C€ CJIC/IH BUIOM3MEHYBAIHETO HA MOTHBCKUTE CIIOCBU BO OPHEHTAITHUTE H |yXK-
HOCJIOBEHCKUTE KHIKEBHOCTH. OBHE MOTHBCKH CJIOCBH K€ TH COTTIEIaMe Bp3 IIPIMEPHTE Ha
MO3HATUTE CPEAHOBEKOBHHU PACcKa3u U anmoKpU(HU COMPIKUHU: BP3 aroKpH(HUOT packas 3a
»lIpekpacHuoT Jocud* corenan Bo TypcKHOT (hOJNKIIOp HU3 JiereHuTe 3a Jycyd u 3enmnxa,
Bp3 anoKpu(HUOT packa3 3a ABpaM u Mcak u KpBHaTa KpTBa (KypOaHOT), BP3 MUKIYyCOT
packasu 3a JlaBug u ConomoH, Bp3 nosecta ,,IIpemynpuor Akup®, Bp3 CpeHOBEKOBHHUOT
packas ,,JIBanaecerre conoBH Ha napot Lllakum™ u ci.

Kiyunu 300poBu: cpelHOBEKOBHH packas3u, OPUEHTAIHHU CJIO€BH, MOTHBCKH TpPaH-
copmaluy, KHHKEBHA 00pabOTKH, HAPOIHO TBOPEIITBO

OpueHTanHu-jyXHOCNOBEHCKN KHUKEBHU BAMNjaHuja
W TpaHcopMaLuu

HpCBOI[HI/ITe 6CHeTpI/ICTI/I‘lKI/I TBOp6I/I BO CJIOBCHCKUTC CPCAHOBCKOBHU JIU-
TepaTypy ce pa3BUBAaT BP3 OCHOBA HA aKTYCIHHTE JOMHHAHTHH TEHICHIHU BO
CTapOCIIOBEHCKUOT JUTEPATypEeH CUCTEM M Ce BKJIOIyBaaT BO OIIITara KyITypHa
cpemuHa. [Iputoa, crapocioBeHcKaTa OeNeTPUCTUKA ja TPETCTaByBaaT TPU TEMAaTCKU
M €TUMOJIOIIKY OJIOKOBU: AHTUYKH, UCTOYCH U CPETHOBCKOBCH. HuB COYMHYyBaat
Pa3HOBU/IHM COCTABHM HACTAHATH BO MOBEKE €TalM OJf JUTEPATypHUOT Pa3Boj, KO
3aCcTaIyBaaT pa3IMYHH KYJITyPHO-PETHOHAITHY M BEPCKH Tpaauimy. Bo MakenoHckara
CPCAHOBCKOBHA KHUKCBHOCT 6eHeTpI/ICTI/I‘IKI/ITC TEKCTOBHU CE€ jaBYBaaT TJIaBHO KaKoO
HPEBOJIHU OCTBAPYBakba O] BU3AHTHCKATa KHIKEBHOCT, BO KOU BEKe Ce M3BPIIHUIC
Hpepa6OTKI/ITe Ha aHTUYKHUTC U CTAPOUCTOUYHUTC MOTHUBCKHU CJIOCBU. HCTOBpeMeHO
NPEBOAHHUTE OCIETPUCTHYKH TBOPOU BO CIIOBEHCKUTE CPEAHOBEKOBHH JTUTEPATYPH
numaar QyHKIMja 1a ri TpaHcdeprupaar TBOPEUKO-M3pasHUTe HOPMHU U COAPKIHH OJT
APEBHUTC UCTOYHH, AHTUYKHU U 3alla/THA KHWXKCBHU TpaaAuliiu, HO U 1a 'K aalTupaar
KOH XPHCTHjAHCKO-TIOYYHUTE UHTEPIPETAINH KAPAKTCPUCTHIHH 33 CPEJHOBEKOB-
HHOT Muporiea. HUBHUTE CONpKUHM HA CPETHOBEKOBHUOT YUTATEI TPpeOalo 1a My
T OTKpHjaT eMHU30AUTE O] HEMOCPEIHHOT, CEKOjAHEBEH JKHUBOT, O] KUBATa JpaMa
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OpMeHTaﬂHV]Te MOTWBCKM C10€BM N HMBHATaA npeo6pa36a BO MaKe[JOHCKaTa CPeJHOBEKOBHa Mpo3a

IITO Ce OJ]BUBAJIA Ha 3eMjaTa 1 BO OTHOCHTE Mery JTyreto. Ha ezieH TakoB Ha4uH, BO
OeneTpUCTHYKHUTE TEKCTOBH CE COTTIETyBa pa3MeHaTa 1 CI0joT Ha KHIKEBHUTE BPCKU
¥ BJIMjaHHja Ha penanuja Microk — 3aman. Bo Taa Hacoka CpeIHOBEKOBHHUTE POMaHU U
packasu, Kako 1 anoKpuuTe mpeTcTaByBaje OMITONPH(ATEHO 1 OMHICHO YETHBO
3a CPEAHOBEKOBHHOT YUTATEN, PA3HOBUHO U JMHAMHYHO CHOpPE COAPKHMHCKOTO
00raTcTBO OJ1 pa3NIMYHU TeMH, OW/ICjKM BO HUB HABIIETIIC HACTAHHU, CBETOBU H JIHY-
HOCTH OJ] HajjajeuHara MUTOJIOTH]a, O]l aHTHKATa, 07 OMOIMCKUTE COIPIKUHHM, O]
Hcrok 1 3amaz, o fanedHara u of] mooImMcKaTa HCTOpHja, HO U 07l CPEIHOBEKOBHOTO
cekojaueBue (CrojueBcka-AHTHK, 1996: 8).

3ajy»KHOCIIOBEHCKaTa OeNeTPUCTHKA € KapaKTePUCTHYECH €/IeH TOAKTHBEH OTHOC
KOH BOCIIPUEMAETO Ha BU3aHTHCKUTE M HA HCTOYHUTE KHUKEBHHU TCHJICHIINHU, KAKO
BO OJTHOC Ha MOTHBCKHTE CJIOEBH TaKa U BO IIPaBEIl Ha KOMIIO3UIIUCKO-CTPYKTYPHHUTE
3apaTé BO JOMEHOT Ha T.H. PAMKOBHO PAacCKaXyBame. 3a CUTE HUB € KapaKTePHCTHYCH
PacKa3zHUOT TOH, KOj MUHYBA HU3 TpH ()a3u Ha HAPATUBHU KapaKTEPUCTHKH: BO Ipajl-
Oara Ha HacTaHuTe (BP3 OCHOBA HAa MUTOJIOIIKA, OMOIICKA, IMarnHapHa UITH peaHa
UCTOpUCKA TPoOIeMaTHKa), BO OOMHMKYBambE HA TMIHOCTA WM JIMYHOCTUTE, KaKO U
BO u3rpajzbara Ha mpoCTOPOT U aMOMEHTOT BO K0j ce AejcTBYBa (CTojueBcka-AHTHK,
1996: 9). Cure oBue KapakTepHUCTHKH Oe3 OIel Ha UCTOPUCKOTO BpeMe U MOTEK-
JIOTO C€ CMECTyBaaT BO PAaMKHMTE Ha CPETHOBEKOBHUTE 00paOOTKH: XpUCTHjaHCKA
MHTEpIpEeTalHja, CPeJHOBEKOBEH MUPOIIIE]l, TOYYHHU TEHICHINH, (eyaaieH KoIeKe
Ha yecTa U CJIUYHO.

Pa3menara Ha oBHE MOTUBCKM M PEAAKIIMCKH CBOJOBH BO CPEJHOBEKOBHUTE
CIIOBEHCKH JIUTEPaTypu 0COOEHO € n3pa3eHa Bp3 NPUMEPOT Ha MIOKPATKH OeneTprc-
THYKH CPEAHOBEKOBHH YKaHPOBCKH ()OPMH OJ] TUTIOT HA PACKA3UTE U AaTIOKPUHTE, BO
HAIIMOT NPEIMET Ha MHTEPEC COMTICIAHN Ha peslalfjara OpHEHTaIHH-]yKHOCIOBEHCKH
KHIDKEBHU BiMjaHu]ja 1 TpaHchopmarmn. CpeTHOBEKOBHUTE packasu U aokpupure ce
KpPaTK{ KHIDKEBHO-M3PA3HU OENEeTPUCTHIKU (DOPMH, KOUIITO MPEKY CBOjaTa COIPIKIHA
NPETCTaByBAAT Hajpa3IMIHU TBOPEUKH €TTH30I1 Ol PEITUTUO3HUOT H OJf CBETOBHHOT
#uBOT. HUBHUTE COAPIKMHU OOMYHO ce MPUCTIOCOOEHU BO COITIACHOCT CO UJICJHUTE
TEH/ICHI[NY HA BPEMETO BO KOE CE CO3/1aBaart, IOCTABEHU BO COOABETEH MPOCTOPEH
aMOHUEeHT 3a J1a ce BOCIIpHEMaar o€ AHOCTaBHO Ol CTpaHa Ha uuTaresicKara ImyOIika.
Kparkara ¢popma npumonena aa ce U3rpay MOrycT COAP’KMHCKH KOMITIEKC O MO-
HyJleHaTa HapaTUBHA [IPETCTaBa, BO KOja € MPEeTCTaBeHa Iiej1a rajiepyja Ha JINYHOCTH
¥ HACTAaHH TIOBP3aHU CO UCTOPUCKH, OMOINCKU, MUTONOIIKH, OPUEHTAIHU U APYTH
crnoeBu (Benes — Jakumoscka-Tommmk, 2007: 24). Mimajku ja npeiBu] HaraceHara
(onknopHa Tpaauiyja BO Make1oH1ja, BAKBaTa IPUPO/IA HA CPETHOBEKOBHHUTE pac-

71



npod. a-p Maja JakumoBcka-ToLmk

Ka3M UCTOBPEMEHO IMPEeU3BUKAIA CPACHYBAHE CO HAPOAHOTO MPO3HO TBOPELITBO,
MIOMCTOBETYBAjKH CE CO CTPYKTYpHaTa hopMa Ha HapoHATa MpHKa3Ha.'
benerpuctHuKuTe TEKCTOBU BO CIOBEHCKHUTE JIUTEPATYpH, HUBHUTE BEP3UH,
MPEBOIM U pa3paboTKH, ce MPEeTIocTaByBa Jeka nmponukHaie ymre Bo X, XI u XII
BEK, HO HUBHOTO IPHCYCTBO € NOIIMPOKO U moeBuaeHTHO o1 XIV Bek HaBamy. [Ipe-
Ky BU3aHTHCKaTa KHIKEBHOCT MHOTY MpepabOTKH HA UCTOYHHUTE W OPUCHTATHUTE
TEKCTOBH IPOJpeENie U BO MaKeJOHCKaTa CPEHOBEKOBHA JIUTEPATypa, KaKBH LITO
ce: [lpukasznuite o9 1001 nox, Muneiickuiuie ipukasnu, Basunonckuite uciiopuu,
Eeckuine uctiopuu v peJi Apyru HCTOYHH Jies1a KO C€ BKJTy4YHIIe BO OpUEHTaIHATa
U jy’KHOCIJIOBEHCKaTa KHIDKeBHOCT. OBHe jyHanu of FICTOKOT Ke IpeTprar H3MeHH,
a aHTWYKUTE JyHAIM BO CPEAHOBEKOBUETO K& JOOHMjaT XpUCTH]aHCKH Oerer.
CpennoBexoBHuTe anokpuu u packazu og XIV-XV Bek HaBamy j10011€ OT0-
JieMa MOIyNapHOCT TOpaJy HUBHOTO MPUCYCTBO BO COAPKUHUTE HA MATEPUIHHUTE,
MaHETHPUYHUTE ¥ Ha MELIOBUTUTE AHTOJIOTHCKH 300pHUIIN. 32 HAILIETO HCTPAXKyBabe
3HAYajHU C€ BapUjaHTUTE NMPUCYTHU BO 300PHUIIUTE CO MEUIOBUTA COAPKUHA Of
TUNOT Ha beapagckuoit 300pHuxk of Tpetara uetBpriHa Ha XIV ek (benrpan, HB,
Crapa 36upka 0p. 104); Tuxsewxuoi 36o0pnux on xpajot Ha XV Bek (Coduja, Hb
op. 677); Benewrotio 30opnuue ox XV Bek (Coduja, HBKM, 6p. 45, Lones I 667);
36opnuroiu na oot Ipubun ox 1409 ronuna (benrpan, Hb, Crapa 30upka 6p. 828,
CB. M. 196); Byxypewxuom 360pnux on XVI Bex (bykypemr, [IpxaBeH apxus, Op.
740) u 1p. OcobeHO 3HAYAjHH CE IPHUMEPUTE BO MOMYIAPHUOT Tukgeuku 300pHuK>.
HcroBpemeno cpekaBame OpojHu OMOIUCKH MOTHBHY BO KOpaHoiul, ITO yKaxKyBa
Ha 3a€MHUTE BPCKU Ha KHM)KEBHOCTHUTE, KOH YIIaTyBaaT JieKa OBJIE ITIAaBHO ce padoTh
3a TPAHCMUCH]a BO JIOMEHOT Ha OeJIETPUCTHYKHUTE U alOKpU(HUTE OCTBAPYBamba, KOU
c71000/THO ce JBIDKAT BO OPHEHTATHATA, BA3AHTUCKATA U jy)KHOCIIOBEHCKATa KHIKEBHA
npoxaykuuja. Ce pabotu 3a ,,HemoaapuTeTHa  KHUKEBHOCT, KOja CO CBOjaTa KOH(e-
CHOHAJIHA BOOTIITEHOCT MOJKENa J1a )KUBEE M J1a C€ ABMKH BO OPHEHTAIHATA U BO
npaBociaBHara KamwkeBHa cpequna (Tpudynosuh, 1995: 345). Bo pasmiraauTe neproam
071 ONIIITECTBEHUOT Pa3BUTOK MHOTY MUTOBH U JIETEH I C€ TpaHCpopmupaar 6e3 1a ro
U3ry0ar CymTHHCKOTO 3Ha4Yemhe. OpeIeH! MOTHBH CE jaByBaaT yIITe BO ATaHCKHUTE
BEpYBamba, BO CTAPO3aBETHUTE MIPE/IaHuja, KOH C€ IPETOUYBaaT BO Pa3HOBUIHU KHU-

CriopenOeHr HCTpaXKyBarba Mel'y CPeTHOBEKOBHUTE TEKCTOBH U (DOIKIIOPOT BO MAKEOHCKATa
mmreparypa Bpiuu B. CrojueBcka-AnTuk. Bo: Medy knuoicesen wexciu u ghonrnop, Cxorje
1987; CpenHoBekoBHUTE packa3u Bo Makenonuja. Bo: Hopaku o9 gamnuna, Cxomje 1988.
Tukeewku 360pHux. ITpeBoa u npearosop: bnaxe Konecku; komenrtapu: Bepa CrojueBcka-
AnTnk. Cromje: Mucna, 1987.
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’KeBHH 00pabOTKH, ITa TH CpeKaBaMe KaKo MOIMYJIapHH U BO HAPOJAHOTO TBOPEIITBO BO
TypcKara 1 BO MaKeJJOHCKaTa KHIDKEBHA Cpe/IMHA. 3aT0a OJIPEIEHH JIeJ1a O] I03HATUTE
CPETHOBEKOBHH pacKa3u CTaHaJle JOCTOMHCTBO Ha JIBETE KHUKEBHU CPEIUHHU, CO H3-
BECHHU BMETHATH CIIELU(DUUHOCTH, TPepabOTKH 1 aIaNTAINH, BO 3aBUCHOCT OJf COCTOj-
OuTe 1 yCIIOBUTE HA COOJIBETHUTE JOKaJIHU pernoHH (CtojueBcka-AHTHK, 1997: 331).
3a HAIIMOT MPEAMET Ha UCTPaXyBabe 3HAUajHHU C€ TIPUMEPUTE COTIEIaHN Ha
peraijaTa OpHeHTaTHN-]y>KHOCIIOBEHCKH KHIKEBHH BIIMjaHK]a U TpaHC(HOpMALUK
Ha TI03HATHTE CPEJHOBEKOBHM PAcKa3W M anoKpHU(HHU COAPKUHU: alOKPUPHHOT
packa3 3a ,,[IpekpacHnot Jocu¢* cornenan Bo TypcKHOT (DOJIKIOp HU3 JIETEHANTE
3a Jycyd u 3enuxa, anokpuHuot packas 3a ABpam, Capa, Arapa, Mcak u Mcmann
¥ KpBHaTa 5XpTBa (KypOaHOT), IUKITycoT packasu 3a [laBug u ConoMoH, moBecTa 3a
LHLIpemyapuoTr Akup®, packasor ,,/[Banaecerte conuiTa Ha apot [akum* u ci.

CTap03aBETHM MOTHUBW BO OPUEHTANHU pa3pa6on(u

Brmjanujara Bo cpeJHOBEKOBHUTE JIMUTEPATYPH TH CIIEIUME TPEKY 3a€MHOTO
NpEIUIeTYBakbe Ha CTAPO3aBETHUTE MOTUBH COIVIENAHHM KaKO aJIaTUPaHH TEMU BO
OpHEHTATHHUTE Pa3pabOTKH, YHja OCHOBA ce Oapa Bo Koparoiu. [loctojar pa3paboTku
BO MHUIIAHUTE U BO YCHUTE TEKCTOBH U BO MAKEIOHCKATa U BO TypcKaTa KHUKEBHOCT,
KaKO M TIOLIMPOKO BO HAPOAHOTO TBOPEIITBO. BO MOCTOJHHOT Pa3BUTOK Ha ABETE
KYATYpU U YMETHOCTH, OJIBOCHO MOPaaN KOH(pECHOHATHATA Pa3IMYHOCT, a HalaTH
U 3a€JIHO, CIOJeIyBaaT MOTUBCKH pa3pabOTKH U TpaHchopMaluu 0CoOEHO BO J10-
MEHOT Ha (DOJKIIOPHOTO TBOPEIITBO, TIPH IITO PACKA3UTE, AIIOKPH(UTE, MPHUKA3HUTE
U MIECHUTE C€ HajTIOBIKHUTE U HajnpudareHute GopMu Ha MeryceOHO BIIMjaHUE.

Jfpekpachuot Jocud" - ,Jycyd u 3enuxa“

OcobeHo momynapeH e MpUMepOT CO TEKCTOT 3a ,,[[pekpacuuot Jocud*, mpucy-
TEH BO CIIOBEHCKUTE CPEJHOBEKOBHHU JINTEPATYPHU, KOJ A0KUBEa IOBEKE 00pabOTKU
Hu3 1ena EBpona, Kako W BO OpHEHTATHATa KHIKEBHOCT, Ha McTok. Tekcror 3a
I IpekpacHuoT Jocud* Bo U3BOpHaTa Bep3uja ro cpekaBame Bo Cinapuoiu 3aseiu
Ha bubnujaitia, Kako ¥ BO anmoOKpU(HU CPETHOBEKOBHH Pa3pabOTKH, MPUCYTHU U
BO MakeJoHCcKara juTeparypa. HajmomynapHuoT anokpudeH TeKCT € 3acTareH
Bo Tuxeewruoiu 300pnux og XV Bek (HBKM, Coduja, 677). Obpadorkara 3a
I IpekpacHnotT Jocud Bo oprueHTanHaTa KHWKEBHOCT M BO MYyCIMMAaHCKHOT CBET
ce npomupuia Bo KopaHot, Kako ¥ npeKy OpojHH JIeTeH i 1o HacsioB ,,Jycyd u

73



npod. a-p Maja JakumoBcka-ToLmk

3enmxa“. OBaa MHTEpECHA CTOpHja ja omean TypckuoT rejad Jynyc Empe Bo XIV
BEK, KOj ja 3Hael Jereniara. 3a podyBamero Ha Jycyd numryBan u moetot epsern
Mexmen. MOTHBOT HaBJIETrod M BO HAPOJAHOTO TBOPEIITBO HA OPHEHTOT U BO CIIO-
BEHCKHUOT (onkiop. Bo oBaa o6paboTka/nerena co 6ene3u Ha 6ajKOBUIHOCT, KOja
npeky Koparoi ja oBp3yBa UcIaMcKara 1moe3uja co OMOINCKUTE pacKaKyBayu,
ce Mmprora KOH HarjnacyBameTo Ha Oe3BpeMeHaTa yoaBuHa Ha Jycyd u 3enmxa. Bo
TYPCKOTO HAapOJHO TBOPEIITBO c€ cpeKapaar JereHaute 3a Jycyd u 3emuxa, Kou
CYIITHHCKHM HE C€ OfJaliedyBaar o] TeKCTOT Ha Kopawoiu. 3a na ce cornenaar
OnuckuUTe BapujaHTH Ha JBaTa TEKCTa, Tpeba J1a MOTCeTUME Ha COAP)KHUHATA Ha
TeKCTOT cnopen bubnujaiia n cnopen Kopanoiu. Bo ocHOBa, HUBHATa COOP)KHHA
€ BO cienHoTO: Jocu( O HajMATMOT M HAjCAaKaHUOT CHH Ha JaKoB, Opaay IITO
apyrute 11 Gpaka cranasne JjbyOOMOPHHU Ha HETO 10 pa3BUBaHk-E€ HA MOTUBOT 3a YOuUC-
TBO. Jocu¢ conmn co Bo Koj Connero, Meceunnara u 11 sBe3u My ce IOKIIOHHIIE
Ha cHomoT Ha Jocud, co mTo ce MmojBIEKyBa AoMuHanjaTa Ha Jocud Bo oxHOC
Ha HeroBuTe Opaka. [lopamm Toa THe ymITe MOBEKe ro HaMpaswie U ro Mpojaie Ha
MUCHPCKHUTE TPTOBIIH, COOMIITYBAjKM My Ha TaTka cu jneka Jocud e useneH o B
sBep. Bo HaramoriHara ctoprja ce HaBeyBa Kako Jocud HarpeyBa BO IBOPOT Ha
OmaropomauKoT [TyTrdap mro ro oTKymuI, HO ieKa MOpaau Heropara Ghu3nNuKa u
IyXOBHA yOaBHHA BO HETO Ce BJbyOMIIa HeroBata xeHa. Jocud ja oxbui Hej3uHaTa
Jby00B. Bo bubnujaitia cnemysa cueHara Mery HUB: HaKJIEBETYBambETO O] HEj3HMHA
CTpaHa, HO M ce JIOKa)KyBa HeroBara HeBHHOCT BO CIIy4ajoT. brut 3aTBopeH 3a 1a ce
cMHpaT 0300pyBamarTa, KaJie ycrea Ja o MpOToJIKyBa COHOT Ha (hapaoHoT. Ctanan
3aIlOBEIHUK U Ce OXKEHMJI O Kepkara Ha cemTeHukoT [lotudep — Acenera, Koja
ru poauia cunoBute — Manacuja u Edpewm. 1o Huza nepunerun Jocud ru npubpan
Kaj cebe cBouTe Opaka u TaTKa cH JakoB, KOM N30€TrHyBajKH ro 10T BO XaHAOH
ce mpecenuie Bo Mucup, Kaje mro Brajgeen Jocud.

Bo 6u0aucKHOT MHT G0XKECTBEHOTO Ha YOBEKOT JocH( ce cCOCTOM BO HEroBara
MYZIPOCT BIOKEHA BO BOO/YIIEBYBAYKOTO PEIIaBakhe Ha EKOHOMCKHUTE TEIKOTHH Ha
(bapaoHCKOTO IAPCTBO, a BO Oajkute o1 Koparoiu BO HeroBata yoasuna. Bo typckuor
(onxop, Bo e1Ha JIeTeHa ce cpeKasa MpoIIMpeHa enu3oia Bo ogHoc Ha KopaHoT.
3a na ro ocou Jycyda, 3enuxa ce obieka Bo HajybaBa o0Jeka, ma KOpUCTEjKH ja
’KEHCKaTa MyZIpOCT, BO co0aTa MOCTaBMIIa HACEKa/Ie OIveNala, Taka ITo KaJie U J1a ce
cepren Jycyd —ja rnenan 3enunxa. M Tyka HacTamyBa Heropara BHaTpEIIHA JTyIIeBHA
6op0a, obpakamero KoH bora co Monba j1a ja u3berne codnasnara. Kaj nero nobeaysa
Pa3yMoT, OTHOCHO CMUCJIaTa 3a BEPHOCT U IIOYUT KOH rocnofapot. Ox Apyra cTpaHa,
3enuxa Koja € obmapena co gusuuka yoaBuHa 1 [yXOBHA CTPACT ce O0OpH 3a cBojaTa
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Jby0OB, KOja ja BOSHEMHUPHJIA HEj3WHATA CPETHOBEYHA AyIIa. 3a CTpacTa Ha JKeHaTa
criopent Kopanoiu 3Haene cute, a BO 0300pyBamara ce KoHcrarupa jieka Jycyd e
co3najieH oj1 bora Kako coBpIIeHCTBO, Kako Onaropojien anren (Kopawu, 12: 31-32).

HapomoT enHOoCTaBHO ja 06jacHyBa HUBHATa Jby00B: ['0cnomapot Oui moctojaHo
OTCYTEH, a HEroBUTE pabOTU I'M BOZAEIN ceKoraul npucyTHHoT Jocud, ma 3enuxa ce
BJbYyOMIIa BO Hero. Haponot ja pa3Opai ronemuHara Ha HCKpeHaTa JbyOoB U CTpaja-
mara nopaau Hea. [lopaau Toa 3enuxa Bo CUTE HAPOJHU BapHjaHTH M 00pabOTKH HE
€ OcyJieHa, Hako MMajia OpadyeH JOJT KOH COMPYTOT. JIujanoror Mery HUB € oJIeMHKa
Mer'y 1Bajiia BJbyOEHH, KO BO CJIy4ajoB I' BOAAT IIPOTHBPEYHHU MUCIICHa U c(haKama.
Bo HapoaHOTO TBOpEIITBO € HAYHYBaaT M pa3pabOTyBaaT TEHKUTE MCHXOJOIIKH
IPEBUPAbA: O] CTPACT, HCKYIIEHHE JI0 CTPAAMHE.

Heucnonuerara spy6oB Ha Jocud (Jycyd) m 3enuxa e ciuka Ha cybaumanu-
jara Ha ceKcyalHOCTa M MciaMcKara modoxHoct. CekcyaHoCTa He € TIOBp3aHa co
MHCIIUTE 33 TPEBOT WU 332 UCTOYHHOT I'PEB, OJJHOCHO BUHATA KAaKO BO €BPEJCTBOTO U
XPHCTHjaHCTBOTO, KO CO 33JOBOJICTBO ja ONHUIITYBAaT KaKo ,,30J1 HATOH ', TYKY MOXKe
Jla ce pazdepe BCYITHOCT BO OMHCOT Ha ®HUBOTOT BO Pajot (Beltz, 1979: 107-108).

Ckaznara 3a Jocud/Jycyd cranana ucnamcka ,Ilecna Hax necHure u mecHa
Ha MClIaMcKaTa JbyOoBHa moe3uja BoonmrTo. Bo nciaMckara MUCTHKA Taa 3a3eMa
MECTO KOCIITO BO COOABETHUTE €BPEjCKH M XPUCTH]JAHCKH MUCTUYKH M €30TEPUUKU
KpYToBH o 3a3eMa Oubnuckara ,,IlecHa Haj mecHUTE .

borons6paHocTa Ha NPaTaTKOTO Ha YOBEKOBUOT PO
u npopokot Aepaam / 6paxum 1 MOTHBOT 3a KpBHaTa XpTBa

MortuB 3a Oe3ycioBHara Jby0oB KOH bora Hocu gen on cropujara 3a Capa u
ABpaam, IpaTaTKOTO Ha YOBEKOBHOT pojt oA bubaujaiua uau 6paxum, ,,40BEKOT Ha
BUCTHHATA, IPopok™ (Kopawn, 19: 41) on Kopanoiu. Bo Ilpsaiua knuca Mojceesa on
Ciuapuoiu 3aeetu ce cpekaBame co croprjara 3a ABpam, Capa 1 HHBHOTO TIOTOMCTBO.
Aspaam 0w TaTko Ha pyru npoporu (Memant u Vcak) u 1e10To Ha TpOpoOKOT JakoB.
Toj, U6paxum Bo Koparoiu, € NCTO Taka eieH Of PEeIInTe Ha TPopokoT Myxamen
(MupoT u OnarocioBute ce Bp3 Hero). ABpaam / MOpaxum e mo3Har Kako rojiem
HPOPOK Mel'y BEpHUIIUTE BO MOHOTEHCTUYKHUTE BEPH, KAKO IIITO CE XPUCTH]aHCTBOTO,
Jynan3mot u ucnamot. Oj ipamatinyHara ABpaamoBa Ouorpaduja Koja ce COapkH BO
lpsaiua knua Mojceesa (11, 27-25, 12) 3aeannuku Tonocu co Kopanoiu ce boxjuor
HOBUK JI0 ABpaama, IPOPEKYBABETO HA €THUOT CHH U HETOBOTO KPTBYBAHE, KAKO
[J1acOT 3@ HeroBara MoOOKHOCT.
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Ox cBoja cTpana, BO CTAPOCIOBEHCKUTE JIUTEPATYPH, MET'y KOM M BO MAaKEJOHCKa-
Ta, alOKpU(UTE 32 MPATATKOTO HAa YOBEKOBHUOT PO X HETOBOTO CEME]CTBO BJIETyBaaT
BO COCTaB Ha NOCEOEH LUKITYC O] CTOPHH BO T.H. Knuza Aspamosa. Bo Tuxsewkuoii
300pHUK TH CpeKaBaMe CUTE CELyM eNU30/IH O] )KUBOTOT Ha ABpaaM BO anokpugpHa
pa3paboTKa, 0/ pafamkeTo 10 HeroBaTa CMpT, MOJETIEHH BO NOCEOHH KPaTKH CTOPUHU.
Aspaawm u Heroara comnpyra Capa narysaine au3 Cupuja, [lanectrna, a motoa u Bo
Eruner. Cnopen hubaujaitia u cnopen Kopanoiu, Capa He MOXkena J1a uMa Jiena,
na Capa mpeioxxuna ABpaaM Jia ce OXXEHH CO CBojara ciiyruHka Arapa / Xajap,
koja ro ponuna Memann (Mcxamn), koj e mpBopoaeHnoT cuH Ha ABpaam. Ilotoa,
Capa nocrojano My cyrepupa Jia T'u U3roHu poOuHkara Arapa u cud u Memaun (u
BO OmOmckara Bepauja u Bo anokpudot Croso 3a M3maur) M MOKpaj 09€KyBaHOTO
HecoracyBame Ha ABpaaM. TeKCTOT r'u CipoTUBCTaBYBa JIBETE KEHU €/1HA HA JIpyTa,
KaKo Jia ce BTypHATH BO CHKeTeH (,,indeH ) KoH(ukT. MOpaxum/ABpaam ru oHEN
Xajap/Arapa u Ucmann va Apanckuot [lomyoctpos. [Togonna, Anax, ucro Taka, ja
omnarocnosuia Capa co cuH, koro ro Hapekie Hcax (Mcak).

EnuncTBena pasnuka mery penuruute € aexa EBpeute ja cmertaar Arapa 3a
CIYTUHKa, 10JIeKa MyCIIMMaHUTE BeJiat Aeka ouna equaksa co Capa. Criope paHOTO
aparcko npeganue ABpaam v uctpatii Xajap/Arapa u MicMani TokMy BO rpajioT
KOj JieHec To 3Haeme kako Mekkax miu Meka. [lo Hekoe Bpeme 1 ABpaam UM ce
NPUAPYXKUI TaMy, U TOj U CHH My VicMami To M3rpajuie mpBOTO CBETHIIMIITE Ha
MOHOTEHCTHYKHOT bor, mTo mpeTcraByBa caMOCTOjHA MOeTcKa TBopOa Ha Myxamen,
KOj OCBEH ILTO MY ja MPHUITHIIYBa rpagdara Ha CBETUIINIITETO, Ha MOpaxuma My TH
TIPHUITUIITYBa M ITporticuTe 3a 00pen. Toa ceetmmmiTe € Bo Meka u e HapedeHo Kaba.

Bropoto kpyimjanHo npaiiame € mpuHecyBameTo Ha KpTBaTa KoH bora. Hu3z
TOTOBHOCTA 33 KPBHATA JKPTBa TAaTKOTO ja JOKaXyBa HECKPILIMBOCTA HA CBOjaTa
Bepa; cMHOT Vcak oxuByBa, [ocrox ce yBepyBa BO JOCTOMHCTBOTO Ha M30paHUOT
oz Hero Hapoa. O apyra cTpaHa, BO UCJIaMcKaTa 0COOEHOCT crara U3BECHO IpoMe-
HETO TONKyBame Ha M3Bemrante on Knuea Mojceesa (22) 3a caMOTO KPTBYBambe Ha
Hcak. Bo cypara 37 ce onuiiryBa )XpTBYBameT0, 0€3 1a ce HaBeae UMETO Ha CUHOT
k0j ABpaam / Mlb6paxum Tpeba 1a To *KPTBYBa, Ha IITO My MPETXOIH OMHC HAa COHOT.
Hcro Taka, moMHaKy OTKOJIKY BO bubiujaitia T0j mpudaka CHHOT Aa OuJe *KPTBYBaH,
M3IUTHYBAjKH ja )KpTBaTa 10 camoxptsa (Beltz, 1979: 94).

Bo 36opnurkoit na napogru ymoiieopou na Munagurosyu BO TUKITycoT ,,L{pKoB-
HM TIECHH* c€ Haora e/lHa PeTMTHO3Ha TIeCHA CO HACIIOB ,,ABpaaMoBa jKpTBa‘, Koja
300pyBa 3a HCKYIIyBamEeTO Ha BepaTa Ha ABpaaM u boxjara mumnoct co KypOaHOT
KaKoO 3aMeHa Ha yoBeukara xptea (Munagunosiy, 2010: 42-43).
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Knurara 3a yapesute ConomoH u [laBupg
B0 bubnjara n Bo KopaHot

JKuBotoT n enara Ha cnaBuute napesu on Cinapuoiu 3aseiu va bubnujaiva (Co-
JoMoH 1 J{aBu 1) HaIos ofpa3 BO aokpr(HUTE packasu BO CJIOBEHCKUTE JINTEPATYPH,
BO MAaKeJIOHCKOTO HAPOIHO TBOPEIITBO, KAKO M BO KopaHoili i BO TyPCKUTE HAPOTHU
nerenu. OBue packazu Bo EBpona uciprHo ce npocnenenu ox A. H. Becenoscku
(Becemosckum, 1921). IIpuroa, ctopujara on Cinapuoiu 3aeeii, Koja ce CIeIU U BO
cloBeHcKuTe anokpudu 3a kpanot Cayn, nperxoaHukotr Ha laBua, Bo Kopanoiu e
MHOTY penyuupana. Cayn on Amiax e npBHOT u3dpaH uap Ha Mzpaunuure (/Ipsa
xknuea Camyunosa, 9-13). Bo Koparnoiu neraruBauTe 1jpTH Ha OnbMckuotr Cayi He
ce JajeHu. Mcro taka, He ce clOMHYBa MMETO Ha IpopokoT Camymir. Myxamen He
ja mpepackaxan 6nbnuckara MpuKa3Ha eIHOCTAaBHO, TyKY ja npepabdotui. Herosa-
Ta peuenuuja cieau apyru MotuBu. Kpanesure u xanudure ce NpeaBOAHUIM BO
Oopbara mpoTuB HenpujarenuTe Ha Aax. HuBHaTa HamapeHoCT Mpou3ierysa o
Annax. HuBHa euHCTBEHa (yHKIIMja € 1a ja CIIPOBEAyBaar BoJjjara Ha AJiax, IITo
cnopen miequinTeTo Ha [IpopokoT 3Ha4M fa ce mupu Bepara Bo Amnax. Mcto Taka
Myxamen He TH Tpe3eMa aHTHPOjaTUCTUIKUTE M AHTUMOHAPXUCTUIKHUTE acTIeKTH
o 6ubmuckuot TekcT. Bo cropumuTe 3a kpanesure ce orena [IpopokoBoto cor-
CTBEHO TpeTcTaByBame. KpaneBure ce orenano 3a xaaudure Kou Ke OMaT HeroBu
Hacnennuuu (Beltz, 1979: 158).

Amnokpudor 3a KUBOTOT Ha J[aBH]] BO CIIOBEHCKHTE JINTEPATYpy MMa OnlImcKa
ocHoBa. Toj e BropuoT Lap Ha M3paerncko-JyziejckoTo napcTBo, HacietHuKoT Ha Cayl,
Koj Birazeen o 1005 . mp.H.¢€. 10 965 nip.H.e. 32 MOHOTEHCTHUYKHUTE PEJTUTHU — XPUCTH-
JAaHCTBOTO, JYIGU3MOT U UCJIAMOT KYJATYPHOTO ITpeIaHue 3a 11apoT JlaBu1 nma roieMo
3Hauewe. [lomBneuena e Herosara 6op6a co Cayn u co ['onujat, Kou UMaaT moceOHu
pa3pabOTKH BO OJIICITHH ITIaBH Ha bubiujaiiia, Kaje Kako MoJAaToK ce HaBeayBa JeKa
Cayn My ja nan Ha [laBuza cBojara Kepka Menxona 3a »eHa (CrojueBcka-AHTHK,
1987: 36). Bo Tuksewxuoiu 300pruk, B0 anokpudHa pa3paboTka T¥ cpekaBaMme
€Mu30UTE Of1 )KUBOTOT Ha J{aBu u ,,CII0OBOTO Kako ro cocTaBu JlaBui mcanTupoT',
Cnopen bubaujaiua JlaBu moceOHO ce McTakHa BO Oopoute co OUIMCTUHITUTE U
co nobenara Ha cuitHUOT [onujar.

On npyra ctpana, o1 Oubnuckure u3Bertan [IpopokoT ja mpesen caMmo enu3o-
nara 3a 6opbara Ha Jlasun (HaBym) co lomujar (/1psa knuéa Camyunosa, 17) xako u
BecTa JieKa 1apoT [laBun ru coctaBmi OuOuckuTe neanmiu. JlerennapHara npercrasa
3a JlaBu, Koj Harmmain 150 GuOIMCKH TIcaaMu, HAMOJTHO OIroBapa Ha ClIMKara Ha
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Myxamen Koj TBpu 3a cebe 1eKa e mocpenHuk Ha Kopanoiu u Heropute 114 cypu.
Buarpe, Bo enmzonara Ha cypara 38,17-40 Bo ctuxot 29 xaze mro ce 300pyBa 3a
OmarocimoBeHaTa KHHUTa LITO ja UCTIpAaTHI AJUIax, ce Te[a caMo eHO YKaKyBarmbe
Ha rcantupot. Mako ucinaMcKuTe ersereT Toj CTUX ro mpoteraar Ha Kopanoii
MyxameJi, MOTUBOT MHOTY MOBEKE Mpurnara Ha TONOCOT Ha BUCTHHCKHOT Xaiud,
Kako 1mTo ce Hapekysa JlaBun (Beltz, 1979: 159).

[TocnymHocTa KoH Anjlax ¥ HOHU3HOCTA, OJHOCHO BUCTUHCKAaTa Bepa UCTO
Taka My IpuIaraar Ha Toj TOHoc. AJulax € OHOj KOj JlapyBa MYIPOCT, TIPaBEJHOCT
M HEenoOeITMBOCT HA HErOBOTO OpYXKje, Oumejku Toj Hero ro m3bpan. [Ipopokor
He ¥ npudaka HeTaTHBHUTE KapaKTEPHU LPTH IITO TH JaBa OMOIMCKHUOT TEKCT 3a
napot JlaBua. Mcraknara e mapeBata royiema Jby0OB KOH MpaBefHoCTa. MUTOBUTE
Ha KpaJieBUTe Bo Koparoii jacHO ja 03Ha4yBaaT €mM307aTa Koja ce IOBTOPYBa BO
XPUCTHJAHCKHOT CPE/ICH BEK U HETOBUTE (peyJaHU TEOPUH 3a JApKaBaTa, BO Koja
MOHapXHjara € MHCTUTyIHja noctaseHa oj] bora. Ho Taa Bo cniopen6a co ncroBpeme-
HHTE XPUCTHjAHCKH OIIITECTBA, KaJIe € BP3aHa 3a MPUPOHHOT PeJl 32 HacleayBabe,
TyKa € cpaTeHa Kako Xxapu3MaTtudHa QyHKIHja, Kajae mto [IpopokoT He ce uzpasui
jacHo aanu QyHKLMjaTa NpopoK uiu xanud Tpeba qa 6uae HacnenHa Wik n300pHa
on xapmsmarmder actiekt (Beltz, 1979: 160).

U Bo anokprdHUTE TEKCTOBH U BO MaKEIOHCKOTO HAPOIAHO TBOPELITBO MO3HATH
ce Bep3HH OJ1 pacKasu MoBp3aHu co MyapHoT rap ConaomoH, cuHOT Ha JlaBus. [Tomy-
napHa e enuzozaTa 3a CoOMOH KOj ycrean fa ro ¢paru cuiHuoT auB KuTtoBpacr, Koj
T'0 COBETYBAJI KAaKO JIa TO M3Trpajii O0KjHOT XpaM 0e3 11 yoTpeOH jKeIe3HO OpY/IHe,
0e3 uekanu 1 juiera. COIOMOH JIOMION JI0 T.H. ITUYjU [IaMHP’, HOKOT, CO KOj TO U3-
rpaguie xpamoT. OTKako XpaMoT OHJI TOTOB, BO HEro ce Bcenu [ocnos Bo BU Ha
obmnax. [Ipuroa, ComomoHn ro 3amonun ['ocriona 1a My JapyBa MypocCT 3a Jia IapyBa
npaseHo, 1To ['ocnon My ja aapui U My ja Bieal Bo cprero. ColoMOH BO CBETOT
BaKeJN Kako HajMy/aap, HO U KaKo Hajoorar BiajeTeN, KOj ' HATKPHJII CUTE 3eMHH
KpaneBu co 6orarcTtBoTo U Myzapocta. [lo3Hara e u HeroBara orcecHja co JKeHHUTE
(Moarnku, Amonku, Enomku, Cunonku u sip.) (CrojueBcka-AnTuk, 1987: 36).

[TomynapeH e 1 packa3oT co MOTHBOT 3a rpaOHyBameTo Ha COJTOMOHOBATA KEHA,
00MYHO TO3HAT MO/ HAcIoBOT ,,[Ipemynpuor ColoMOH U HeroBara eHa™, Koj ce
cpekasa BO TPH CIIOBEHCKH penakiuu: 1. KutoBpact (1apoT Ha IEMOHHUTE ) HCTIPATHIT
BOJIIEOHUK, TIPeoOpa3eH BO TProgell Bo ABOpoT Ha CoioMoH. BommeOHuKoT v Ma-
fercas pucyTHUTE | ja OJIHEN ycnaHata napuna kaj Kurospact. Myapuot ConoMoH

> Bo HeKoW TOJKyBarba MIaMUp — CIICHIHjAJICH I[PB CO KOj CE ceYar KaMemara OecIIyMHO.
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ja ToBpaTuiI, HO TW MOTYOWIT TIapuIata u BolmeOHUKoT; 2. BTopara penakmuja ro
BOBe/IyBa BO JigjcTBUETO 1apoT [lop, koj Omit 3anHTepecupan 3a xeHara Ha ColIoMOH,
Koja ja coOma3Hun co OneckaBu mopapony. Taa camara permuia 1a Oau Kaj 1apor.
U oBne cnenn onmasznara Ha CooMoH Koj co Oeceme Tu moryOysa mnapuiara, [Top
¥ IpyTH JIMIa KOU y4eCcTByBalle BO mpeberyBameTo; 3. Bo Tperara penakuuja rpad-
HyBauOT € KHITApCKUOT 11ap, kKaj koro ConoMoHoBara ’eHa J00poBOoIHO mpeberana,
MOTHBHpAHA OJ1 CKaroleHu nopaporu. CoIoMOH MO My/IpaTa CMUCIICHA O[]Ma3/1a T
HoryouI — napuiaTa Ouna pacTpruara, a KUIMapcKHoT nap OMiI Ka3HET CO ,,claTka
cmpt (CrojueBcka-AnTuk, 1987: 34-35; CrojueBcka-AnTHk, MUIOBCKa, JaKUMOB-
cka-Tommk, 2000: 83, 99-102).

Motusurte 3a iapot JlaBua v iapot CoOMOH ce cpekaBaaT U BO MaKEIOHCKOTO
HapOJHO TBOPEIITBO, IITO 300pyBa 32 OMUJICHOCTA Ha OBHE JINKOBH CPEJl HAPOJIOT.
Bo napomaute TBOpOH, TOKpaj CoOMOH, Ce CpeKaBaar yIuTe: HeroBaTa ,eHa, Majka,
tarko My JlaBuj 1 pen Apyru JIMYHOCTU KOM JioaraaT Bo Aonup co Hero. Hexou on
OBHE MOTHBH C€ CpekaBaar Bo bubnujailia, Kako IITO € MpUKa3HaTa 3a JlaBuoBoTo
NPHCBOjyBamke Ha YpueBara xeHa 3abenexana o M. Llenenkos nox HacinoB ,,J{aBun
u Conomon* (267) (Llenenkos 2009, k. 3: 128-130). Bo HapoaHara npukasHa Bo
yrorara Ha popokoT Haran ce jaByBa ColoMOH, KOj Ha CBOjOT TaTKO MPEKY Myzap
COBET MY ja pacKaKyBa IMpHKa3HaTa 3a 00raTHOT YOBEK KOj uMan 99 oBIy, a HA CH-
POMaBHOT cakal ia My ja on3eme equHcTBeHaTa. O LlernenkoB 3a0enexanu ce roaemMm
Opoj HapoAHM MPHUKAa3HHU, BO KOM OMOMMCKUTE MOTHBH MHHYBAaaT HHM3 OHApO/IeHA
uHTepnperanyja 3a CoIoMOHOBaTa MyAPOCT U HETOBUTE peJalivu co napot JlaBun,
€O MajKa MY, CO JISMOHHUTE, CO JIPYTH MyjIpelu u Biajaerenu. Ce cienar enu30u MoB-
p3aHu co 6apameTo Ha OECMPTHOCTA, @ 300TaTyBakETO HA MPUKASHUYHHUTE COAPKUHH
Cce TMIOCTUTHYBA MPEKY J0/[aBarbe Ha HOBH HACTaHH M IMYHOCTH, IPEKY BMETHYBAbE
Ha HHTEPECHH CUTYAIIMH COIIACHO MOMMarbara 1 MoTPeOUuTe Ha HAPOJIHUTE MacH.*

Bo oBaa rpyma HapoxHu npukasau codpanu ox M. LieneHkoB ru HaBeryBame: ,,3a4aTHETO
Ha ipemyapu Coxomon* (263), ,, IIpemynpu ConomoH My ka3an myapoc Ha efeH Ouno3od
CO UrpajHe Ha TPH MOMUMHbA, IO ONUTAI 3a TpH pabdotu, a dunozodo He pa3dpan Ha
gaco* (264), ,,IIpemyapu ConomMoH To MpOKOJIHYBa Majka My™ (265), ,,ConoMOH Kako
ja ycpamu Majka cu‘ (266), ,,Llap dasun u nap Conomon* (268), ,,ConomoH obeceH 3a
€/IHO TICHIIepe BO Kot of1 eHa skeHa™ (269), ,,[Ipemyapu ComoMoH Kora BIETOI BO IITHIIE
Bo Mope* (270), ,,Llap ComoMoH Kora mokaxa Jieka MaKATe C€ MOBEPHU O] JKEHHUTE"
(271), ,,JJaBun u Conomon u aeserre Kynou co men (273), ,,I[lpemynpu Conomon aan
e/lHa OpPTOMa Ha eJIeH CUPOMAaB U CO MCTaTa OpTOMa ce M30aBmJI of] BeuHa Maka“ (274),
,,COJIOMOH 1 Tpojua Jaxou co yekmenero™ (277), ,JIpemynpu ConoMoH caka 1a ce
npeporu‘ (278) u mp. Bo: Mapxko K. Llenenkos, Makegoncku napoghu iipukasnu, KH. 3,
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Bo MycnumaHCKHTE KHIDKEBHH M HAPOIHU TeKCTOBH COJIOMOH IO cpeKaBame 1oj1
umenyBameto Cynejman. Bo Koparoiu Bo opnennu rasu (11 u 111 gen on raa 27)
€ MPETCTaBeH KMBOTOT Ha OBOj MOIyNapeH uap of bubujaitia. Annax ro gapyBai co
3Haewe TOr0IeMOo 071 Toa Ha TaTko My JlaBun ([layr), Koro ro Hacemi o cMprTa.
Bojckara na Conomona (Cynejmana) ce coctoena of ,,iuHu“, tyfe u ntuiu. OcobeHo
€ MO/IBJIeYEHa HEroBaTa CII0COOHOCT J1a TO pa3oupa roBOPOT HA ITUIIUTE, HA MPABKUTE.

[Toesujara 3a ConomoH Bo Koparoiu € HEITO HOBO, KOE CO CTApUTE TEKCTO-
BY MMa 3aeJHUYKO CaMO BO UMHIbaTa U MOoTHBUTE. COJIOMOH HACTOjyBaJ J1a Hajle
MuocT Kaj Amtax. On 6ubnuckuTe m3BecTyBama 3a Conomon, Myxamer ja mpesen
JIereH/iaTa 3a HerOBOTO roJIeMO OOraTCTBO M HEroBaTa MyJPOCT, KaKo M 3a HeroBara
Jby0O0B cripemMa KomHTe. Toj HCTO Taka ja CroieyBa cTapoeBpejcKaTa Tpauiimja co
ConoMoHOBOTO rocHofapene U BIaaeeme co ayxopute. Ce caydmio Ajax aa ro
CTaBM Ha MPOBEpPKA, HAPEAYBajKU My Ha eJieH [IMHHY J1a ceHe Ha HErOBHOT Tpec-
tos1. COJIOMOH € 3aMHCIyBa Of OpakaTra U ce MOKajyBa, a AJIax ce CMUIIyBall
na o ocnoboau on HeBoiu. Heratueuu onucu Ha ConomoH Hema. /IBeTe clieHHn 3a
HCKYIIyBambe Ha BepaTa Ha COJIOMOH JJaBaaT MOXKHOCT TOj JIa C€ MPHKaXKE YIITE MO-
OecripekopHo. Toj rH XKPTBYBaJ KOWBHTE, KO IO 3a]IpyKalie Ipejl BedepHaTa MOJIUTBA.
HeroBara HajOaropomqsa men My e j1a ja mpeooparu kpanunara o Caba, a He 1a ja
BOOJYIIIEBH CO O0raTcTBOTO M MyapocTa. COIOMOH cakal Jia ja OfIBpaTH of araHckara
Bepa U CO TMUCMO ja TIOKaHW Kaj ce0e, HO 1O YCJIOB Ja JI0j/1e KaKO MYCJIMMAHKA.
Hej3unuTe nparenuiy, Kou gouuie co 1apoBu, ConoMoH ru Bpatuil. Ejien o Herosute
rosiemiy, o 6apame Ha CoJoMOHa, TO JIOHET MPecToNoT Ha Kpanunara o Caba. 1o
HEro MPUCTHTHANIA M KpaJluIaTa, HO Taa He MOXKeJIa J]a IO MPerno3Hae H3MEHETHOT
npectoi. [Ipu BIeryBameTo BO ABOPEIIOT I'M TIOJIMTHANIA CBOUTE CKYTOBH, OMIC]KH U
ce MPUYMHUIIO JieKa BIeryBa Bo Boga. OBaa miysuja ce co3nana ounejku ConoMoH
T0 M3Tpail JBOPENOT o1 OMijyp, Mo Koj Tedena Boga. Kora ru oTBopria o4ymre,
kpanuuara o Caba ja Buzena Oe3Ha4ajHOCTa HA JTHKHUTE U CYETHH pabOTH U MM ce
npenana Ha Cynejmana u Ha Anax (CrojueBcka-AnTuK, 1987: 49). Criopen ucnam-
ckata nereHna, kpaiuuara o Cada Ha ColOMOH My 3ajaja yIITe TP 3araTki KOu
KpPAJIOT T eI KaKo of mmera. McTo Taka, BO HCITaMCKHTE KOMEHTApH HCIIPITHO €
npercraBed ucnuToT Ha COMOMOH Kora efieH [I[MHHY TO yKpas1 BOJIIEOHHOT IPCTEH

[pupenum: K. [Menynumcku, Cromje: Matuna makeoHcka, 2009, ctp. 119-157. Tloneranna
UHTEpHpeTalyja Ha MOTUBCKUTE TpaHC(hopMaLuy Mel'y OUONUCKHOT TEKCT U HAPOJAHUTE
npukasuy Bpuu B. CrojueBcka-AHTHK, ,,JIuuHocTa Ha CONOMOH BO CPEAHOBEKOBHUTE
TEKCTOBU U BO MaKeIOHCKUOT (Gonknop™. Mely xknuscegen imiexcit u gonxnop. Crormje,
1987, ctp. 33-55.
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Ha [IapoT BO KOj C€ COCTOeNa Heropara MOK M Toa Kako CoJIOMOH JIypH cO roiema
JyKaBOCT TO BpaTUJI MPCTEHOT, a CO Toa U cBojata MoK. Mcro Taka ConoMoH of aH-
TreJIOT Ha CMPTTa J03HAI KaKO Ce CIy4dyBa BOCKPECEHHETO.

Toa ce c¢ Tomocu 3a MutoT 32 H0OpHOT Kpas. Cure MuToBH 32 COIIOMOH C€ T10-
BEKe MapeHeTHIKH (MOy4YHH 0ajK1) OTKOJKY OPUTHHATHA MUTOBU. THe ce HCTOPUCKH
TIOYYHH COCTAaBH 3a €JHA ycTaHoBa, Koja [Ipopokor Tpeba u caka na ja co3mane —
MHCTUTYIMjaTa Ha Xaau(u HACTEIHUIIN.

JleTanuTe 3a IapeBOTO rOCTIOAAPEHH-E HAJI TyXOBHUTE U 32 BJIacTa HaJl IPUPOJIaTa
Ce TOIOCH 33 CEMOKHOCTA M YHUBEP3aJTHOCTA, MHAKY ITO3HATH Ol MUTOBUTE 3a O0OT0-
Bute. Ho oBue ciocoOHOCTH My TH 1aBa AJax, 11a THE ce cMeTaaT Kako meradopu,
KaKoO 32 CEMOKHOCTA Ha AJulax Taka M 3a eIMHCTBEHOCTA Ha mojaBaTa Ha COIOMOH.
Hcra 3amaya ucnonnyBaar 1 enuzoaute 3a ColoMoHOBaTa CioCOOHOCT 1a 300pyBa co
’KUBOTHHUTE, KAKO M HETOBaTa BJIACT Ha [yXOBUTE TTO3HATHU OJf IPYTHTE TOLHOEBPEjCKH
u3BOpH. BommeOHNOT mpceTeH, Koj TOj Cropes ncaMcKara JIereH/1a ro 3aipkai no
CMpTTAa Ha MPCTOT, CIIOpe anoKpru(HUOT TecTaMeHT Ha COJIOMOH € IPUYMHA 32 TOa
JIeKa MOXKeJI J1a o U3rpajiu XpaMoT 3a Autax. Criopes eiHa ipyra McliaMcKa JIeTeH/1a,
ConomoH co [IuHHUTE 10rOBOpHII IeKa Ke yMpe Toraul Kora Ke ce J0BpIIH rpaada-
Ta Ha XxpamoT. Bo TekcroBute Ha Cypute 38 u 39, Kane ce 30opyBa aeka [luaanTe
pabotene 3a ComoMOH Kako HypKayH, MCIaMcKara Moe3uja ja mpesesa carara 3a
rojeMoTo OorarcTBo Bo Oucepu co koe Comomon pacronara (Beltz, 1982: 158-164).

Pa3nuTe MOTHBY KOU Ce jaByBaaT BO BPCKa CO )KUBOTOT U JINYHOCTa HAa COTOMOH
Ce pacmpoCTpaHuIie BO HAjpa3IM4HH KAHOHCKU U HEKAaHOHCKH TEKCTOBH Kaj CHTE
HapOJH, ¥ IITO 32 HAIIMTE KOMIApaTHBHU TPOCIIEAyBama € 3Ha4ajHO — HU3 OpojHH
HaJI0OTPaJIeHH €MU30/1 BO HAPOIHOTO TBOPEUITBO U BO jY)KHOCJIOBEHCKATa U BO OpH-
CHTaJTHaTa KHYKHUHA, KO ce 0a3upaar Ha packaxysamara on Citiapuoii 3aeeill Ha
Bubnujaiua v on Kopanoiu.

Packasu co MoTuBM 32 Myapeuute

BeneTprucTHIKOTO jY’)KHOCIOBEHCKO KHIKEBHO HACIEACTBO, BO KOE criara u
MAaKEJIOHCKOTO, COAPXKU PacKaKyBauKa I1p03a O MELIaH THUII CO BEPCKO-MOpaIn3a-
TOPCKH U CO €JIEMEHTH Ha CBETOBEH KapakTep, HajuecTo cO HAOOKHU TEHACHIUH U
XPHUCTHjaHCKa MHTEPIPETALIHja Ha HACTAHHTE, HO M CO €IEMEHTH O/ aHTHYKUOT aMOu-
€HT ¥ aHTHYKara OacHa, KaKo ¥ CO BMETHATH OPHEHTATHU €JIEMEHTH CO MTOCPEACTBO
Ha aJalTUPaHU PacKasu Of MCTOYHO MOTEKJI0. Bo oBaa rpyna crnaraar noBecture
u packasure: ,,Credanut u Uxaunar®, ,,Bapnaam u Joacad®, ,,IIpemyapuor Axup®,
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packasute 3a E3or, ,,J[BaHaecerte coHoBr Ha miapot [lakum*, ,,braxkennor ['po3mje”,
»Llapot Aca® u ap. PasnuunuTe mpenucu Ha OBHE packaszu BO TOBEKE CIIOBEHCKHU
CPEIMHH YECTO IO OTSKHYBAAT MPAIIAKBETO 38 MECTOTO, KAKO M 32 BpEeMEeHCKaTa OIl-
pernenba Ha HUBHOTO HaCTaHyBame. Bo HaydHHTE HCTpakyBamba ¢ yIITe ce pasriie-
JyBaaT Mpallamara Kaje IpBUYHO HaCTaHalle HUBHUTE CJIOBEHCKHU MPEBOAM, BO KOj
KOHKPETEH apeas —jy>KHOCIOBEHCKH MU TTOLIUPOKO BO CIIOBEHCKUOT CBET, U IPUTOA
JaJIv IPEBOJIOT ioara o1 BU3AHTUCKOT PUKUOT ja3UK UITH OJ] IPYT HECIOBEHCKH ja3UK.
Ja3uKoT BO HUB HE ce Pa3NIUKyBa BO ToJIieMa Mepa BO OJIHOC Ha ja3UKOT KOPUCTEH BO
pETMIuo3HaTa UITH UCTOPUCKATA KHIKHUHA.

3a Hac e MHTepecHa 1oBecTa 3a,, I [pemyapuot Akup*, Koja mpercraByBa OeneT-
puCTHYKa TBOPOA O] HICTOYHO TOTEKJIO, MPHCYTHA BO CIIOBEHCKUTE CPEIHOBEKOBHH
KHIDKeBHOCTH. KaKko TakBa Taa Bo CBojaTa CTpyKTypa 3a/Jpykalia HeKOH 011 0COOEHOCTHTE
Ha UCTOYHUOT (YOJIKIIOP, HaKO OCHOBHOTO HIEOJIOIIKO YyBCTBO, U3PA3EHO ITIABHO BO
pa3BojoT Ha (abynara, MpeTpIeno XpucThjaHcKa penakimja. Bo gponkiopuctukara
MIOCTOjaT CepUO3HH YKaKyBamha Ha TIOBP3aHOCTA MeTy MaKeJJOHCKHTE MPUKA3HU CO
OPUEHTATHOTO MPUKA3HUYHO TBOPEIITBO. TOKMY MOpay celin(UIHUTE MOTUTUIKA
YCJIOBM Ha MaKe/IOHCKaTa 104Ba, KyJITypara BO HEKOJIKYTE TYPCKH BEKOBH ITIaBHO
YHHEa [eJIMHA CO MPeTypcKara KyaTypa, IpeKy Koja goaraie roiem 0poj pazpado-
TEHU UCTOYHU MOTHUBH. [[puTOa ce MMKTHUpaIo BINjaHUETO Ha TUTIOBU HAa OPUEHTAITHU
MPUKa3HH, TIPH IITO BO IPUCYTHUTE MOTHBH MOXE JIa Ce coriesia Mer'yceOHa TeMaTcKa
OJIMCKOCT U JAypU UJEHTHYHOCT BO MHOT'YOpPOjHUTE NPUKA3HUYHU IpuMepH. Taka,
TYPCKHOT M3BOP C€ COIIEYBa BO 3aCAHUYKU UMUbA HAa XEPOUTE HA PHKA3HUTE, BO
TypCcKUTe reorpad)cKu UMHHha M TOTOHHMH, BO MOTHBHTE 32 Bepara BO (parain3mor,
NPETCKaKyBabe Ha Cyl0MHATA, IPAIIAkETO Ha CpeKkaTa, MOTHBUTE 332 MYIpPOCTa U
mynaperre 1 cinano ([lenynumcku, 2004: 284-285).

[IpBryHMOT TeKCT Ha oBecTa ,,I [pemyapuoT Akup* ce 6apa Bo XMIIOTETHYHATA
acHpo-BaBUIIOHCKA BEp3Wja Ha CHIKETO, Koja motekHysa ox VII-V Bek mp.n.e. On
TaMy C€ paclpoCTpaHMiIa BO aparckara, CHpHCKaTa, eBpejcKara, rpy3HucKa u Cio-
BEHCKaTa KHIKeBHa cpemuHa. [locTojar nmoBeke Xumoresu 3a CIOBEHCKUOT MPEBOJ
Ha COCTABOT: C€ MPETIOCTaByBa JeKa € HalpaBeH Ofl CUPHCKH OpuUruHai Bo Pycuja
Bo XI-XII Bek, moHaramy Jieka MMa Jy*KHOCJIOBEHCKO MOTEKJI0, He mofoinHa ox XIII
BEK, a CIOpel HOHOBUTE HCTPAKyBama HErOBOTO JaTHUpae ce Bp3yBa 3a X-XI Bek
(VMonoa, 1992: 212-213). O6pa3ioxkeHueTo ce MOBP3yBa CO OMKPYKYBAmbETO Ha
COCTaBOT BO 300pPHHULIUTE CO MEIIOBUTA COPIKUHA, KOM BO CBOJOT CTPYKTYPEH MOJIEN
BKJTy4yBaaT HajMHOTY COCTaBH CO cTap Mpou3Boi, odopmeHn KoH XI BeK, KakKOB
IITO € UKJIYCOT 3a ABpaM. 3a roiemMara nomyJapHOCT Ha 0Baa MOBECT BO CPEAHHOT
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BEK CBEI0YAT COYYBAHHUTE JECETHHA jY’)KHOCIOBEHCKH TPENHCH M OKOIY MeIeceT
PYCKH, Mefy KOM CO IOCPE/ICTBO Ha TEKCTOJIOMIKOTO UCTPAXKyBabE CE pa3InKyBaaT
net penakuuu (Lourié, 2013: 73).

[ToBecra e cnonHETa CO MyAPOCTUTE HA AKHP, COBETHUKOT Ha aCHPCKUOT 11ap
Cunarpari, npexy adhoprCTHYEH HaYMH Ha pacKaxyBame. Bo conpixiHaTa ce BoBeIyBa
U JIUKOT Ha AHaJgaH, BHYKOT Ha AKHUp, KOj C€ jaByBa Kako TojieM HeOJIaropoiHHK,
cakajKu J1a ro 3a3eMe MecToTo Ha Akupa. Ho kora erumercknot ¢apaoH nodapain
oz CuHarpar J1a My M3rpajiy JBOpel HU Ha He0O HU Ha 3eMja, IOBTOPHO CE MOjaBHII
Axwup, K0j ycriean 1a aaje MyApH OATOBOPH U J1a TO CTIaCH aCUPCKHOT T1ap.

WHTepecHo e mTo 70 JeHec He € MOo3HaTa Ipyka peaakiihja Ha TeKCTOT U CO
TOa ce co3JaBa MMpoOiIeM BO OTKPUBAKHETO Ha M3BOPOT HA CIIOBEHCKATa moBecT. Bo
rpuKaTa JuTeparypa oBa APEBHO CHKE HAoOra ofipa3 BO IPYT COCTaB OJ1 CIMYCH BUJI,
IITO CE COIIIe/lyBa BO BTOPHOT Jien Ha Ouorpacdujara 3a E3om Bo 006paboTka Ha Mak-
cum [Imaynn ox XIII Bek. M oBOj cocTaB nmpeky (parMeHTapHH MPEBOJIM € TIO3HAT
BO CJIOBEHCKHTE JIUTepaTypu. ToKMy OIHCKOCTA BO MPETCTaBYBAKETO HA TIIABHHUTE
JUYHOCTH — MyZIpenoT o UCTOYEH (ONKIIOPEH THII, 03BOJIYBa MM033ajMyBambe Ha
€JIEMEHTH Of] CHKEeTO Ha JiBeTe Ouorpaduu (Ha Akup u Ha E3om). Taka, 3a npumep
T0 3eMaMe packasor ,,Ci1oBo 3a mpemyapuoT Jocon™ ox Tuksewruoiu 30opnux (1987:
176-177), K0j MHOTY TIOTCETYBa Ha enu30u Bo ,,[ [pemynpuot Axkup®, a ce 100amxKyBa
¥ JI0 HAPOJIHUTE MIPUKA3HU 32 ,,My/IpaTa JIeBOjKa‘, KOU ce CpeKaBaar BO OPOjHU TYyPCKH
HapoHu npuKa3Hu. [IpucycTBoTO Ha 0Baa 0OHapoIEHa M MOpaIn3aTopcKa OeseTprc-
THYKa TBOPOA Ce COIIelyBa M BO KpAaTKHUTE (POJIKIIOPHHU KaHPOBHU (TaTaHKH, TOTOBOPKH,
TIOy4eHHja, 0acHM ), KaJie € OM3Pa3UTOo HEj3MHOTO BiMjaHue. Bo pacnpocTpanyBameTo
Ha 1oBecTa 32 AKHp BO CHTE CJIOBEHCKH JIUTEPATyPH CE COIVIelyBa TeHICHIIMjaTa 3a
HPUKIIOHYBambe KOH 3a0aBHO-0eeTpUCTHIKATa INTEPaTypa, IPETCTaBeHa ITIABHO BO
300pHHIITE CO MEIIOBUTA COAPXKHHA, KaKO M HEJ3MHOTO BOCIPUEMAahe KaKo 30up
071 MyZIpY MUCJIU M CEHTEHIMH, KapaKTEePUCTHYHO 32 300pHUIMTE O TUTIOT ,,[Tuena®,
»YI3Maparn®, mopacnpocTpaHeTy BO pycKaTa KHUKEBHA CPEAUHA.

[MpamameTo 3a MyApelUTe CEKaKo JeKa MMa 0pa3 U BO TypcKara KHIKEBHA
cpemyHa, KaKo OMHJIEHAa MCTOYHA TeMa KOja MOTEKHYBa O] JaMHEUIHU aHTUYKU
BpEMHIbA, KOU OfIpa3yBaaT CBOHM BapHUjaHTH CO KapaKTEPUCTUUHHOT MOTHUB. OBe
IpPU HATAMOIIHUTE UCTPAXKYBaMba O] HCKITyYUTEIHO 3HAUCHE CE MpallambaTa MoB-
P3aHU CO: COIVIEAYBamhEe HA MOTMBOT BO KOHTEKCT Ha JIOKAIHUTE U PETUOHATHUTE
KapakTEePHCTUKH, BO OTHOC HA PENEePTOAPOT Ha CHKeaTa OJf aCHIeKT Ha HAI[MOHATHU
Y UHTEPHAIIMOHAHU KApaKTEPUCTHKH, BO KOHTEKCT Ha CIMYHOCTHU U MIPOMEHH IITO
ce 3a0enexyBaar Bo IPUKA3HUTE O MCTO WJIM PETUOHAIHO MOJIpavje Bp3 OCHOBA HA
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3aIucH OJ1 Pa3INYHU BPEMEHCKH Ieproan U ci. CaMoTo HCTpakyBame Tpeda J1a ce
[POLIKPHU CO MOBEKE PUMEPH IPUCYTHU BO OpUEHTAIHATA JINTEPATYpa.

On opueHTanHara KHHKEBHOCT BOJIM ITOTEKJIO pacKasor ,,JIBaHaeceTTe COHOBU
Ha napot Hlakum*. MoTHBOT € mOBp3aH cO BKOPEHETOTO UCTOYHO CYeBEPHE, ITOB-
P3aHO CO TOJIKYBam€ Ha COHHUIITATA U MPOPOIUTBOTO HA CYIOMHATA U HA ,,UTHUTE
Bpemuma“. [103HAT € criopen HajcTap jy’)KHOCIOBEHCKH Tpenuc o XV BeK, CpIcKa
penakuyja, nerec Bo Haponnara oubnmoreka Bo [Ipara (Polivka, 1889: 184-225, 187-
195). Bo pyckara KHIKEBHOCT Ce CpeKaBa BO OpOjHH IPEMUCH, KaJIe [ITO TIPEMHUHAT
071 Jy’KHOCJTIOBEHCKUTE CPEIMHU, BO KOM HE CE 3apyKkall moJoaro Bpeme. CprcKuot
HPENuc UMa JI0CTa CIMYHOCTU CO HAJCTApUOT JY’KHOCIOBEHCKH Ipenuc o XV Bek.
Ho, nva mMucneme eKa mocTon MOKHOCT PYCKUTE Bep3HH J1a HacTaHale Bp3 0asa
Ha nepcucku npototun. Coap:kuHaTa ce 0OHeCyBa Ha POPOILTBOTO JeKa Ha LapoT
[1Takumr cHUIITaTa My TY TOJIKYBaJI MyAperoT Mamep, mpeIBruayBajKu TH CITydyBa-
BbaTa BO WIHUTC HEMUPHU BPEMHU LA, IIITO HAJIMKYBAAT HAa €JICH BUJI KaTaKJIn3Ma, Ui
Ha nperckaxysamwara off lonemuor u Crpamen ['ocrionos cy.

3aKnyyok

CpeTHOBEKOBHUTE PACKa3H Ce MIPHCYTHH BO CUTE jY’KHOCIOBEHCKH JIUTEPATyPH,
a co Toa ¥ BO MaKeJJOHCKaTa, [NIaBHO KaKOo MPEBO/IU WK IPEPaOOTKH O] BU3aHTHCKATa
KHIKEBHA TPAJIHIIH]a, BO KOja BEKE C€ M3BPILHIIE O/IPEICHA MOTHBCKHU TpaHC(hOpMAIUH
OJl UICTOYHATA W OpPUEHTAHATA JINTEpaTypa. MHTepecHO € MTo BO Hajpa3InIHUTE
CpPEIIMHU €T3UCTUPAaT UCTH MOTHUBH M TEKCTOBU, KOM HAOaaT CBOEBHJICH OINIAC
HPEKy WHTEPECHU BapUjaHTH BO CUTE CIIOBEHCKH KHIKEBHOCTH, & KOH TH CIIEHME
1 BO TypCKaTa KHUKEBHOCT. Bo rozema MEpa HUBHUTC MOTHUBU C€ UHKOPIIOPpHUPATIC
BO HAPOIHOTO MPO3HO TBOPEILITBO, CO KO T MOBP3yBa ONUCKaTa KOMIIO3HIMCKA
cmxeTHa 00paboTka. ToKMy mparamara 3a JOKaJIHUTE U PETHOHATHHUTE, HAIMOHA-
HHTE U HHTEPHAIIMOHATHUTE KapaKTEPUCTUKH, PA3TMIHHUTE U ONIUCKUTE PEITUTHO3HI
MHTEPIIPETAllN TU OTBOPAaT M HaTaMy MHTEPECHTEe M MOKHOCTUTE 3a TIOMAaTHOTO
CpaMHYBamb€ Ha CPEAHOBEKOBHHTE jY)KHOCIOBEHCKH packas3u U anokpudu, Ha Ma-
KEJIOHCKOTO HapOJHO TBOPEIITBO CO TeMarcKaTa ONMCKOCT Ha OAPENCHU THIIOBH
OPUCHTAJIHU PACKA3U NMPUCYTHHU BO TYPCKOTO KHHMKCBHO TBOPCIITBO.
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ORIENTAL MOTIF LAYERS AND THEIR TRANSFORMATION
IN MEDIAEVAL MACEDONIAN PROSE

Abstract: Fictional texts are distinct from other mediaeval literary genres as separate
compositions in terms of creativity and expression. In Macedonian mediaeval literature they
were mainly translated by Byzantian protographers and in their content there were already
implemented layers and rewritings of ancient eastern, classical and western literary traditions.
Thus, Old Slavonic fiction, including the Macedonian, comprises various compositions
created in several stages of literary development, which represent diverse cultural-regional and
religious traditions, however they are also adapted to Christian-instructional interpretations
typical of the mediaeval point of view. At the same time, their content was supposed to reveal
to the mediaeval readers episodes of immediate earthly life, because of which they were
brought closer to popular masses, which resulted in the presence of motifs and characters
from Mediaeval fiction in folk literature. Typical of the South Slavonic fiction is a more active
approach to the adoption of Byzantine and eastern literary tendencies, both in terms of motif
layers and in compositional-structural undertakings in the domain of so-called framework
narration. At the same time, there are numerous biblical motifs in the Quran, which points
to the mutual relationship between literatures. If we take into account the identified data
about the links between mediaeval eastern and South Slavonic literature, we realize that this
is mainly transmission in the domain of fiction and apocryphal works, which move freely in
oriental, Byzantine and south Slavonic literary production. The exchange of these motif and
editorial domes in mediaeval Slavonic literatures is particularly noticeable in shorter fictional
mediaeval genre forms, such as short stories, viewed in light of our topic on the relation
between oriental and south Slavonic literary influences and transformations. In different
periods of societal development, many myths and legends were transformed without losing
their fundamental meaning. They left behind typical examples that can be used to follow the
transformation of motif layers in oriental and south Slavonic literatures. We will examine
these motif layers on examples of well-known mediaeval stories and apocryphal content: the
apocryphal story about Beautiful Joseph, found in Turkish folklore and the legends about
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Yusuf and Zulaikha, the apocryphal story about Adam and Isaac and the animal sacrifice
(kurban), the cycle of stories about David and Solomon, the story Sage Ahigar, the mediaeval
story The Twelve Dreams of King Sakisi, etc.

Key words: mediaeval stories, oriental layers, motif transformations, literary treatments,
folk literature

* * *

Oriental-South Slavonic Literary Influences and Transformations

Translated fictional works in Slavonic mediaeval literatures were developed on
the basis of the dominant tendencies in the Old Slavonic literary system at the time
and fit in the general cultural milieu. Old Slavonic fiction is represented by three
thematic and etymological blocs: classical, eastern and mediaeval. They comprise
diverse compositions written in various stages of literary development and present
different cultural-regional and religious traditions. In Macedonian mediaeval literature
fictional texts are mainly translations of Byzantine literature, where classical and old
eastern motif layers have already been transformed. At the same time, the function
of translated fictional works in Slavonic mediaeval literatures is to transfer creative
and expressive forms and contents from ancient eastern, classical and western literary
traditions, as well as to adapt them to the Christian-instructional interpretations typical
of the mediaeval point of view. Their content was supposed to reveal to mediaeval
readers episodes from immediate, daily life, the live drama occurring on earth and
relationships between people. In this way, in fictional texts we can see the exchange
and the meeting point of literary relations and influences between East and West. In this
respect, mediaeval novels and stories, as well as the apocrypha, were widely accepted
and favourite reading materials for mediaeval readers, diverse and dynamic in their
content and diversity of topics, because they included events, worlds and characters
from the remotest mythology, the antiquity, the Bible, from East and West, from distant
and more recent history, as well as mediaeval daily life (CrojueBcka-AnTHK, 1996: 8).

Typical of South Slavonic fiction is a more active approach to the adoption
of Byzantine and eastern literary tendencies, both in terms of motif layers and in
compositional-structural undertakings in the domain of so-called framework narration.
Characteristic for all of them is the narrative tone, which goes through three phases
of narrative features: in the construction of events (based on mythological, biblical,
imaginary or real historical topics), the shaping of the character or characters and
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the development of the space and ambience where the action takes place (Ctojues-
cka-AHTHK, 1996: 9). All these characteristics, regardless of historical time and origin,
are within the frames of mediaeval treatments: Christian interpretation, mediaeval
point of view, instructional tendencies, feudal code of honour, etc.

The exchange of these motif and editorial domes in mediaeval Slavonic
literatures is particularly noticeable in shorter fictional mediaeval genre forms,
such as short stories, viewed in light of our topic on the relation between oriental
and south Slavonic literary influences and transformations. Mediaeval stories and
apocrypha are short literary fiction forms and through their content they present a
variety of creative episodes from religious and secular life. Their content was usually
adapted to the prevalent way of thinking at the time they were created and are set in
adequate spatial ambience so that they are easier to comprehend for the readers. The
short form resulted in building a denser content complex than the offered narrative
presentation, with an entire gallery of characters and events related to historical,
biblical, mythological, oriental and other layers (Bene — Jakumoscka-Tommk, 2007:
24). Having in mind the pronounced folklore tradition in Macedonia, the nature of
mediaeval stories led to them getting merged with popular prose and the structural
form was that of folk tales.'

It is assumed that fictional texts in Slavonic literatures, their versions, translations
and elaborations emerged as early as X, XI and XII centuries, however they became
much more widespread and evident from XIV century onwards. Through Byzantine
literature many retellings of eastern and oriental texts infiltrated Macedonian mediaeval
literature as well, such as: One Thousand and One Tales, Tales from Miletus, Babylon
Histories, Ephesus Histories and many other eastern works that were incorporated
in oriental and South Slavonic literature. These heroes from the East will undergo
certain changes, while ancient heroes were assigned some Christian features in
mediaeval times.

From XIV-XV onwards mediaeval apocrypha and stories gained popularity because
they were included in patericon, panegyric and mixed anthologies. Significant for
our research are the variations included in mixed miscellanies, such as the Belgrade
Miscellany from late XIV century (Belgrade, NB, Old Collection no. 104); the Tikvesh
Miscellany from late XV century (Sofia, NB no. 677); the Small Veles Miscellany

' Comparative research between mediaeval texts and folklore in Macedonian literature
was carried out by V. Stojchevska-Antik. S: Meéy knuoicesen wexciu u ghonknop [ Between
Literary Text and Folklore], Cxomje 1987; [Mediaeval tales in Macedonia]. S: Ilopaku

09 gamuuna, [Messages from a long time ago], Skopje 1988.
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from XV century (Sofia, NBKM, no. 45, Conev Il 667); the Miscellany of father
Pribil from 1409 (Belgrade, NB, Old Collection, no. 828, Sv. M. 196); the Bucharest
Miscellany from XVI century (Bucharest, State Archive, no. 740) etc. Particularly
important are the examples in the popular Tikvesh Miscellany.*

At the same time, there are numerous biblical motifs in the Quran, implying
mutual relations between literatures, which indicate that in this case it is mostly
transmission in the domain of fictional and apocryphal works, which move freely in
oriental, Byzantine and South Slavonic literary production. This is “non-polarizing”
literature and because it was confessionally general, it could exist and move in the
oriental and Orthodox literary environment (Tpudynosuh, 1995: 345). In different
periods of societal development, many myths and legends were transformed without
losing their fundamental meaning. Certain motifs appear even in pagan beliefs and
Old Testament sagas, which are transformed in a variety of literary treatments, so they
are popular in folk tales in Turkish and Macedonian literary environments. That is
why some well-known mediaeval stories became the pride and joy of both literatures,
with certain specificities, retellings and adaptations, depending on the situation and
the conditions in the local regions (CrojueBcka-AHTHK, 1997: 331).

For the purpose of our research, important examples are those about the relation
between oriental and South Slavonic literary influences and transformations of well-
known mediaeval tales and apocryphal content: the apocryphal story about Beautiful
Joseph, found in Turkish folklore and the legends about Yusuf and Zulaikha, the
apocryphal story about Abraham, Sarah, Hagar, Isaac and Ismail, and the animal
sacrifice (kurban), the cycle of stories about David and Solomon, the story Sage
Ahigar the mediaeval story The Twwelve Dreams of King Sakisi, etc.

0ld Testament Motifs in Oriental Treatments

The influence in mediaeval literature can be followed through the interwoven
Old Testament motifs, which are adapted themes in oriental treatments, based on the
Quran. There are treatments in written and oral texts in Macedonian and Turkish
literature, as well as in folk literature in general. During their development, these two
cultures and arts, separately because of their confessional differences and sometimes
jointly, they share motif treatments and transformations, particularly in the domain

2 Tuxeewru 360pnux [Tikvesh Miscellany] Translation and foreword: Blazhe Koneski;
comments: Vera Stojchevska-Antik, Skopje: Mucna [Misla], 1987.
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of folklore works, where stories, apocrypha, tales and poems are the most movable
and accepted forms of mutual influence.

Beautiful Joseph - Yusuf and Zulaikha

An especially popular example is the text about Beautiful Joseph, found in
Slavonic mediaeval literatures, which was rewritten multiple times throughout
Europe, as well as in oriental literature in the East. The text on Beautiful Joseph in
its original version is found in the Bible'’s Old Testament, as well as in mediaeval
apocrypha, found in Macedonian literature as well. The most popular apocryphal text
is included in the Tikvesh Miscellany from XV century (NBKM, Sofia, 677). The
story about Beautiful Joseph in oriental literature and the Muslim world was spread
in the Quran as well as through numerous legends titled Yusuf and Zulaikha. This
interesting story was written down by Turkish poet Yunus Emre from XIV century,
who knew the legend. Poet Dervhesh Mehmed also wrote about Yusuf’s slavery.
This motif permeated both popular works in the Orient and Slavonic folklore. In
this retelling of the legend, with touches of a fairytale, which connects Islamic
poetry to the biblical storytellers through the Quran, the timeless beauty of Yusuf
and Zulaikha is emphasized. The legends about Yusuf and Zulaikha can be found
in Turkish popular tales, which are not significantly different from the text in the
Quran. In order to comprehend these similar variants of the two texts, we should
remember the content of the text according to the Bible and according to the Quran.
Basically, their content is as follows: Joseph was Jacob’s youngest and most beloved
son, which made the other 11 brothers jealous to the point of murder. Joseph had
a dream where the Sun, the Moon and 11 stars bowed to Joseph’s sheave, which
underlines Joseph’s dominance over his brothers. They hated him even more and sold
him to Midianite traders, while they told their father that Joseph was eaten by a wild
beast. The story then explains how Joseph progressed at the court of the nobleman
who purchased him, Potiphar, but his wife fell in love with Joseph because of his
physical and spiritual beauty. Joseph rejected her love. In the Bible then follows
a scene between them: she falsely accused him of rape, but his innocence was
proven. He was imprisoned so that the gossip can die down and there he managed
to interpret the pharaoh’s dream. He was appointed a commander and married the
daughter of the priest Potipherah — Asenath, who gave birth to their sons Manasseh
and Ephraim. After many complications, Joseph succeeded in bringing his brothers
and father Jacob to Egypt, to avoid the famine in Canaan.
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In the biblical myth, the divine in the human Joseph is how he invests his
wisdom to address the economic difficulties in the pharaoh’s kingdom, while in the
Quran tales is in his beauty. In Turkish folklore, in one legend there is a broader
episode than in the Quran. In order to woo Yusuf, Zulaikha wore her best clothes and
using her cleverness as a woman, she put up mirrors all over the room, so wherever
Yusuf turned — he saw Zulaikha. This is where his internal spiritual struggle starts,
he asks God to give him strength not to succumb to temptation. Reason or more
specifically, the sense of loyalty and respect for his master, prevails. On the other
hand, Zulaikha, who has physical beauty and spiritual passion, is fighting for her
love, that has disturbed her middle-aged soul. According to the Quran, everyone
was aware of the woman’s passion, while the gossip was that Yusuf was created by
God as perfection, a noble angel (the Quran, 12; 31-32).

People explain their love in simple terms: the master was always absent and his
affairs were conducted by the always present Joseph, so Zulaikha fell in love with him.
People understood the grandness of honest love and the suffering it causes. Because of
this, there are no folk versions and retellings which condemn Zulaikha, even though
she had marital obligations to her husband. The dialogue between them is a polemic
between two people in love, in this case guided by opposing thoughts and views. Folk
tales also delve into psychological upheavals: from passion and temptation to suffering.

The unconsummated love between Joseph (Jusuf) and Zulaikha is an image
of the sublimation of sexuality and Islamic religiousness. Sexuality is not linked
to sinful thoughts or the original sin, i.e. to guilt in the Judaism and Christianity,
which gladly describe it as “evil urge”, but can be understood in the description of
life in Heaven (Beltz, 1979: 107-108).

The tale about Joseph/Yusuf became the Islamic Song of Songs and the poem of
Islamic love poetry in general. In Islamic mysticism it takes up the same spot as the
Song of Songs from the Bible has in Jewish and Christian mystical and esoteric circles.

Abraham/Ibrahim as Patriarch of the Human Race
Chosen by God and the Motif of Blood Sacrifice

The motif of unconditional love for God contains part of the story about Sarah
and Abraham, the patriarch of the human race in the Bible or Ibrahim “the man of
truth, prophet” (Quran 19: 41) in the Quran. In the first book of Moses in the Old
Testament we find the story about Abraham, Sarah and their offspring. Abraham
was the father of other prophets (Ishmael and Isaac) and the grandfather of Jacob
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the prophet. As Ibrahim in the Quran, he is also one of the ancestors of Prophet
Muhammad (peace and blessings are on him). Abraham/Ibrahim is known as a great
prophet among the faithful in monotheistic religions, such as Christianity, Judaism
and Islam. In Abraham’s dramatic biography in the First Book of Moses (11, 27-25,
12) topos common with the Quran are God’s call to Abraham, the prophesy of one
son and his sacrifice, as well as his religiousness.

On the other hand, in Old Slavonic literatures, including Macedonian, apocrypha
about the patriarch of the human race and his family are part of a specific cycle of
stories in the so-called Book of Abraham. The Tikvesh Miscellany includes all seven
episodes of Abraham’s life in the form of apocrypha, from his birth to his death,
divided into separate short stories. Abraham and his wife Sarah travelled through
Syria, Palestine and then Egypt. According to the Bible and the Quran, Sarah was not
able to have children, so Sarah suggested that Abraham marries his servant Hagar/
Hajar, who gave birth to Ishmael (Ismail), Abraham’s firstborn. Later, Sarah keeps
suggesting that he banishes Hagar and her son Ishmael (in the Bible version and the
apocrypha Book of Ishmael) although she expected Abraham’s disapproval. The text
confronts the two women, as if they are involved in a “personal” conflict. Ibrahim/
Abraham took Hagar and Ishmael to the Arabian Peninsula. Later Allah blessed Sarah
with a son, who they named Isaac.

The only difference between the religions is that the Jewish consider Hagar a
servant, while the Muslim say that she was equal with Sarah. According to early Arab
legends, Abraham sent Hagar and Ismail to the town known today as Makkah or Mecca.
Abraham joined them after a while, and he and his son Ismail built the first temple
to a monotheistic God, which is the first individual poetic work by Muhammed, who
in addition to ascribing the construction of the temple to Ibrahim, he also charged
him to develop the rules on rituals. This sanctuary is in Mecca and is called Kaaba.

The second crucial issue is offering sacrifice to God. With his willingness to
offer blood sacrifice, the father proves that his faith is unbreakable; his son Isaac
comes back to life and God is convinced in the dignity of the chosen nation. On the
other hand, in the Islamic variant there is a different interpretation of the Reports
on the Book of Moses (22) about sacrificing Isaac. Surah 37 describes the sacrifice,
without mentioning the name of the son that Abraham/Ibrahim needs to sacrifice,
preceded by a description of the dream. What is also different from the Bible is that
he agrees to sacrifice his son and this is elevated to self-sacrifice (Beltz, 1979: 94).

In Miladinovi’s Collection of Popular Works, the Church Poems cycle includes
one religious poem entitled Abraham’s Sacrifice, which talks about the temptation
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to Abraham’s faith and God’s grace with the Qurban instead of a human sacrifice
(Miladinovci, 2010: 42-43).

Book of Kings Solomon and David
in the Bible and the Quran

The lives and work of renowned kings from the Bible s Old Testament (Solomon
and David) were reflected in apocryphal stories in Slavonic literature, in Macedonian
popular literature, as well as in the Quran and Turkish popular legends. The development
of these stories in Europe was researched in detail by A. N. Veselovsky (Becenosckum,
1921). The story from the Old Testament, which can also be found in Slavonic apocrypha
about King Saul, David’s predecessor, is much reduced in the Quran. Saul is the first
Israelite king chosen by Allah (First Book of Samuel, 9-13). The Quran does not
mention the negative aspects of Saul from the Bible. Also, the name of prophet Samuel
is not mentioned. Muhammed does not retell the biblical story in a simple manner, but
re-creates it. His reception follows other motifs. The kings and caliphs are leaders in
the fight against Allah’s enemies. Their gift comes from Allah. Their only function is
to implement Allah’s will, which in the prophet’s view is to spread the faith in Allah.
Muhammad also does not include the anti-royalist and anti-monarchist aspects of
the biblical text. In the stories about kings, we see how the Prophet presents himself.
The kings are a mirror for the caliphs that would succeed them (Beltz, 1979: 158).

The apocrypha about David’s life in Slavonic literature is based on the Bible.
He was the second king of the Israel-Judah Kingdom and Saul’s successor, who ruled
from 1005 BC to 965 BC. For monotheistic religions — Christianity, Judaism and
Islam, the cultural saga about King David is of great importance. Particular emphasis
is put on his fight with Saul and Goliath, which are separately depicted in separate
chapters of the Bible, where it is said that Saul gave David his daughter Michal as wife
(CrojueBcka-AnTHK, 1987: 36). In the Tikvesh Miscellany, in the apocryphal story
there are episodes about David’s life and how David wrote the Psalms. According to
the Bible, David particularly distinguished himself in the fight with the Philistines
and the victory over the strong Goliath.

On the other hand, out of the biblical narratives the Prophet took only the
episode about the fight between David (Dawud) with Goliath (First book of Samuel,
17) as well as the news that King David has written the Psalms in the Bible. The
legendary image of David, who wrote 150 biblical psalms, fully matches the image
of Muhammad, who claims to be the intermediary for the Quran and its 114 surahs.
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In the episode of surah 38, 17-40 in verse 29, about the blessed book sent by Allah,
there is only one mention of the psalms. Even though Islamic exegetes claim that this
verse comes from the Quran and Muhammad, this motif belongs more to the topos
of the true Caliph, as David is called (Beltz, 1979: 159).

The obedience to Allah and humility or proper faith, also belong to his topos.
Allah is the one who gifts wisdom, justice and invincibility of his weapons, because
he chose it. The prophet does not accept the negative characteristics mentioned in
the biblical text about King David. The king’s great love for justice is mentioned.
The myths about kings in the Quran clearly mark the episode that is repeated in the
Christian Middle Ages and its feudal theories about the state, where the monarchy is an
institution set up by God. But in this comparison with Christian societies at the time,
where it is linked to the natural order of succession, it is understood as a charismatic
function, where the Prophet does not state clearly whether the title of prophet or
caliph should be hereditary or elective from a charismatic aspect (Beltz, 1979: 160).

Both in apocryphal texts and in Macedonian popular literature there are versions
of stories about wise King Solomon, the son of David. A popular episode is when
Solomon managed to capture the strong giant Kitovrast, who advised him how to
build the god’s temple without the use of iron tools, without hammers and chisels.
Solomon found the so-called bird shamir®, a worm used to build the temple. After
the temple was finished, God moved into it in the form of a cloud. Solomon asked
God to give him wisdom so that he is able to rule justly, and God gave him wisdom
in his heart. Solomon was considered the wisest man on earth, but he was also the
wealthiest, surpassing all earthly kings in riches and wisdom. He was also known
for his obsession with women (Moabites, Ammonites, Edomites, Sidonians, etc.)
(CrojueBcka-AHTHK, 1987: 36).

Another popular story is the one with the motif of the abduction of Solomon’s
wife, usually entitled Wise Solomon and His Wife, found in three Slavonic redactions:
1. Kitovrast (the king of demons) sent a wizard, posing as a trader, to Solomon’s
court. The wizard cast a spell on the people there and took the sleeping queen to
Kitovrast. Wise Solomon retrieved her, but had the queen and the wizard killed; 2.
The second redaction introduces king Por, who was interested in Solomon’s wife
and dazzled her with shiny gifts. She decided to go to the king of her own will. Then
follows Solomon’s revenge, who hangs the queen, Por and other people involved
in the escape; 3. In the third redaction, the abductor is the king of Cyprus, however

3 In some interpretations shamir was a special worm that silently cut through stones.
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Solomon’s wife went to him willingly, motivated by expensive gifts. Solomon thinks
of a wise revenge — the queen was quartered, while the king of Cyprus was punished
with a “sweet death” (CrojueBcka-AHTHK, 1987: 34-35; CtojueBcka-AHTHK, MUIIOB-
cka, Jakumoncka-Tormk, 2000: 83, 99-102).

The motifs of King David and King Solomon are also found in Macedonian folk
literature, which implies that these characters were favourite among the people. In
addition to Solomon, in the folk tales there are also: his wife, his mother, his father
David and many other persons who were in his proximity. Some of these motifs are
found in the Bible, such as the story about how David took Uriah’s wife, written by
M. Cepenkov under the title David and Solomon (267) (lenenkos, 2009, book 3:
128-130). In the folk tale the role of prophet Nathan is taken by Solomon, who tells
his father the story about a rich man who had 99 sheep and who wanted to take the
poor man’s only sheep. Cepenkov has collected many folk tales where biblical motifs
undergo popular interpretation about Solomon’s wisdom and his relations with King
David, his mother, the demons, other wise men and rulers. There are episodes about
the quest for immortality, while the content of the stories was embellished with the
addition of new events and characters, by inserting interesting situations based on
the views and the needs of the people.*

In Muslim literary and folk texts, Solomon is named Suleiman. Some chapters in
the Quran (sections II and III of chapter 27) describe the life of this popular king from the
Bible. Allah gifted him with knowledge greater than that ofhis father David (Dawud), who

+  This group of folk tales collected by M. Cepenkov includes the following: The Conception
of Wise Solomon (263), Wise Solomon tells a wise thought to a Philosopher with the dance
of three boys, asked him about three things, and the Philosopher did not understand in
class (264), Wise Solomon Cursed by His Mother (265), Solomon Embarrasses His Mother
(266), King David and King Solomon (268), Solomon Hanged on a Window in a Basket
by Woman (269), When Wise Solomon Went in the Sea in a Bottle (270), When King
Solomon Proved That Men Are More Faithful Than Women (271), David and Solomon
and the Nine Pots of Honey (273), Wise Solomon Gives a Rope to a Poor Man and Uses
the Rope to Save Himself From Eternal Misery (274), Solomon and the Three Liars With
the Chest (277), Wise Solomon Wants to be Reborn (278), etc.: — Mapko. K. IleneHkos,
Maregoncku napognu tipuxasnu [Marko K. Cepenkov, Macedonian Folk Tales], xu. 3,
Edited by: K. Penushliski, Skopje: Matica Makedonska, 2009, p. 119-157. Amore detailed
interpretation of the motifs’ transformation between the biblical text and the folk tales is
done by B. CrojueBcka-AHTHK, JInuHocTa Ha COJIOMOH BO CPEIHOBEKOBHHUTE TEKCTOBU
Y BO MaKkeJIOHCKUOT (poskiiop. Medy knuoicesen iekciu u ghonxaop. [V. Stojcevska-Antik,
The Character of Solomon in Mediaeval Texts and in Macedonian Folklore, Between
Literary Text and Folklore] Skopje, 1987, p. 33-55.
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he succeeded after his death. Solomon’s (Suleiman’s) army consisted of “Jinns”, people
and birds. Particularly emphasized is his ability to understand the speech of birds and ants.

Poetry about Solomon in the Quran is something new and the only thing in
common with the old texts are the names and the motifs. Solomon was trying to find
mercy with Allah. From the biblical tales about Solomon, Muhammad took the legend
about his great wealth and wisdom, as well as his love for horses. He also shares the
old Jewish tradition about Solomon’s rule over spirits. On one occasion Allah decided
to test him and ordered one Jinn to sit on his throne. This message made Solomon
reflect and repent, while Allah showed him mercy and freed him of trouble. There
are no negative depictions of Solomon. The two scenes when Solomon’s faith was
put to the test are an opportunity for him to be presented even more flawless. He
sacrificed the horses that delayed him before the evening prayer. His noblest goal
was to convert the Queen of Sheba, not to delight her with his wealth and wisdom.
Solomon wanted to dissuade her from the pagan faith and sent a letter, inviting her to
his court, under the condition she comes as a Muslim. Solomon rejected her emissaries,
who came bearing gifts. Upon Solomon’s request, one of his high-ranking officers
brought the Queen of Sheba’s throne. The queen arrived afterwards, but she could
not recognize the altered throne. When she entered the court, she raised her dress
because she thought she was getting into water. This illusion was created because
Solomon built his castle out of crystal, with water flowing underneath. When she
opened her eyes, the Queen of Sheba realized the insignificance of false and vain
things and gave herself over to Suleiman and Allah (CrojueBcka-Antuk, 1987: 49).
According to the Islamic legend, the Queen of Sheba gave Solomon three riddles,
which the king solved easily. Furthermore, the Islamic comments describe in detail
Solomon’s test, when one Jinn stole the king’s magic ring, which contained his power,
and how Solomon very shrewdly retrieved the ring and with it, his power. Also, from
the angel of death Solomon learned about how resurrection occurs.

These are all topos about the myth of the good king. All myths about Solomon
are more paraenetical (hortatory fairytales) rather than original myths. They are
historical instructive compositions about an institution, which the Prophet needs and
wants to establish — the institution of khalif successors.

The details about the king’s command over spirits and nature are topos about
omnipotence and universality, otherwise known from myths about gods. However,
these abilities are given to him by Allah, so they are considered metaphors, both
about Allah’s omnipotence and the uniqueness of Solomon’s image. The same task
is fulfilled by the episodes about Solomon’s ability to speak with animals as well as
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his command over spirits, known from other late Jewish sources. The magic ring,
which in the Islamic legend he kept on his finger even after death, according the
apocryphal testament of Solomon is the reason he was able to build Allah’s temple.
According to another Islamic legend, Solomon agreed with the Jinns that he would
die when the construction of the temple finished. In the texts of surahs 38 and 39,
which explain that the Jinns worked for Solomon as divers, Islamic poetry borrows
the saga about Solomon’s huge wealth in pearls (Beltz, 1982: 158-164).

Various motifs about Solomon’s life and person have spread in a variety
of canonical and noncanonical texts in all nations, and what is important for our
comparative research — there are numerous expanded episodes in folk tales and
South Slavonic and oriental literatures, based on the tales in the Old Testament in
the Bible and the Quran.

Stories with wise men motifs

South Slavonic fictional literary heritage, including the Macedonian one, includes
narrative prose of mixed type, with religious-moralizing and secular elements, mainly
with religious tendencies and Christian interpretation of events, but also with elements
from classical ambience and ancient fables, as well as oriental elements inserted
through adapted stories with eastern origins. This group includes novellas and tales:
Stefanit and Ihnilat, Barlaam and Josaphat, Sage Ahigar, the tales about Aesop, The
Twelve Dreams of King Sakis, Grozdije the Blessed, King Asa, etc. Due to the fact that
these stories were copied in several Slavonic environments, it is difficult to ascertain
where, how and when they were originally created. Scientific research is trying to
determine where their Slavonic translation occurred, in which specific area — in the
South Slavonic or in the wider Slavonic world, and whether the translation was from
Byzantine Greek or some other non-Slavonic language. Their language is not much
different from the language used in religious or historical literary works.

Of interest to us is the story about Sage Ahigar, which is a fictional composition
of eastern origin, found in Slavonic medieval literatures. As such, it retained in its
structure some of the features of eastern folklore, even though the basis ideological
feeling, expressed mainly in the development of the subject matter, underwent Christian
redaction. In folklore studies there are serious indications about the links between
Macedonian and oriental stories. Precisely because of the specific political conditions
on Macedonian soil, culture in the centuries under Turkish rule mainly comprised a
whole with pre-Turkish culture, which introduced numerous eastern motifs. Specific
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types of oriental stories had huge influence and in the motifs we see that the topics
were similar, sometimes even identical in numerous examples of stories. Thus, Turkish
sources can be noticed in the common names of the heroes in the stories, the Turkish
geographic names and toponyms, the motifs about belief in fatalism, fortune telling,
luck, wisdom and wise men, etc. (ITenyuuucku, 2004: 284-285).

We can look for the original text of the story Sage Ahigar in the hypothetical
Assyrian-Babylonian version of the topic, which dates from VII-V centuries BC.
From there it spread in the Arabic, Syrian, Jewish, Georgian and Slavonic literary
environments. There are several hypotheses about the Slavonic translation of the
composition: the assumption is that it was translated from a Syrian original in Russia
in XI-XII century; then that it has South Slavonic origin, not later than XIII century,
while according to more recent research it is dated to X-XI century (Monoga, 1992:
212-213). This is explained with the fact that the composition is found in mixed
miscellany, which in their structural model include mostly old compositions, formed
around XI century, such as the cycle about Abraham. This story was quite popular in
the Middle Ages, which can be confirmed with the dozen preserved South Slavonic
copies and around fifty Russian ones, and textological research revealed that there
are five redactions of the text (Lourié, 2013: 73).

The story is full of the wisdoms of Ahigar, who was advisor to the Assyrian king
Sennacherib, in aphoristic style of storytelling. Ahiqar’s nephew Nadab is introduced in
the story as an ungrateful character who wants to take Ahiqgar’s place. However, when
the Egyptian pharaoh asked Sennacherib to build him a palace that is neither in the
heavens nor on earth, Ahigar managed to give wise answers and save the Assyrian king.

It is interesting that the Greek redaction of the text is unknown, which creates
a problem in discovering the source of the Slavonic story. In Greek literature this
ancient subject is reflected in another similar composition, found in the second part
of Aesop’s biography by Maximus Planudes from XIII century. This composition is
known in Slavonic literatures through fragmented translations. Precisely because of
how closely the main characters are presented — the Sage of eastern folklore type,
it is possible to borrow elements from the subject matter of the two biographies (of
Ahiqgar and Aesop). Such example is the Story about the Wise Aesop from the Tikvesh
Miscellany (1987: 176-177), which resembles a lot to episodes in Sage Ahigar, and is
quite close to the folk tales about “the wise girl”, found in numerous Turkish folk stories.
This popular and moralizing fictional creation is also found in short folklore genres
(riddles, proverbs, instructive stories, fables), where its impact is more pronounced.
The widespread story about Ahiqar in all Slavonic literatures reveals a tendency to
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favour fun fictional literature, presented mostly in mixed miscellany, and to regard
it as a collection of wise thoughts and sentences, typical for the collections such as
Bee, Ismaragd, more spread in the Russian literary environment.

The topic of sages is also reflected in the Turkish literary environment, as a
favourite eastern theme originating from ancient times, which have their own variations
of the characteristic motif. Of particular importance in the research are the questions
related to: the motifin the context of local and regional characteristics, the repertoire
of subjects from the aspect of national and international characteristics, in the context
of similarities and changes noticed in stories from the same or adjacent areas, based
on copies made in different time periods, etc. The research should be expanded with
more examples found in oriental literature.

The story The Twelve Dreams of King Sakis has its origins in oriental literature.
The motif'is related to the ingrained eastern superstition about interpretation of dreams
and prediction of destiny and “future times”. It is known based on the oldest South
Slavonic copy from XV century, Serbian redaction, kept today at the National Library
in Prague (Polivka, 1889: 184-225, 187-195). It is found in numerous examples in
Russian literature, where it transferred from South Slavonic areas, where it did not
stay for long. The Serbian copy has many similarities with the oldest South Slavonic
copy from XV century. However, some think that it is possible the Russian versions
were created based on a Persian prototype. The content refers to the prophecy that
King Sakis’ dreams were interpreted by sage Mamer, who predicted events in future
restless times, which resemble a cataclysm, or the predictions from the Last Judgement.

Conclusion

Mediaeval stories are present in all South Slavonic literatures, including the
Macedonian, mainly as translations or retellings of Byzantine literary tradition,
where certain motif transformations were made from eastern and oriental literature.
What is interesting is that the same motifs and texts exist in different environments,
in interesting variants in all Slavonic literatures, also found in Turkish literature.
Their motifs were largely incorporated in folk prose literature, linked by similar
treatment of the composition and the subject matter. The questions about the local
and regional, national and international characteristics, the different and the similar
religious interpretations hold our interest in the opportunity to research mediaeval
south Slavonic stories and apocrypha, the Macedonian folk tales that are thematically
close to specific types of oriental stories found in Turkish literature.

100



Oriental Motif Layers and Their Transformation in Mediaeval Macedonian Prose

REFERENCES

Beltz W. 1982. Mitologija Kur 'ana. Ceznja za rajem. Zagreb: Graficki zavod Hrvatske.

Benes, U. u Jakumoscka-Tomuk, M. 2007. ,,CpeHOBEKOBHHOT packa3 M MakeJOHCKara
KHIDKEBHO-TBOpEUKa Tpaauija““. Makegonckuoi packas. 300pnuk na wipygosu
09 HayuHUow cumiiosuym ogpaicar na 13-14 maj 2005 coguna. Skopje: Institute
of Macedonian Literature, 23-31.

Becenosckui, A. H. 1921. Cobpanue couunenun Anexcangpa Hukonaesuua Becenosckoro. T.
8. Cepwust III. Poman u iiogeciun. T. 1, Boim. 1. Crnaganckue ckasanust o Conomone
u Kuiniospace u 3aiiagnvie nezengvt 0 Moponsge u Mepaune. Boim. 1. (c. 1-416).
CII6.: Tun. Umn. Akan. Hayk. 416 c.

Vonosa, M. 1992. bereitipuciiiukaitia 6 cuciiiemaiiia na cidapaiia Gv12apcka uiiepaiiypa.
Cotust: YHUBEPCHTETCKO M3/1aTeNCTBO ,,CB. KitnmeHnT Oxpuicku™.

Lourié, B. 2013. The Ahigar, Its Slavonic Version and the Relics of the Three Youths in
Babylon. Slovéne 2, 64-117.

Ku’ran Casni. 1984. [preveli: Hafiz Muhammed Pandza i DZzemaluddin Causevi¢. Tumacenja
1 biljeske: Omer Riza i Dzemaluddin CauSevi¢. Zagreb: Stvarnost.

Munagunosyu. 36opnurk. 3naiuna knuéa Ha maxegonckaiia tipepogba. 2010. Ckomje: Ma-
THIIA MaKeJIOHCKA

Tuxeewru 300puuk. 1987. Translation and foreword: Blazhe Koneski; comments: Vera
Stojchevska-Antik. Ckomje: Mucna.

[Menynumicku, K. 2004. Make1oHCKO-TypCKH NIPUKa3HUYHY TIapaienu. 3a HapogHuilie ipu-
raznu. Ckormje: Maruia makenoHcka, 284-303.

Polivka, Gj. 1889. Opisi i izvodi iz nekoliko jugoslavenkih rukopisa u Pragu. Starine, Zagreb,
knj. XXI. 185-225.

CrojueBcka-AHTHK. B. 1987. Medy knuoicesen exciv u ¢gonxaop, Cxkonje: HUO ,,Ctynen-
TCKH 300p“.

Crojuescka-AnTHK. B. 1988. CpennoBekoBHUTE packasu Bo Makenonuja. llopaku o9 gam-
nuna, CKomje: Hamra kawra.

CrojueBcka-AHTHK, B. 1997. Hcinopuja na maxegonckaina xnusxcestociu. Cpeghogexosha

kHuxcesnociu, Cxomje: HUIT ,,HoBa MakenoHuja.

CrojueBcka-AHTHK, B. Munocka, /1. 1 Jakumoscka-Tommk, M. 2000. CpeJHOBEKOBHHU pac-
ka3 [[. Munoscka]. Cpegrosexosnu knudicesnu sicanpu. Cxomje: MHCTHTYT 3a
MakeoHCKa aureparypa — Kynrypa.

Tpudynoruh HBophe. 1995. Usmely ncroka u 3anana. Ciuapa cpiicka kruscesnociu, Ocroge,
Bbeorpan.

101



Prof. Maja Jakimovska-Toshikj, PhD

Cpegnosexosnu pomanu u packasu. Ipenrosop, m360p u penaxuuja: Bepa CtojueBcka-AHTHK.
1996, Ckomje: TabepHakyut.

LlenenkoB, M. 2009. Makegoncku napoguu tipuxasuu, ku.3. Ckomnje: MaTtuna Make10HCKa.

Electronic sources:
https://kuran-na-makedonski.net/docs/quran/QuranMK.pdf

102



WNHTepKyNTYpHM AMjano3n BO KOHTEKCT Ha MaKe0HCKO-TypCKuTE
KHUKEBHM BPCKH

Makedonya ve Tiirk Edebiyatlari iliskileri Baglaminda
Kiiltiirlerarasi Diyaloglar

Intercultural Dialogues in the Context of Macedonian-Turkish
Literary Connections

H3zg9asau
MHcTuTyT 32 Makeg0oHcKa ureparypa — Cxorje

Jluzajn na xopuya
M-p Kpcre T'ocnionrHoBCKH

Teuaitu
MAP-CAX, Ckomje

Tupaoc
200 mpumMeporu

Ckorje, 2024
3a M3MaHUETO Ce IIIaKa JAaHOK [0 MOBJIACTEHA JaHOYHA CTaIlKa.

Agpeca na usgaeayoiu

HuctutyT 3a Makemoncka aureparypa, [ purop [pmmges 6p. 5, I1. dax 455
1000 Cxkomje, Perryonuka CeBepna Makenonuja

http://iml.edu.mk/



