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MOCTMOAEPHUCTUYKW NOJIOB MWAEHTUTET BO PAMKWUTE
HA TYPCKOTO W MAKE[JOHCKOTO OMLITECTBO

(BP3 MPVMMEPM 01 POMAHWUTE ,HOKTA HA 3ENIEHATA CAMOBMJTA"
04 AJOEP TYHY 1 ,NENEPYTKA" Of] CALIO TACEBCKW)

AmncTpakT: Bo TpyzoT ce TprayBa of Te3aTa ieKa KOMIUIEKCHOCTa i KOHTPOBEP3HOCTA
Ha COBPEMEHMOT CBET ja MHUIIMPA T10jaBaTa Ha IIOCTMOACPHUCTHYKHUOT MOJIOB HACHTHUTET BO
YHU PaMKH c€ W3JIeTyBa OIIMjaTa 3a eMaHIMIIAIja Ha JKeHaTa Koja ce MCTaKHyBa CO Ka-
PaKTEPUCTHKHUTE: CBPTEHOCT KOH ceOect, CaMOMOYHT, NPETIOUUTAE Ha TOBEKE3HAYHOCTA,
CIIOHTAHO OCTBapyBame Ha KakBa OWIIO 1€ (BKIYYUTEIHO U JbyOOBTA), BOCIIPHEMAHETO
Ha JPYTUTE KaKo )KUBU €MOTHBHH SMHKHU WTH. HU3 OTCeKHA aHaN3a Ha CIIydyBambara BO
pomanute Hoxkitia na 3enenaiia camosuna on Ajbep Tynu u [leiiepyiuxa on Camio TaceBcku
ce Joara 1o CO3HAHMETO JIeKa BPEAHYBAETO HA HEITaTa eIMHCTBEHO MPEKy MpH3Mara Ha
MAIIKOCTa BO COBPEMEHOTO TYPCKO U COBPEMEHOTO MaKEeJOHCKO OMIITECTBO HE € BO COIJIac-
HOCT CO M3MEHETaTa yJora Ha IIOCTMOJICPHHIOT KEHCKH UJICHTHTET. 3aT0a aBTOpe(hepHpauKHoT
IyX Ha JIBETE TIABHH MPOTATOHUCTKH OJf MOCOYEHUTE POMAHH MOCTOjAHO ja MPEUCIHTYBA
HepCHEKTUBATa HI3 KOja e COIIeyBaaT 1 BPeHyBaaT *KEHCKUTE HHAMBH/IYH KOH TIOHEKOT Al
cTojaT 30yHeTH Ipe]] ONMIUKTE IITO Ce 0TBOpAaT Mpea HUB. Bo TpynoT moceOHO ¢ HarmaceH
C¢ YIIITe HEM3MEHETHUOT OJJHOC Ha CPEeMHATA KOH eMaHIMIIMPaHaTa )KeHa KOja U IIOHATaMy €
TpeTHpaHa eIMHCTBEHO KaKO MPEIMET Ha MAIIKHUTE cTpacTd. Kako KylIMHHAIMCKH pacIuieT
Ha OpOjHUTE TOHIKYBAYKU HACTAHH M BO J[BaTa pOMaHa MoOe/IyBa )KEHCKATa PEIIUTETHOCT,
XpabpocT 1 yHopHOCT BO Oopbara 3a CIpaByBame cO aHOMAJMHUTE Ha COBPEMEHOTO TYPCKO
U COBPEMEHOTO MAKEIOHCKO OMIITECTBO. Ha KpajoT o TPyHOT ce M3HEeCyBaar 3aKIydoluTe
JleKa aHaJM3UPaHUTE NPUMEPH Ha OJHECYBAbE M BO J[BaTa POMaHa Ce CIIMYHHU, CO CIMYHH
HENPUMEpHH c(akama P BOCIPUEMAFGETO U TPETMAHOT Ha TIOJIOBHTE.

Kity4Hu 360poBH: OCTMOJIEPHH3aM, [10JIOB HICHTUTET, EMaHIMIIAI]a, aTpHjapxal-
HOCT, MAaIlIKOCT/?KEHCKOCT, TPETMaH Ha TIOJIOBHUTE, aBTOPE(EPEHTHOCT.
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npod. a-p JacmmnHa MojcveBa-Tylwesa

BoBep

W neHTuTeToT Kako U3BOp Ha CMUCTIATa Ha CEKOE MOCTOCeHE 1 (popmMa IpeKy Koja
Cce caMOCII03HaBaMe, ce JeuHupame U ce rpajuMme cebecH € BaKeH 3a Hac M HallMoT
OJTHOC CIIpeMa CBETOT W OMIITECTBOTO BO KOE )KuBeeMe. VHIMBUTyaTHHOT MICHTH-
TET € HEMUHOBHO MOBP3aH CO OMIITECTBEHOTO ONKPYXKYBambe HO M CO MECTOTO KO€
MOEIMHETIOT CAMHOT CH TO JIOJETyBa BO onmuTecTBOTO. OBaa crpera momery JM4HHOT
UJICHTUTET | OMIITECTBEHUTE HOPMH € BO LIEHTApOT Ha BHUMAHHETO Ha mpodecop-
Kara TI0 TICHXOJIOTHja Ha KyiTtypara — JKeneBjeB BeHCOHO, KOja MpEeAHOCT UM JaBa
Ha CTEKHATUTE HACIpeMa BPOJICHUTE KapaKTEPUCTUKH Ha TMIHOCTA, HABEYBajKH TH
IPUMEPHTE CO Jerara OIIelyBaHH Of )KMBOTHH. Taa CTaKHYBa JieKa ,, HAYMHUTE J1a
Ce CTaHe YOBEK He Ce MCTOBETHH, TUE CE PA3IMKyBaaT OJf €IHH JI0 IPYTH ONIITECTBEHN
rpymu’ (Vensono, 2009: 78). Bo cBojara ananm3a Taa r J0BeAyBa CTPYKTYpPHUTE Ha
TPaUIHIOHATHATE KYITYpPU CO XeTEMOHH]aTa BO BJIa/ICCHHETO, HACTIPEMa MOJIEPHHOT
KYJITYPOJIOIIKH Pa3Boj KOj CEKOTalll Ce CTPEMH Jia TH TPOMEHN BOOOMYACHUTE TIPET-
CTaBH, BPEJHOCTH U 3HaeHa, 0CTaBajK{ UM MPOCTOP HA MHIMBUIYUTE J1a C€ Mpeod-
pasar u Ja ce mpucrnocodar Ha mpomeHuTe. IeHTuTeToT, criopes Hea, IpeTcTaByBa
€BOJYTUBEH Pa3B0j MPEKY KOj OMIITECTBOTO FO OCMUCITyBa OuTHETO. MOXKe /1a ce Kaxke
JeKa TPaJIeHeTO Ha MAGHTUTETOT € TIOBP3aHO CO OMIITECTBEHUTE YHHHUTENH, HO H CO
KapaKTepPUCTUKUTE U TTAHOBUTE HA camMaTa MHIMBU/IYa.

Kaxko TakoB T0j € BO Kopernaiuja co IIPOMEHUTE KOM HACTaHyBaaT BO KOMILIEKC-
HOTO TTIOCTMOJIEPHO OTIITECTBO, AOCIEAHO CIIECJKU TH ¥ a[JalTUPajKU ce Ha HUB. Bo
KOHIIENTOT Ha [I0OCTMOZIEPHU3MOT, KapaKTEPUCTUYEH 3a 3allaTHUOT CBET, Mel'y IpyroTo,
Cce MIOBUKYBA Ha PyIICH-e Ha AyTUCTUYKUOT IIPUHIIMI Ha BIIaJIeCHE BO KOj JOMUHUPA
KpyTara, MaTepyjalncTHYKa MaYoOM3UpaHa CTPYKTypa HACTIPOTH €€ TOAOMUHAHTHHOT
IUTYpaTMCTHYKY TIPUHIMI KaJIe TOIeMO BHUMAHHE UM C€ TIOCBETYBA Ha 3a¢JHUIIITE
OJl MApPTUHUTE, BKIIyUyBajKH T TyKa U EHUTE M HUBHaTa 00pOa 32 paMHOIIPABHOCT
co MaxuTe. BakBuTe mpomeHH, Kako IUTO MMINYBaB BO KHHUrara Bo wowipala iio
cebecu, ,,ce THUITAPAHU O] HOBUTE MCTOPHUCKO-COIMjaTHA COCTOjOM, Ha TIPUMeEp OfT
MPOMEHUTE BO MOJICTUTE HA Ma3apoT Ha TPYJAOT U MOJAEIUTE Ha BpaboTyBama KOU
YCIIOBYBAarT MPOMEHA Ha BPEAHOCHUTE CHCTEMH U OIIAJIeUYBathe Of] TPAANIIMOHAIHATA
narpujapxaina ctpykrypa“ (Mojcuesa-I'ymesa, 2010: 50) kage MaxoT € 3a10IKEH
3a 00e30e/1yBambe Ha MaTepujajHara ersuCTeHIMja, a )KeHara € 3apoOeHa BO Kpyror
Ha cemejcTBoTO. OBHE HOBOHACTAHATH COCTOjOM HA OMIITECTBEHO HUBO ja OTBOPAAT
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HOCTMO,[lele/ICTVI“IKVI NONOB NAEHTUTET BO PAMKNTE Ha TYPCKOTO N MakeJOHCKOTO ONWTECTBO

THepCIeKTUBATa Ha JKEHCKATa MOITyJIalija Ja HarpaBh HCUEKOP OJf IOCETalllHAOT HAYUH
Ha XXMBOT, JIa UMa MPaBo Ha U300p, HICTOBPEMEHO ,,0B03MOXKYBajKH HOBH yCJIOBH KOH
npoyimpaar HoBu uaeHTuukamu‘ (Woodward, 2002: 23) u rpagerme Ha HEKOj HOB
MOCTMOJIEPEH HICHTUTET KOj CE OJUTUKYBA CO CBOM CIICHU(DUUHN KapaKTEPUCTHKH.

Bo nponomxkenune ke rv pasriesaMe U CriopeMe OCHOBHUTE KapaKTePUCTHKU
Ha TI0CTMOZICPHUCTUYKHOT POJIOB UICHTHUTET MPEKY JUKOBHUTE Off poManute Hokia
Ha 3enenaitia camosuna on Ajbep Tynu u [eiiepyiuxa on Camo TaceBckH, Ke TH €O-
OYMMe HUBHHTE Pa3MHCIyBamba Ha TI0COUEHATA TeMa MPEKy MOOTICEKHA aHAITM3a Ha
CITydyBamaTa BO JIAJICHUTE POMaHH, TPTHYBajKH MPeJl ¢ 011 (hakTOT JieKa KHIKEBHOCTA
JlaBa KJIy4eH yBU]I BO COCTOj0aTa Ha OmuTecTBOTO. Taa oBae Ke Ouze pasmienaHa Kako
eZlHa KOHKPETHa [1eJIMHA KOja TO COYMHYBA CHCTEMOT, IPE3eHTUPAjKH ja puiiozodujara
Ha )KMBOTOT BO JIBETE KYJITYPHH CPESAMHH U TPOMEHUTE KON HACTAHYBaaT CO MOJICPHU-
3amyjara Ha ommTecTBoTo. Ho, mpurtoa He Tpeba 1a Tv 3a00paBUMe M 3aHEMapuMe
cakamara 3a QpyHKIMjaTa Ha MOCTMOJ/IEpHATA KHUKEBHOCT KOja HE C€ COCTOU CaMo
071 TOA J1a TH OTKPUBA BEYHHUTE BUCTUHU 32 JIyI'€TO U HUBHUTE OAHOCH, TYKY KaKO ILITO
MHOT'Y TEOpETHYApH Ha OCTMOJIGPHU3MOT, Mer'y Kou U [Janu Batumo, Benar ,,raa Hu
I /1aBa YyBCTBOTO Ha AMCIOLMPaHOCT u oK™ (Vattimo, 2008:78).

ToxkMy TakBM ce W OBHE JBa pOMaHa HAIHMIIAHYU CO LIOKAHTEH HEOHATypaJncC-
THYKH M3pa3 KOj YCHEIIHO I'i IOJIOBYBA M3MECTEHUTE HICHTUTETH O] OTIIITECTBEHUTE
Kayany Ha IIaBHUTE TPOTArOHUCTKU BO poMaHHTe (MPOCTUTYTKATa of Hyxkzaa bap-
Oapa ox pomaHoT Ha TaceBcky U OGe3uMeHa OECKOMIIPOMHUCHA XEeHa Ofl POMAaHOT Ha
Tynu). HuBHuTE TparnyHu CyI0MHHM U CTpaJiamba ce TPejl C¢ MHUIMPAHU OJI HUBHHUTE
OYHTOBHH KapakTepH, KOU Xpabpo My Ce CIPOTHBCTaByBaaT Ha CBETOT KOj CIIOPEN
HHUBHUTE OTICEPBAIIUH € AC3UHTET PUPaH, IEMOPAIT3UPAH, MauOM3UPaH, [IETI0OCHO Ma-
TEePHjAIT3UPAH, TIOJH CO TPEIU3BHIM Ha KO THE YCIICIITHO MM CE CIIPOTHBCTABYBAAT.
Or1cT0jyBambEeTO BO TAKBUOT CBET € €IMHCTBEHO MOXKHO H YCIIOBEHO 01 (POPMHUPAHETO
Ha €/IeH HOB MOCTMOJIGPHUCTHYKHU UACHTUTET KOj IPAIN COCeMa IIOMHAKBU peJaliy
CO JIPyTUTE O JIOTOTAIll BOOOMYACHUTE.

KapakTepuCTHKM Ha NOCTMOAEPHUCTUYKNOT NONOB UAEHTUTET

HcToprcKHOT poriec Ha Co3/1aBamke Ha KYATYPHU HACHTUTETH IPOIOIDKYBA U BO
ernoxara Ha HOCTMOZIEPHU3MOT Ka/Ie €/[Ha O] HajBaXKHUTE KapaKTePUCTUKH Ha LIETUOT
HpolLieC € ToNepaHIjaTta KoH pasnmuaHocTute. M He cranyBa 300p camo 3a cinobona
BO OJIHOC Ha pa3InyYHUTE cakama, MUCIICHA U OTHECYBamba, TYKY ce paboTH 3a mo-
3UTHBHA HACOYEHOCT KOH LIEJIOCHOTO MpH(aKambe Ha CTPAHLIUTE, JKEHUTE U JPYyTHTE
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MaprHHAIM3UPAHH TPYIIH, CO CUTE HUBHU 0COOCHOCTH M pas3imku. Ha Toj HaunH ce
C03/1aBaar IUTypaHOCT M TIOBEKE3HAYHOCT BO c(haKkarbaTa 1 TOIKYBabaTa Ha OTHOCHTE
CO JIPYTHTE, KOH CeKOMY My 00e30e/1yBaar J0CTOMHCTBEHO MECTO BO OMIITECTBOTO.
BpeI[HYBaH)eTO Ha UHIUBUTYAJTHUTC KAPAKTCPUCTUKH, CBPTCHOCTA KOH CJUHKHUTC,
KOH HUBHUTE JKEJIOU ¥ COHUILTA CE TUITMYHHM 32 MOJIEPHUTE OIIITECTBA. Bo HUB Kako
1a ce TyOu IiBpcTara CTpyKTypa M IOMUHAIHM]ja Ha TIOCHITHUTE ¥ TIOOPOJHUTE SANHKH
— KapakKTCPUCTUYHU 3a TPAAUIUOHATIHUTEC CPEANHU, HACIIPOTHU ¢€ morojemara rpuxa
3a 3allITHTa HA HEMOKHHUTE U ciabute. Ha 11eHa ce CloHTaHOCTa, HeMPEeIBULTHBOC-
Ta, CI00OJHOTO TOBOPEH-E M M3HECYBAbEe Ha MHCIIH M YyBCTBA KOH CE BOCIIPHEMAaT
KaKoO MPUPOIHO OHECYBAE M KaKO KBATMTETH THIIMYHH 32 JKEHCKATa TOMyJIalluja.
Bo nuB TMPBEHCTBCHO JKCHCKUTC MHAWUBUAYH I'padar €1CcH HOB NOCTMOACPHUCTHYKH
MPOEKTEH HICHTUTET CO CUTE MPETXOAHO HAOPOjaH! KapaKTEPUCTUKH, MOTOTBEH JIa
UM C€ CIIPOTHBCTABH HAa TUIMYHO MAIIKHUTE TPAJUIHOHAIHH OIIITECTBA KAKBH IITO
Ce MaKkeJIOHCKOTO M TYpPCKOTO. Bo mpoormken e, peKy COOBETHU IIPUMEPH OJ1 IBaTa
pOMaHa Ke MoCOoYMMe KOHKPETHO 32 KO HJICHTHTETCKHU KapaKTePUCTUKHU CTaHyBa 300p.

CBpTEHOCT KOH cebecu

Bo 1ieHTapoT Ha BHUMAaHUETO HA TOCTMOJIGPHUCTHYKHI OPHEHTHPAHATA HH/IMBUITYa
€ CBPTEHOCTa KOH ce0ecH, KOH CBOUTE MOTPeOH 1 Kemnou, J1ab0KH ITOPUBU U MEUTH.
Hejsunnot aBrOopedepupadku IyX 4ecTo CTOM MCIPAaBEH MpeJ MepcreKTuBaTa Hu3
KOja ce cOoIvielyBa M BPEAHYBa, 3aCTaHyBajKH MMOHEKOTraml 30yHeT Mpea MHOTYOpoj-
HHTE OIIIMU KO C€ OTBOPAAT MpeJl Hea. 3a Hea MOKE J1a Ce pede JIeKa € BO MmoTpara
Ha 3ary0eHaTa CMHCIIa Ha COTICTBEHATa eT3MCTEHIMja U CMUCIATa Ha CBETOT IITO
MOCTOjaHO c€ MEHYBa BO HACOKA Ha MOBEKE3HAYHOCTA U MPOM3BOJIHOCTA. bapameTo
Ha CMHUCJIaTa Ha HEITaTa MpeKy MPOIecoT Ha CaMOCIIO3HABAbE € KapaKTePHUCTUIHO
3a JIBaTa JIMKa O] TOCOYEHUTE POMaHH.

Kaj bapbapa Taa morpara e MaHudecTupana MpeKy HEj3HHUTE Pa3MHUCITyBabha
CPOYEHH BO pedeHHUIIara: ,,Mopam jia poHaj1am HeKoja 1i1aboKa CMHCIIa BO CTBAPHTE 33
1a He ce u3rybam. Mopam Ja moBepyBaM JieKa HellITaTa I IpaBaM 32 HEKOU TIOBHCOKH
nemn’ (Tacecku, 2009: 39), Kou ce ofiHeCYBaaT Ha M3/IpIIKaTa Ha CBOETO JIETE, MPEKY KOU
MPOTArOHUCTKATA J1aBa ONPABIYBA-E 33 CBOjOT OEJIEH KMBOT 1 HA0I'a HEKAKBO 00jacHy-
Bam-€ 32 CBOjaTa npogecHja, ITo Ke ja JOBEAAT 10 OMIITECTBEHO ONPABIAHO IIOBEIEHHUE.

3a pa3nuka o Hea, jyHaKHmara Ofl pOMaHOT Ha TyHY BOOMIITO HE CE TPYyIH
7la TW OTpaB/ia CBOUTE IOCTAIKH, OCTOjaHO OapajKu ja BUHATa BO HEKO] JIPYT: BO
npe3adareHara Majka, Bo 3100HaTa 0aba, BO TaTKOBaTa MOBPE/A U MHBAIHMIUTET, BO
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CeOMYHUOT MapTHEP, 0OBMHYBAjKU TH 33 HErproka M HeJby0oB. Ho, KaKo 1mTo co3pesa,
c¢ MOBEKE pa3MHCITyBa 32 CMHCJIATa Ha CBOjOT )KUBOT | JJIA00KO TOHE BO JICTIPECUBHH
CaMOOOBHHYBama, 11a BENN: ,,Jac cebe CH ce YHUIITHB ...000KaBaB Jia U3IJIe1aM Kako
KpTBa... Toa Oeme Mojara Hapas. MicroBpemeno Gemre n MmoeTo opyxje. Ho, cexoram
ce noBpe/yBaB camara ceoe* (Tynu, 2013: 17).

W nBere jyHakumH ce J1a00KO CBECHH 3a CBOMTE HEMOPAIHH M OCYdyBaHU
MOCTAIKH, HO THE CEKOoTanI 0apaar v U3Haoraar MPUYMHM JIa TH onpaBaaar: bapbapa
MpeKy MajunHCKaTa TPUKa 3a IIOTOMCTBOTO, JIEBOjKaTa Ofl pOMaHOT Ha TyHY mpeKy
HErprKaTa Ha CEMEjCTBOTO 3a Hea M Hej3uHaTa HapaB. M JBeTe ce KPTBU Ha mar-
pHjapXaJHHOT CUCTEM, KOj OJI HMB OYEKYBa Ja TH ClIeJ]aT BeKe MOCTAaBEHUTE HOPMHU
Ha OJIHECYBah¢ Ha KOW THE OYHUIVICTHO HAj)KECTOKO MM C€ MPOTHBAT, KPIICJKH I'M U
HapyIIyBajKu T'M U IO [[EHA HA CaMOOMAaJIOBAKYBAEhE.

"pETﬂO‘-IMTaI-be Ha NoBeKe3HayHaTa CMUCNA Ha HelTaTa

Bo MOCTMOACPHUCTUIKNOT KOHICTIT C€ KPIIXU IBOAMMCH3MOHAJIHOCTA HAa HELIITATa
¥ HAMECTO Hea ce MpuOerHyBa KOH MOBeKe3HauHOCTa. Bo pa3BoAHETHOT CBET MOJH-
BAJIGHTHOCTA € ONPaBJAaHO TOJKYBaHA KAKO HAYMH HA MPEKUBYBAHE, KAKO HYKHOCT
HaMeTHaTa 01 IHEBHUTE MOTPEOH Jia ce 3aJI0BOJIAT MPOMEHIMBUTE epeMepHH Oaparmba
Ha MOMOKHHTE 0J1 Hac. Bo TakBHOT cBer, 3a 1a npexuBee bapdapa (koja nHaKy € co-
ceMa CBECHa 3a MO3HUIIMjaTa BO KOja ce Haora) e MpuHy/IeHa Ja TPajIi MOIHBAICHTEH
UJICHTHTET, IPUCTIOCOOYBajKH Ce KOH CEKOTO M KOH CeKakBH cutyaruu. Camara Taa
¥ HE € HEILITO MHOTY 3arprsKeHa 3a MOpaJIoT Kora 3Hae JIeKa JKUBEE BO OIIITECTBO BO
KO€ He ce BOJIM MHOTY CMeTKa 3a ApyruTe. [Ipes Hej3uHUTEe 04u ce 0TBOpA €/IeH Lel
CBET Ha W30MA4YEHH TOJIUTUYAPH, Pa3TajeHH TAaTHHU CUHOBH, CATAHUCTUYKU CEKTH
KOH C€ MPETCTaByBaaT KaKo 3arprkKeHH AymierprikHUI. CeKoj CeKOoro ro 3auaxysa,
OCTaBajKH BIIEYATOK HA JIAXKEH MOPAJI IPOCIIE/IEH CO JUIIEMEPHO OfHeCyBame. Taa ro
npudaka Toa pa3MHCIyBajKH ,,JlyfeTo He cakaar 1a ja ciylaar BUCTUHATA ... IITOM
TOJIKY CaKaar Jia T'¥ JiaykaM, K€ TH JIayKaM ... HOPMaJIHO oJI00po 3a MeHe, a MOJIOIIO 3a
HUB ... KOTa 3HAAT JeKa UMaIll J00pO MUCIICHE 3a HUB TOTAIll JTyTeTO HEKaKO HECBECHO
3a0opaBaar Koja CH ¥ OYHyBaar j1a v 3padat TorwmHa™ (TaceBcku, 2009: 44).

Bonena oyt cii4HEOT MOTHB Ha IPEXXUBYBAkbE, KOj PEYMCH CEKOTAIIl € Ha/IOTIOIHET
o kermbara Jia TM M3HEepBUpPA, MIOKHUpA W Ka3HU WICHOBHUTE HA OJMCKOTO CEMEjCTBO
(mopau HerprKaTa 3a Hea) M CONpyToT (Mopay HEroBaTa JIMIEMEPHOCT), IeBOjKaTa
o071 pomaHoT Ha TyHU ce ByIiTa BO (TyHIHH BPCKU CO MHOTY MaXku. TakBa e Bpckara
co 6acucToT o7 OEHI0T Ha COMPYTOT, KOj CTPACHO ja IIOCAKYBA U ja YIIEHYBa CO HEj3H-
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HHTE THHEjIepCcKH opHOTpadcku pororpadum. Ho Taa, mako 4yBCTBYBa camo mpe3up
KOH HEro, T0 3aBeyBa CaMo 3a J1a 'O TeCTHpa ¥ JIa BUAM JI0 KaJi¢ € TIOATOTBEH Ja O/
BO HETOBUTE M30TA4YeHN 3aMUCIH. [IpeKy BaKBOTO OJIHECYBAE Taa HCTOBPEMEHO IO
Ka3HyBa ¥ CEOMYHUOT COTIPYT, KOj HE M MOCBETYBA JIOBOJTHO BHUMAHHUE.

,,CHTE IPO3HH BeTyBarba, 3aBOJHIYKH HACMEBKH, (PPIIarbe jaIniH, TPOBOKALIHH
HE TH IIpaBeB Of Jkenba 1a JierHam co 0acucToT. He ro mocaxkyBaB 40OBEKOT,
camo o tectupas... (Tynd, 2013: 26)

Wnm Bpckara co mexanndapot [leman (ox THHEjIepcKuTe AEHOBH), BO KOja ce
BIIyIIITa CaMoO 32 Ja ja Ka3HHM MajKa CH 3aIlTO TO HaITyIITHIA TaTKO M KOTa OCTaHal
MHBAJIH/ ¥ C€ OMaXKUIIA 32 TAHEKOJIOTOT HacuITHUK. W Kaj Hea ro cpekaBame JBOjHHOT
UJEHTUTET Ha OyHTOBHMYKA KOja MOXKE JIa M3J1e3€ Ha Kpaj cO CEKOTr0 U BO CEKaKBa
CUTYyallHja, a Of1 ipyra CTpaHa, Ce CaMOCOKaTyBa CBECHA JIeKa € JKPTBa Ha COIICTBE-
HHTE TBP/IOIVIaBH IIOCTAIKHU CO KOH CaMo CH IO YpHBa CBOjOT yIVIe]], @ MUCIIH JIeKa TH
Ka3HyBa OJIMCKHUTE IITO ¥ 3TPEIIHIIe.

HuBHuTe 1BOjHM MpHUpOIM (€HATA BUCTHHCKA, APyTaTa JaKIIMBa) ce mocie-
JWIa Ha CBETOT OKOJTY HUB KOj UCTO TaKa € CypoB, JIBOJIMYEH, HEYOBEUEH, HEMOpa-
J1eH, 6e3 rpuska ¥ BUCTUHCKA JbYOOB 3a IpyTHTE.

BOCHpMEMﬂI-bETO Ha APYyruTe Kako XXusu eMOTUBHU eAUHKH

Bo cTpykTypara Ha TMYHOCTA HA ITIABHUTE MPOTATOHUCTKH OJf IBATa POMaHa, KaKo
1 BO IOCTMOJIGPHOTO OTIITECTBO 0COOEHO BHUMAHHUE CE ITOCBETYBA HA U3JIETYBAHETO
OJl cTanapIHUTE POPMH Ha OTHECYBAbE U TPIKaTa 3a MocaadbuTe 1 HeMokHuTe. Taa
rprka 0COOEHO ce HarvacyBa ClpeMa HeKOj KOj CUTe o M30erHyBaaT Wi KOora HeKOj
Ke 3amajHe BO HEBOJja Wi OO0JIeCT.

EmnncTBeno bapbapa on cute craHapu BO 3rpagaTa pasrosapa cO JIyIHOT
byOyne, nprorajku My Kako Ha creli(uIHO YOBEYKO CYIITECTBO, CO XkKejba Jia To
pasbepe HeroBuoT nocedeH cBet. Toj, MaK, MHTYUTUBHO YyBCTBYBAjKH ja HEj3UHATA
HAKJIOHETOCT, CO PaJoCT 1 ce A0BepyBa: ,,l1ITom Me BUIM HUKAKO HE MPOMYIITa Jia
MH [TOCTAaBH HEKOE OJ1 THE HETOBUTE MO30YHOIIAPATEIHHU MPalliarkha, a jac TakK Co e
mameT ce 00uyBaM J1a My OJIrOBOpPaM CEpHO3HO M BO HETOB (pa3oH. Moxke 3atoa My
cranaB Toiky cummarnuna? (TaceBcku, 2009: 16). Taa meryceOHa GnuckocT ce
TOJDKM Ha HeXHara Jymma Ha bapOapa, momHa co pazdupame 3a IpyruTe, 32 HUBHUTE
eMOIIMH, MUCIIH ¥ cTpaaama. CamMo Taa MOXera J1a ja pa3depe HeroBara 3arpixeHoCT
3a CBETOT M CE COIIacyBajia O HEro 3a MHOTY Ipaliamba, KaKo MTO Ce: HEAOCTUTOT
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Ha MOpPAJIOT, KOPYMIIMPAHOCTa Ha OMIITECTBOTO, H30JIMPAHOCTa M CEOMYHOCTA Ha
UHIUBUTYAIIHTE.

Taksa e 1 jyHakumata o1 poMaHoT Ha TyHd. ExuHCTBEHO Taa of1 1enoro cemej-
CTBOTO TPOJIOJIKYBA J1a C€ IPYKU 3a CBOjOT TaTKO MHBAJNJI, HE HAIYIITajKH TO C&
JI0 HEeroBaTa cMpT. ,,Jac Te cakam, Tato. M 1a T CyM TH J1yTa, TOHEKOTalll, MHOTY Te
cakam...” (Tynu, 2013: 269). Taa ce coxanyBa u Ha cya0uMHaTa Ha OoHATA O paK
npujatenka [ 'yH, dyBajku ja i HeryBajku ja cé o cmprta. Hecynenara ymersuaxa 'y,
KOja ¥ camara € OTITa[HIYKa OJf OTIITECTBOTO LITO ,,TH KY/EIIe THE IITO ja OBpaTHja
OJ1 IAaTOT Ha MJI€jaTa 3a PEeBOJIYILIHja, I IIyelle HeCTPYYHUTE aMOUIMO3HY JTyT'e, OHIE
KoM 3a Mas uHTepec Ti n3nasaar omickute... (Tyrd, 2013: 209) kapakTepHo Oemie
MHOTY CJIMYHA CO INIaBHAaTa MPOTaroHucTKa. Tre 3aeMHO ce pa3dupaa 1 MOAIPKyBaa,
3a€/IHO ja CTUIyBaa CBOjaTa JTyTHHA 3eMajKH ja OlacHaTa Jpora arcUHT — HapedeHa
3eJIeHa CaMOBHJIA, a TI0TOA MOTOHYBAa CPEKHHU BO XaTyI[MHAIIMHUTE BO KOM BepyBaa
JIeKa ,,Ke Ce OCBETIIyBa HUBHATA TEMHA JyIKa BO OIVIEAAIOTO U K€ MM 3aJIM9yBa KaKo
Ha WIHWHA BO M3BoHpeneH pumm... (Tyny, 2013: 217).

CnoHTaHO 0CTBapyBae Ha KakBa 6uno uen
(BKNY4YUTENHO M Ha JbybOOBTA)

CrioHTaHUTe, HEIUIAHUPAHU MIPUPOIHU PEAKLIMK Ha CIIydyBambaTa OKOJy Hac ce
CMeTaaT 3a KapakKTepHCTUKH Ha 30yHeTara, pa3ouapana mocTMo/iepHa HHANBUITYa, HO
HCTOBPEMEHO Ce M KEHCKH KapaKTepHCTUKU. TaKBH ce U pa3MHCITyBamara Ha bapbapa
Kora Benu: ,,Hemam ahMHUTETH KOH ToJIeMH MOJIBU3H 32 IOOPOTO Ha CBETOT, 3aI1ITO THE
CeKoraIll HocaT ToJIeMH CTpaJiarba i 3a CBETOT U 38 OHOj ILTO T'M MOTTHKHA. Hamecto
TOa, 3arpeaHa CyM 3a OHOj CBET MITO BO cebe ro Hocatr obmynute nyre (TaceBcku,
2009: 180). A obuuHuTE JTyf'e CrIope/1 Hea ce KMBOTHH CO U3Pa3eHy NOTPeOH U HArOHH,
KOM KOTa-Torari Ke u3je3ar Ha BUIe/IMHA. 3aT0a Taa To MPETIOYNTa HUBHUOT HAUYMH
Ha CIpaByBambe CO HEITara, HAMECTO HAMETHATUTE OIIITECTBEHHU KOAEKCH KOU TH
CMeTa 32 HEPHUPOIHHU M HEMOPAJIHH. 3a Hea U JbyOOBTa € CIIOHTaHa urpa, 6e3 3aHu
MHUCIIM WM TIa3aperbe, Koja ,,Ja nMall ce J0/ieKa ja urpail, a Kora Ke mpecTaHenr aa
CH Wrpail Bo JbyOoBTa, Torami cu ctBapHo rotoB™ (Tacescku, 2009: 40). Urpara e
cro0osiHa 1 I0OPOBOJIHA, Taa € KaKo IITO BEJIM XOJMaHACKHOT ¢puino3od Joxan Xoj-
3UHTA ,,I0CTapa O KyITypara‘, Taa € ,,0Ha LITO IO MPaBHU ONICTAHOKOT BPE/IEH 3a COH
u cTpemex” (mmt. ci. bayman, 2005: 291).

Bo noctmonepuute penanun 1 jby00oBTa € c(haTeHa Kako CIIOHTAHO CITy4YyBarbe
BO KO€ )KMBECHETO BO JIBOjKa HE € 00BP3yBavKo, TyKy IpuBpemMeHo. [Toctmozepuute
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WHMBHIYH ja TIpe3upaat ujejara 3a 3a¢HUYKH JIOM, IOBEKE cakaaT Jia ja 3ajapkar
CBOjaTa HE3aBUCHOCT, CBOUTE MHTEPECH, KaKo U T0a ,,/1a I'M JIeJIaT BPEMETO U IPOCTO-
POT KOTa cakaaT — HO U Jia He TH jienar kora He cakaar® (bayman, 2013: 58). Cnuuno
pa3MuciIyBa M jyHakHMmbara Ha TyHY Kora Npu3HaBa: ,,Jac, BCYIIHOCT, IO OBaa Moja
BO3pPACT e 3aJbYOUB BO MHOTY Maku. OCTaHaB BO JKMBOTOT CO yOelyBamara Jieka 0eB
BJbyOeHa B0 Hekoro. Ho cermak Kora ce oOuyBaB Jia ce 3aJby0aM BO HEKOTO JI0KUBY-
BaB MOpa3u... Jac He MOXKEB Jla ce u3rybam Bo JbyOOBTa. Jac ce ryOeB BO KHBOTOT...
Habpry cdarus neka nox nerunectroT u3mie Ha OcMaH ce Kpue YenyHa ceOM4HOCT,
cnabocr o pacmakysa. Ho, e mpusnasas® (Tynd, 2013: 13). Taa cBecHo ce Tpyam
Jla ja UTpa Urpara Ha Jby0oBTa, KaKko IITO Toa ro pasu bapOapa co cekoj cBOj KIMEHT,
HO Ha KPajoT 0] POMaHOT cemak caka JeKa norparara 1o CpojHa JyIia € eIMHCTBe-
HOTO B)XHO HEIITO IITO M HOCU PAZ0CT U CPeKHA € LITO ja IPOHaora cBojaTa CpojHa
TyIlia BO CIMYHUAOT Ha Hea AJTH, KOj 1 € MOTIIopa BO Hej3WHaTa MaKoTpITHa 6opba co
KOPYMITUPAHUOT MaYOUCTUYKH CBET.

CamonoyuT MCKaXaHa npeKy obpaTHaTa npeTcTaBa
3a ynoraTa Ha JeHaTa

Heperko Bo mocTMOAepHUOT MHIMBHUAYAJIEH MPUCTAIl KOH KPEUPAKETO Ha
YMETHHYKOTO JIeNIO Ce cpeKaBame co oOpaTHaTa MpEeTCTaBa Ha yiuorara Ha JKeHara
BO OIIIITECTBEHUOT CBET. YIITE BO IOYETHUTE CTpaHul O pOMAaHOT Ha TaceBcku
HaulyBaMe Ha JI1jaMeTPaTHO CIIPOTUBHO CAMOIIPETCTABYBahE Ha [NIAaBHA jYHAKUHbA
—bap6apa, on Toa mTo 61 ce oYeKyBaIo 3a JKeHCcKaTa nomysanmja. ,,Ce Bukam bapoa-
pa... KOPEHOT Ha MOETO MMe OTEKHYBA O] IATUHCKHOT 300p barba 1mro 3Hauu Opaa,
Taka IITO MPEBE/ICHO Ha HaIIKH, jac Ou Owmna bpamecrara umu Bo ci1o00/1eH peBos
bapbapkara mto e ucto co Bapsapkara, a Tu U curypHo 3Haenn mTo 03HauyBa Toj
300p. Jl1Ba *eHa BO TeCHa KOa CO KOjallTo TEHIKO JeKa K& MOXKETII 1A Ca/IUII THKBU
(Tacesckm, 2009: 20). [Tokpaj 6opOeHocTa (Koja HeKoramn Ouiia CMeTaHa UCKITy9nBO
3a MaIlka KapakTepHCTUKA) H3HEHAIyBa M MPUCYCTBOTO HA Pa3yMHO Pa3MUCITYBabE,
9qyBCTBOTO 32 XyMOD H )keJ10ara 3a HaoOpa30a, IITo CeKaKo ce KOCH CO MaTphjapXaTHUTe
HPETCTaBH 32 KEHUTE KaKo 3a HeoOpa3oBaHU. ,,MokeOH Ha MpB MOIVIE] He 0CTaBaM
HEKO] BIIEYaTOK Ha aKaJIeMHK, aMa 32 BOJIja Ha BUCTUHATA, IMaM IIPOYUTAHO HEKOJIKY
KHUTH, Ooramu cym m3mienana u nap punmosu (Tacecku, 2009: 8).

CiMYHYM KapaKTepUCTHKH MOCEIyBa M MPOTArOHUCTKATa o1 poMaHoT Ha TyHu.
Taa 3a cebe Benmu: ,DaxT e jeka ox1 parame OeB yoaBa, HO U ipokieTa. MctoBpemMeHo
OeB 1 MHOTY uHTenurenTHa. Ho, kako u ybaBruHaTa, Taka U MOjaTa MHTEJIMICHIIM]a HE
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mu Oermie ce ymre o KopucT. Vimn HemaB IiaHcH Kajie Ke MOKaM J1a ja HCKOpHCTaM
MojaTa MHTEJIUTeHIIN]a WM T1aK He OeB JIOBOJHO MHTEIMIeHTHA 32 J]a 3HaM Kajie MO-
kaM 1a ja uckopuctam... < (Tynu, 2013: 55) Mako Bo miaiocta Taa € OyHTOBHHYKA
KOja UM BOJM MHAET HA CBOMTE PONMTENH W HE pa3MUCIyBa MHOTY (CO IITO CH Ha-
HecyBa LITeTa caMo cebecu), Kora eMOTHBHO Ke co3pee U Ke Ce Haj/ie BO TECHO, Taa
BEIITO FO KOPHCTH YMOT BO ONIACHATA UTPa CO HAYAITHUKOT Ha BHATPEIIHH CITy>KOH Ha
Hcranbyn — Ynyumynypaaju, He J03BOIyBajKu J1a OMJe MIeH BO HETOBUTE BAJIKaHU
KaHpu. KoprcTejku ja MUMHUKpH]jaTa, ce Ipenpana ieka r'i mprugaka HerOBUTE METOIH
Ha yIIeHH KOH J0araaT mpeKy Hej3MHUOT JeBep TeomaH, HO Ha KpajoT Taa CenaK I'u
HaJIMyZpyBa U T'¥ Ka3HyBa CHTE MHBOJBUPAHHU BO YIIEHATA.

W nBara nmka ce CBECHU 32 CBOUTE BPEIAHOCTHU U HE JIO3BOTYBaaT Ja Ouiar mort-
YUHETH U 3Ta3eHH KaKo LITO C€ MOCTAITyBalIo CO KEHUTE BO MUHATOTO. THe ce momHu
co camozioBepOa, koja Kaj bapbapa e jacHo BHUTHBA 0] CEKOja HEj3MHA MOCTAIKa,
JI0JIeKa Kaj Ipyrara jyHaKimba ce 1ojaByBa mpe/] KpajoT Ha pOMaHOT Kora c(aka neka
HeMa JIpyT U3J1e3 O] HEeTMIOBOJIHATA CUTYaIllja OCBEH OeCKOMIPOMECHA 00p0Oa 10 Kpaj.

BpeHyBabeTO Ha HeluTaTa eJUHCTBEHO
NpeKy NpU3MaTa Ha MalKocTa

Bo cpeaunuTe BO KOM XKHBear JIBETe MPOTArOHMCTKU KaKo OCHOBHA (hopma Ha
CIIO3HAHUE CE HAMETHYBA MalllKaTa MepCreKTHBa, CIIOPE Koja eHa Of] HajBPeIHUTE
paboTH Ha OBOJ CBET CE MapHTe.

3a mamikara Toysaiuja THe ce HajBPEIHOTO HEIITO MO KOe CTPACHO JIyTyBaar
HEKOHU 0f1 KJIMeHTHTe Ha bapOapa. ,,[unor numa eHa eqMHCTBEHa CTPACT — MapHuTe
TIOJT TIEPHUIIA, KO My 3Hadat noBeke of ce! [loseke on ammiuja u o 6mMito Kou
NPUHIMITA WK SKPTBH KOW Tpeba 1a ru moaHece 3a aa nojae a0 HuB® (TaceBckw,
2009: 128). Co mapurte, Criopes TUIMYHO MallKaTa JIOTHKa, Ce KyIyBa €, CeKoja
notpe0a, 3aI0BOJICTBO, T1a TypH U CpeKara, MOUYNTTa, HAKJIOHETOCTA H OJIHECYBAHETO
Ha JIPyTUTE KOH BaC.

[MapuTe, co KoM AMPEKTOPOT HA BHATpEIIHK ciTykOn Ha McTanOyn ja KymyBa-
I ¥ ja IPUHY/IyBaIlle HA CEKC TVIaBHATA MPOTArOHKCTKA, CE €IMHCTBEHO BAKHU U
3a OcMaH — HEej3MHUOT MaX, Kako U 3a TeoMaH — HEj3MHUOT JeBep U CBOJHUK. 3a
OcwmaH, Yinyumynaypaaju ,,ipeTcTaByBalie napu co Kou Moxke ce na Kynu (TyHd,
2013: 373) — kapuepa, Ou3HHC, TOYUT. 32 TeoMaH ,, YIyuMyaypliaju IpeTcTaByBalie
ce Bo Biacta“ (Tynu, 2013: 373) T0j ,,e MMHCTBEHO CE TPIKEIIIE 32 CBOjaTa JyXOBHA, a
npej c¢ MarepyjaiHa uHWHA, 3aeIHO co HeroBara cutHa Jlejna® (Tynu, 2013: 373).
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npod. a-p JacmmnHa MojcveBa-Tylwesa

U nBere mpoTaroHUCTKH OBENICHH JI0 pa0oT Ha er3ucTenImjara, bapbapa mopamm
PACUITHUIITBOTO Ha CBOjOT MOPAHEIIIEH MaX, & JyHaKUI-aTa o7l poMaHoT Ha TyH4 opaiu
CBOjOT HecrocoOeH Max U andHara (aMmimja, ce )KPTBH Ha OBHE MAIIKH C(akarma
JIeKa [apHTe Ce HEIITO HajBPEIHO Ha CBETOT 32 KO BPE/I JIa Ce KPTBYBAaT U CBOUTE
Hajomcku. [Tapute ru mpeTBOpaat u JBETE MPOTarOHUCTKH BO TIPEIMETH 32 TPTOBH)a.
Tue Bo ounte Ha cCBOUTE OJIMCKH M Ha IIEJIOTO ONIITECTBO C€ HEMOPATHH HH/IUBHIYH,
co 3ary0eH yries, 0e3 mpaBo Ha U300p, KO HUKO] HE TY TIOYUTYBA, HUTY TH MpaIlyBa
3a Hemro. Ho, HUe ce mparnyBaMe Jajiu BCYIIHOCT OMIITECTBOTO € HEMOPAIHO U
HEXYMaHO KOTa TH TPETHUPA )KCHUTE SIMHCTBEHO KaKO CEKCyaJieH 00jeKT.

3aKnyyok

Co pymemeTo Ha OApe/IeHN MaTpujapXalHi BPEIHOCTH, 00MYan ¥ HAYMHU Ha
OJIHECYBame€, 00/IeKyBambe U ,,BOCIOCTAaByBakhe HA HOBU KOU CE€ BO CONIACHOCT CO
KEHCKaTa IVIe/IHa TOYKa WM CO COCTaBUTE KOU MM OJIroBapaaT HUM, 3all0uHyBa IpoLie-
COT Ha MeHyBame Ha narpujapxannuor ceet (Ilomosa, Bonennuapos, umutposa,
2002: 21). Kpuejku ru Tabyara, eHUTe ja pa3MUCIyBaaT U JieyBaaT CaMOCTOJHO,
Ja ce OJIHECYBaaT CIIOHTAHO — CIIOPEZ CBOUTE UyBCTBA, Ja NMaar CaMOIIOYHT U J1a He
3aBHCAT OJ] MAKUTE, THE T HAIyIITaaT cTapute (OPMHU Ha OTHECYBamE (TUITUYHH 32
HaTpujapXaJHUTE OMIITECTBA) U CE CBPTYBAaT KOH HOBUTE MOCIO00IHN MOCTMOIEP-
HHUCTUYKY HAYMHH Ha Pa3MHUCITyBatbe.

[IpakTHYHOTO CIIPOBEYBakE HA TOj MPOLEC JIOBEAYBA J0 MHOTY KOH(IUKTH
CUTYyallMM 3aCHOBAHM Ha paJUKajIn3alija Ha )KEHCKUTE HCHTUTETH, KOM coceMa He-
OYEKYBaHO MOYHYBAAT /1a 3a3eMaaT 0COOMHM KO I0TOrall O1jie CMETaH! 3a THIIUYHO
MaIlIKH. 32 J]a TH KICTaKHAT CBOjaTa OJUTyYHOCT ¥ HaMepara Jia T CIIPOBEIAT MPOMEHHUTE
JI0KPaj, JKEHUTE ce UCIPOBOLIMPAHH JIa ce OiHeCcyBaat OpyTainHo. OTTyKa MoxeMe Jia
ro pazdepemMe HUBHOTO IIOKAHTHO OTHECYBahe, KAPAKTEPUCTHYHO 32 CHTE CHTYAIUH
U OIIIITECTBA KOU C€ HA0raaT BO MPOIIECOT HA TPAaH3HIIM]ja, KOTa CE HACTOjyBa Jia ce
MPOMEHAT CTEPEOTUITHUTE MUCIEHA 3a JKEHCKaTa MOMy/Ialuja U )KeHCKUTE MpaBa U
JOJKHOCTH.

JIBeTe MpOTaroHUCTKH O] POMAHUTE C€ UMAarHHAPHU IIPUMEPH 33 COCTOjOUTE BO
KOU MO’KaT J]a Ce HajIaT EHUTE BO MPOIIECUTE HA TPAH3HIIM]ja OJ] aTPUjapXaTHHUTe
BO TaKQHAPEUEHUTE ,,lIOCTMOJIEPHUCTHYKH® OMIITECTBA. THE ce MPKOCHU U XpadpH
MOJIMBAJICHTHH MHMBUIYH, HEpa30paHH 0J] CBOjaTa CpeiHa 3aT0a IITo ce 00K yBaar
71a TO CMEHAT CBETOT OJJHECYBajKU C€ coceMa CIIPOTUBHO OJf TOA IITO CE 0YEKyBa O
HUB. Briytirajku ce Bo ceKakBM BPCKH H PENAIUK CO CEKOTO, UM MPKOCAT Ha BPEMETO,
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HOCTMO,[lele/ICTVI“IKVI NONOB NAEHTUTET BO PAMKNTE Ha TYPCKOTO N MakeJOHCKOTO ONWTECTBO

Ha OIMIITECTBOTO M HAa CUTE (BKIIyYHTEITHO U HA HUBHUTE CEMEjCTBa) KOH ceOecH ce
cMeTaar 3a O1aropojiHu, Hako HEMO o npuQaKaaT HaCUICTBOTO YIIATEHO KOH CBOMTE
wieHoBH. Ce YMHU KakKo paboTuTe Ja ce 00paTHO MOCTaBEeHH BO TATpHjapXalHHUTE
ONIITECTBA KaJie JKPTBUTE CE MPOIVIacyBaaT 3a BUHOBHHU, CaMO 3aT0a IITO HUBHOTO
OJIHECYBa-€ U3IIETyBa O] PAMKHTE Ha BOOOMYAEHOTO, @ BUHOBHUIIUTE CE IITUTAT CO
3aKOHHU CaMo MOPaJ| Toa ITO C& MOKHM MakH IITO Biajear co ceetoT. Ho cure tue
MOKHHIIH, CTIope] cpakamara Ha jyHaKUbUTE, C€ JTMIIEMEPHH HHANBUIYN KO 3aMH-
’KyBaaT TpeJl HEMOPAJTHOCTA Ha OIIITECTBOTO.

On npyra cTpaHa, BpOJEHOTO YyBCTBO 3a MPABEJHOCT U COUYBCTBUTEIHOCT HA
JIBETE MPOTArOHUCTKHU C€ J00JIECHU KapaKTEPUCTHUKH KOM PETKO Ce cpeKaBaaT Kaj
Jyrero. MoxeOu mopajiu Toa MTO Ce CTABEHU BO MO3HIIH]jA 1A ' OYyBCTBYBAaT Ha-
CHJICTBOTO M HETIpaB/iaTa Ha CBOj Ip0, THE Ce TOJIKY COUYBCTBUTEIHH KOH CTpaJamara
Ha JIPYTHTE, MOATOTBEHU CEKOTalll ]a M U3JIe3aT BO MPECPET, OMarajKu M.

Cenak, KaKko 3aKJIy4oK Ke ja HiCTaKHeMe 00po 03HaTaTa MaKCuMa JIeKa CeKoja
MHIMBH/Iya KaKO U CEKOe OIIITECTBO MMa CBOM MaHU U mpeaHocTtu. Huty crepe-
OTUITHHUTE MAaTPUjapXaJHH MOTIEAN KOH JKeHUTE KaKO MOTYMHETH MHAUBUIYH KOU
©IMHCTBEHO 3aBHCAT 0f] 100paTa Bojlja Ha MKUTE, HUTY [aK U3MECTEHOTO (07 CeKaKBU
HpaBIa ¥ HOPMHU) U IIOKAHTHO OJHECYBAbE HA JABETE MPOTArOHUCTKH MO YPHEKOT
Ha baymanoBaTa noctMoziepHuCTHUKA (IyHIHOCT HE ce J0OpH 3a MPOCIEPUTETOT
Ha e/1HO ommTecTBo. OHA MITO TO TypKa OMIITECTBOTO KOH MPOTPec € HaIMHUHYBAbe
Ha 3aKOpaBEHUTE TBPAM chakama Ha MALIKUTE U )KEHCKUTE YJIOTU BO OIMIITECTBOTO
U J03BOJIyBambE CEKOJ JIa CH IO Hajle CBOETO MECTO II0J] COHLETO CIIOpPE] CBOUTE
KaraluTeT! U 3aCIIyTH.
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POSTMODERNIST GENDER IDENTITY WITHIN TURKISH
AND MACEDONIAN SOCIETY

(BASED ON EXAMPLES FROM THE NOVELS “NIGHT OF THE GREEN
FAIRY” BY EIFER TUNC AND “BUTTERFLY" BY SASO TASEVSKI)

Abstract: The paper starts from the thesis that the complexity and controversy of
the modern world initiates the emergence of postmodern gender identity, within which the
option of emancipation of women is created, which stands out with the characteristics: self-
centeredness, self-respect, preference for ambiguity, spontaneous the realization of any goal
(including love), the perception of others as living emotional individuals, etc. Through an
extensive analysis of the events in the novels Night of the Green Fairy by Ayfer Tung and
Butterfly by Saso Tasevski, one comes to the realization that valuing things only through the
prism of masculinity in contemporary Turkish and Macedonian society is not in line with
the changed role of postmodern female identity. That is why the self-referential spirit of the
two main protagonists of the mentioned novels constantly questions the perspective through
which female individuals are perceived and valued, who sometimes stand confused before
the options that open before them. The paper particularly emphasizes the not yet changed
attitude of the environment towards the emancipated woman who continues to be treated
only as an object of male passions. As a culminating resolution of the numerous humiliating
events in both novels, women’s determination, courage and persistence win in the struggle to
deal with the anomalies of contemporary Turkish and Macedonian societies. At the end, the
paper presents the conclusions that the analyzed examples of behaviour in both novels are
similar, with similar inappropriate understandings in the perception and treatment of genders.

Key words: postmodernism, gender identity, emancipation, patriarchy, masculinity/
femininity, gender treatment, self-referentiality
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Introduction

Identity as the source of the purpose of each existence and form through which
we attain self-knowledge, define and develop ourselves is important for us and for our
attitude toward the world and the society we live in. Individual identity is unavoidably
related to the social environment, as well as the place that the individual gives her/
himself in society. This link between personal identity and social norms is in the
focus of attention of cultural psychology professor Genevieve Vensono, who gives
priority to acquired rather than innate characteristics of a person, stating as example
children raised by animals. She underlines that “the ways of becoming a human are
not identical, they are different from one social group to the next” (Vensono, 2009:
78). In her analysis she compares the structures of traditional cultures with hegemony
in ruling, opposite the modern cultural development which always strives to change
usual images, values and knowledge, leaving room for individuals to transform and
adapt to the changes. Identity, in her opinion, is an evolutionary development through
which society devises beings. It can be said that building identity is related to social
actors, as well as the characteristics and plans of the individual.

As such, it is in correlation with the changes that occur in a complex post-
modernist society, it keeps pace with them consistently and adapts. In the concept of
post-modernism, typical for the Western world, there is a call to depose the dualist
principle of ruling dominated by the stiff, materialistic machoistic structure in favour
of the increasingly dominant pluralist principle, where great attention is paid to
communities on the margins, including women and their struggle for equality with men.
These changes, as [ wrote in the book In Search of Ourselves, “are initiated by the new
historical-social situation, for example, the changes in the labour market models and the
employment models, which condition changes to the value systems and distancing from
the traditional patriarchal structure” (MojcueBa-I ymesa, 2010: 50) where the man is in
charge of providing the livelihood, while the woman is imprisoned in the family. This
newly developed situation in society opens up the prospect for the female population
to take a step away from their past lifestyle, to have the right of choice, while at the
same time “it enables new conditions that produce new identifications” (Woodward,
2002: 23) and building a new, post-modern identity with its own specific features.

Next we will examine and compare the basic features of the post-modernist gender
identity through the characters in the novels Night of the Green Fairy by Ayfer Tung
and Butterfly by SaSo Tasevski, we will confront their thinking on this topic through
a more comprehensive analysis of the events in the two novels, starting from the fact
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that literature gives us a key insight into the state of society. In this paper it will be
examined as a concrete whole that makes up the system, presenting the philosophy of
life of the two cultural environments and the changes that occur with the modernization
of society. However, we should not forget or neglect the positions about the function
of post-modernist literature, which is not only to reveal eternal truths about people
and their relationships, but as many post-modernist theoreticians say, including Gianni
Vattimo, “it gives us the sense of dislocation and shock™ (Vattimo, 2008:78).

These two novels are precisely like this, written with shocking neo-naturalistic
expressions that capture the displaced identities from social molds of the main female
protagonists in the novels (Barbara, who is forced to become a prostitute, in Tasevski’s
novel and a nameless, uncompromising woman in Tung’s novel). Their tragic destinies
and sufferings are initiated primarily by their rebelliousness; they bravely oppose the
world that in their observations is disintegrated, demoralized, machoistic, completely
materialistic, full of challenges that they face successfully. Survival in such a world is
only possible and conditioned by forming a new, post-modernist identity that develops
completely new relations with others, different from those that were previously usual.

Characteristics of Post-Modernist Gender Identity

The historical process of creation of cultural identities continues in the post-
modernist era, where one of the most important characteristics of the entire process
is tolerance of differences. This does not imply only freedom in terms of different
perceptions, opinions, and behaviors, but also positive orientation towards full acceptance
for foreigners, women and other marginalized groups, with all of their features and
differences. This creates plurality and polysemy in perceptions and interpretations
of relations with others, which ensure that everyone has a dignified place in society.

Valuing individual characteristics, being focused on individuals, their desires and
dreams is typical of modern societies. It seems that there is a loss of the solid structure
and dominance of the stronger and more numerous individuals — typical for traditional
environments, in favour of increasingly greater efforts to protect the powerless and the
weak. There is appreciation for spontaneity, unpredictability, free expression of thoughts
and feelings that are perceived as natural behavior and qualities typical for the female
population. In these societies primarily female individuals are building a new post-modernist
project identity with all of the abovementioned characteristics, ready to oppose the typically
male traditional societies, such as the Macedonian and the Turkish. In the paper, through
appropriate examples from both novels, we shall point out specific characteristics of identity.
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Being Focused on Yourself

In the centre of attention of a post-modernist-oriented individual is being focused
on yourself, your needs and desires, deep impulses and cravings. Their self-referencing
spirit is often confronted with the perspective through which it is understood and
valued, sometimes confused in front of the numerous options that are being opened
before them. It can be said that they are in search of the lost meaning of their own
existence and the sense of the world that is constantly changing towards polysemy
and randomness. Looking for the meaning of things through the process of self-
knowledge is typical for the two characters in these novels.

In Barbara this search manifests itself in her thoughts expressed in the following
sentence: “I have to find some deep sense in things so that I don’t lose myself. I
have to believe that I am doing things for some higher purpose” (Tasevski, 2009:39),
which refers to raising her child, which the protagonist uses to find justification for
her miserable life and finds some explanation for her profession that would lead her
to behavior approved by society.

Unlike her, the heroine in Tung¢’s novel does not even try to justify her
actions and is always looking for someone else to blame: the busy mother, the
evil grandmother, the father’s injury and disability, her selfish partner, whom she
accuses of being uncaring and loveless. However, as she becomes more mature,
she increasingly thinks about the meaning of her life and sinks deep in depressive
self-accusations, saying: “I destroyed myself...I loved looking like a victim...That
was my character. At the same time, it was my weapon. But I always hurt myself”
(Tung, 2013: 17).

Both heroines are deeply aware of their immoral and condemned actions, but
they always look for and find reasons to justify them: Barbara through her care as a
mother for her offspring, the girl in Tung’s novel through her uncaring family and her
character. Both are victims of the patriarchal system, which expects them to follow
the already determined norms of conduct that they are obviously fiercely opposing,
breaking and violating them even at the price of self-undervaluation.

Preference for Multifaceted Meaning of Things
The post-modernist concept breaks the two-dimensionality of things and strives

for multifaceted meaning. In the watered-down world, polyvalence is justifiably
interpreted as a way to survive, as a necessity imposed by the daily needs to satisfy
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the changing ephemeral demands of those more powerful than us. In such a world,
in order to survive Barbara (who is fully aware of her position) is forced to build
a polyvalent identity, adapting to everyone and all types of situations. She is not
overly concerned about morals when she knows that she lives in a society without
too much concern for others. A whole new world opens up before her eyes, full of
perverted politicians, spoiled daddy’s boys, Satanist sects that present themselves
as concerned caring people. Everyone lies and leaves the impression of fake morals
accompanied with hypocritical behavior. She accepts this, thinking “People do not
want to hear the truth...since they want me to lie so much, I will lie to them...
obviously, this is better for me and worse for them...when they know you have a
good opinion of them, people unconsciously forget who you are and start radiating
warmth” (Tasevski, 2009: 44).

Led by a similar motive for survival, which is almost always complemented with
the desire to upset, shock and punish the members of her immediate family (because
they do not care for her) and her husband (because of his hypocrisy), the girl in Tung’s
novel starts fluid relationships with many men. Such is the relationship with the bass
player in her husband’s band, who passionately wants her and blackmails her with
her teenage pornographic photographs. However, even though she only despises him,
she seduces him just to test him and see how far he is willing to go with his perverse
ideas. With this behavior she also punishes her selfish husband, who does not pay
her enough attention.

“All awful promises, seductive smiles, the hooks I threw, the provocations, I
didn’t do them because I wanted to sleep with the bass player. I did not want
the man, I just tested him...” (Tung, 2013: 26).

Or the relationship with Cemal, a mechanic (from her teenage years), which she
enters into just to punish her mother for leaving her father when he became an invalid
and marrying the violent gynecologist.

She also has a double identity of a rebel who can deal with anyone and in any
situation, but on the other hand, feels sorry for herself because she is aware that she
is the victim of her own stubborn actions that only ruin her reputation, while thinking
that she is punishing her loved ones who wronged her.

Their double natures (one true, one fake) are the consequence of the world
around them, which is also cruel, hypocritical, inhumane, immoral, without care and
true love for others.
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Perceiving Others as Living Emotional Individuals

It is in the character of the main protagonists in the two novels, as well as in a
post-modernist society, to place particular attention on abandoning the standard forms of
behaviour and caring for those who are weaker and powerless. This care is particularly
emphasized for those who are avoided by everyone or when someone is in trouble or ill.

Barbara is the only resident in the building who speaks with crazy Bubule; she
approaches him as if he is a specific human being, wanting to understand his particular
world. He intuitively feels her disposition and gladly confides in her: “As soon as he
sees me, he always asks me one of those confounding questions, while I try to answer
him seriously and in his manner. Maybe that is why he likes me so much?”” (Tasevski,
2009: 16). This mutual closeness is due to Barbara’s gentle soul, full of understanding
for others, their emotions, thoughts and sufferings. She was the only one who could
understand his concern about the world and agreed with him on many issues, such as:
lack of morals, corruption in society, isolation and selfishness of individuals.

The heroine in Tung’s novel is like that as well. She is the only one in her family
who continues caring for her disabled father and does not abandon him before his death:
“I love you, father. Even if I am angry with you sometimes, I love you a lot...” (Tung,
2013: 269). She also feels sorry for her friend Gun, who has cancer, and takes care of
her to her death. Ill-starred artist Gun, who is also rejected by society “that berated those
who dissuaded her from the path of the idea for a revolution, cursed unprofessional
ambitious people, those who betray their loved ones for a small interest...” (Tung,
2013: 209) is very similar in character with the main protagonist. They understood
and supported each other, dulled together their anger with the dangerous drug absinth
— called the green fairy, and then happily sank into hallucinations that they believed
“would light up their dark hole in the mirror and would resemble a future as in a
brilliant film...” (Tung, 2013: 217).

Spontaneous Achievement of Any Goal (Including Love)

Spontaneous, unplanned natural reactions to events around us are considered
characteristics of a confused, disappointed post-modern individual, but at the same time,
these are also characteristics of a woman. Barbara also thinks this when she says: “I
do not have affinities for great endeavors for the good of the world, because they also
bring great suffering both for the world and for the person who incited them. Instead, I
am interested in the world that ordinary people have in themselves” (Tasevski, 2009:
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180). And ordinary people, in her opinion, are animals with pronounced needs and
urges, which will come to the fore sooner or later. That is why she prefers their way of
dealing with things, instead of the imposed social codex that she considers unnatural
and immoral. For her, love is also a spontaneous game, without hidden agenda or
haggling, which “you have as long as you play, and when you stop playing in love,
then you are really done for” (Tasevski, 2009: 40). The game is free and voluntary, as
Dutch philosopher Johan Huizinga says “it is older than culture”, it is “what makes
survival worthy of dreaming and striving” (quote baymasn, 2005: 291).

In post-modern relations even love is understood as a spontaneous event, where
living as a couple is not obligatory, but temporary. Post-modern individuals despise
the idea about a common home, they prefer keeping their independence, their interests
as well as “sharing time and space when they want — and not sharing them when they
don’t want to” (bayman, 2013: 58). Tung’s heroine thinks similarly when she admits: “T
have fallen in love with many men so far. [ held on to the belief that I was in love with
someone. However, when I was trying to fall in love with someone, I was defeated...I
couldn’t get lost in love. I got lost in life...I soon realized that under Osman’s childish
look, there is a steely selfishness, weakness that makes you cry. But I did not admit
it” (Tung, 2013: 13). She is consciously trying to play the game of love, as Barbara is
doing with all of her clients, but at the end of the novel she understands that the search
for a soulmate is the only important thing that brings her joy and she is happy that she
finds her soulmate in Ali, who is similar to her and supports her in her difficult fight
against the corrupt machoistic world.

Self-respect Expressed Through the Opposite Impression
About Role of Women

It is not unusual that in the post-modernist individual approach to creating the
work of art to find the opposite impression about the role of women in society. In the
first pages of Tasevski’s novel there is a diametrically opposite self-presentation of
the main heroine — Barbara, contrary to what would be expected about the female
population. “My name is Barbara...the root of my name comes from the Latin word
barba which means beard, so translated into our language [ would be the Bearded Lady
or in a free translation, the Barbarian, and you, Ch, surely know what this word means.
A wild woman in a tight skin that it would be difficult for you to plant pumpkins with”
(Tasevski, 2009: 20). In addition to the fighting spirit (which used to be considered
an exclusively male characteristic) surprising is the presence of sensible thinking, the
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sense of humor and the desire for education, which is contrary to the patriarchal image
of women as uneducated. “Maybe at first sight I do not leave the impression of an
academic, but truth be told, I have read several books, and I have certainly watched a
couple of films” (Tasevski, 2009: 8).

The protagonist in Tung’s novel has similar features. She says about herself: “Itis a
fact that I have been beautiful since birth, but cursed as well. I was also very intelligent.
But, as with beauty, my intelligence has still not been of benefit for me. Or maybe [
didn’t have the chances to use my intelligence or I was not intelligent enough to know
where I could use it...” (Tung, 2013: 55) Even though in her youth she was a rebel
who spited her parents and did not think much (thus hurting only herself), when she
becomes emotionally mature and finds herself'in a bind, she skillfully uses her mind in
the dangerous game with the head of the interior services in Istanbul — Ulucmudurdayi,
not allowing herself to become prey in his dirty claws. By using mimicry, she pretends
to accept his methods of blackmail that come via her brother-in-law Teoman, but
at the end she outsmarts them and punishes everyone involved in the blackmail.

Both characters are aware of their values and do not let others subjugate and
trample them, as was done with women in the past. They are full of self-confidence,
which in the case of Barbara is clearly visible in all of her actions, while for the other
heroine it appears near the end of the novel, when she realizes there is no other way
out of the difficult situation other than an uncompromising fight until the end.

Valuing Things Only Through Male Prism

In the environments where the two protagonists live, the basic form of realization
is from the male perspective, according to which one of the most valuable things in
the world is money.

Money is the most valuable thing for the male population and some of Barbara’s
clients are passionately crazy about them. “The guy has only one passion — the money
under his pillow, which means more than anything to him! More than family and more
than any principles or sacrifices that he needs to make to get them” (Tasevski, 2009:
128). According to the typical male logic, money can buy everything, every need,
pleasure, even happiness, respect, affection and how other people treat you.

The money, which the director of interior services in Istanbul used to buy and
force the main protagonist to sex, is the only thing that matters to Osman — her husband,
as well as for Teoman — her brother-in-law and pimp. For Osman, Ulucmudurdayi
“represented money that could buy everything” (Tung 2013: 373) — career, business,
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respect. For Teoman, “Ulucmudurdayi represented everything in power” (Tung, 2013:
373) he “cared only about his spiritual, but primarily his material future, together with
his diminutive Layla” (Tung, 2013: 373).

Both protagonists are brought to the precipice, Barbara because of her ex-husband’s
wastefulness, while the heroin in Tung’s novel because of her incapable husband and
greedy family; the two of them are victims of the male perspective that money is the most
valuable thing in the world which deserves the sacrifice even of your loved ones. Money
turns the two protagonists into objects to be traded. In the eyes of their relatives and the
entire society they are immoral individuals, with a tarnished reputation, without the right
to make choices, who nobody respects nor asks them anything. However, we ask ourselves
if the society is immoral and inhumane when it is treating women only as a sexual object.

Conclusion

The process of changing the patriarchal world starts by demolishing certain
patriarchal values, customs and ways of behaviour, clothing and “by establishing new
ones in line with the female point of view or the compositions that are suitable for them”
(ITorroBa, Bonennuapos, lumurposa, 2002: 21). By breaking those taboos about women
thinking and acting independently, behave spontaneously —based on their feelings, to have
self-respect and not depend on men, they abandon the old forms of behaviour (typical
for patriarchal societies) and turn towards new, freer post-modernist ways of thinking.

The practical implementation of that process leads to many conflicting situations
based on the radicalization of women’s identities, which quite unexpectedly begin to
acquire features that were considered typically male until then. In order to emphasize
their determination and intent to fully implement the changes, women are provoked to act
brutally. Thus, we can understand their shocking behaviour, typical of all situations and
societies in the process of transition, when efforts are made to change the stereotypical
opinions about the female population and women’s rights and obligations.

The two protagonists in the novels are imaginary examples of the situations in
which women can find themselves in the processes of transition from patriarchal to
so-called “post-modernist” societies. They are proud and brave polyvalent individuals,
not understood in their environments because they are trying to change the world by
behaving completely opposite of what is expected of them. By entering into all types of
relationships and relations with anyone, they defy time, society and everyone (including
their families) who consider themselves noble, although they silently accept the violence
against their members. It seems that things are upside-down in patriarchal societies,
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where victims are declared guilty just because their behavior is outside the usual frames,
while the perpetrators are protected by law only because they are powerful men ruling
the world. However, all these powerful men, in the heroines’ opinion, are hypocritical
individuals who turn a blind eye to society’s immorality.

On the other hand, the innate feeling of justice and compassion of the two protagonists
are virtuous characteristics rarely found in people. Maybe because they are put into a
position to feel violence and injustice on their own skin, they are so compassionate for
the suffering of others, always willing to help them.

In conclusion, we shall point out the well-known maxim that each individual and
each society has its strengths and weaknesses. Neither the stereotypical patriarchal views
about women as subordinate individuals who depend only on men’s goodwill nor the
deviating (from all rules and norms) and shocking behavior of the two protagonists
following the model of Bauman’s post-modern fluidity are good for the prosperity of
a society. What drives society towards progress is overcoming the staunch hardline
understanding of male and female roles in societies and letting everyone find their place
under the son in accordance with their capacities and merits.

REFERENCES

baymas, 3. 2005. Iociumogepna eiiuka, Cxomnje: Temmmym. [Bauman, Z. 2005. Postmodern
Ethics. Templum: Skopje]

baymamn, 3. 2013. @ayugna wydos, Ckomje: Cnoso. [Bauman, Z. 2013. Liguid Love. Skopje:
Slovo]

Vattimo, G. 2008. Transparentno drustvo. Zagreb, Algoritam.

MojcueBa-I'ymesa, J. 2010. Bo @oiupaza iio cevecu, Ckomje: UMJI. [Mojsieva-Guseva, J.

2010. Rodoviot identitet vo modernizmot i postmodernizmot, vo: Vo potraga po
sebesi. Skopje: IML]

[Tomora, K., Bonerwyapos, I1., lumurpoga, C. (yp.). 2002. JKernuitie u madicuitie 60 Muraiioiio,
bnaroesrpan, Jyrosanaznen Yausepsurer. [ Popova, K., Vodenicarov, P. Dimitrova,
S. 2002. Zenite i mazite vo minatoto. Jugozapaden Univerzitet: BLagoevgrad]

Tynu, A. 2013. Hoxita na 3erenaitia camosuaa. Ckomje: Apc Jlamuna. [Tunc, Ajfer. 2013.
Nocta na zelenata samovila. Skopje: Ars Lamina]

Tacescku, C. 2008. [leiiepyiuira, Cxomje: Maruia MakenoHcka. [ Tasevski, Saso. 2008. Peperutka.
Skopje: Matica makedonska ]

Vensono, Z. 2009. ,,Li¢ni identitet i drustvene norme®. vo Identitet(i): pojedinac, grupa, drustvo.
Katrin Halpern i Zan-Klod Ruano-Borbalan (ur.), Beograd: Clio.

Woodward, K. 2002. Identity and Difference. London/California/New Delhi: SAGE. Publication

266



WNHTepKyNTYpHM AMjano3n BO KOHTEKCT Ha MaKe0HCKO-TypCKuTE
KHUKEBHM BPCKH

Makedonya ve Tiirk Edebiyatlari iliskileri Baglaminda
Kiiltiirlerarasi Diyaloglar

Intercultural Dialogues in the Context of Macedonian-Turkish
Literary Connections

H3zg9asau
MHcTuTyT 32 Makeg0oHcKa ureparypa — Cxorje

Jluzajn na xopuya
M-p Kpcre T'ocnionrHoBCKH

Teuaitu
MAP-CAX, Ckomje

Tupaoc
200 mpumMeporu

Ckorje, 2024
3a M3MaHUETO Ce IIIaKa JAaHOK [0 MOBJIACTEHA JaHOYHA CTaIlKa.

Agpeca na usgaeayoiu

HuctutyT 3a Makemoncka aureparypa, [ purop [pmmges 6p. 5, I1. dax 455
1000 Cxkomje, Perryonuka CeBepna Makenonuja

http://iml.edu.mk/



