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SAFIYE EROL'UN KURMACA METINLERINDE HAFIZA
MEKAN OLARAK RUMELI

Ozet: Koken olarak Makedonya’dan Edirne’ye gog etmis bir aileden gelen Safiye Erol,
Avrupa’da aldig1 egitim dolayisiyla hem Dogu hem de Bati’ya dair bir perspektife sahiptir.
Ozellikle Almanya’da uzun yillar yasamastyla Batili bilince dair fikirlerinin olugmasi, buna
karsin Dogu gelenek ve irfanina yonelik verdigi 6zel ¢aba s6z konusu edildiginde Safiye
Erol’un ayiric1 yonii de ortaya ¢ikmis olur. Safiye Erol’un bu bilinci kurmaca metinlerinde de
kendisini ¢ok ciddi manada hissettirmektedir. Tarih ve kiiltiir bilinci, cografyaya dair ciddi bir
hassasiyetle birleserek onun hikaye ve romanlarinda 6nemli bir veri alanini olusturmaktadir.
Bu ¢alismada ise Kadikoyii 'niin Romani, Cigerdelen, Dineyri Papazi, Leylak Mevsimi gibi
kurmaca metinleri basta olmak tizere onun tim metinlerindeki Rumeli ¢agrisimlari ve gonder-
meleri tizerinde durulacaktir. Tiirkge’nin nadide drneklerinden olan Safiye Erol romanlarinin
yani sira makalelerinde de ayni suurun en keskin 6rneklerini bulmak ve kurmaca metinlerde
“hafiza mekan” sdyleminin saglamasini yapmak miimkiindiir. Nitekim onun tiim metinle-
rinde Rumeli’ye dair tutarli bir goriis birlikteliginden soz edilebilir. Rumeli cografyasina,
Osmanli’ya ve icerdikleri tiim degerlere dair bu suur, Safiye Erol tarafindan yagadigi doneme
aktarilarak bu noktada bir siireklilik saglanmasi hedeflenmistir. Gegmise yonelik degerlerin
yok sayilmasi ya da silinmeye ¢aligilmasi gibi egilimlerin yaninda Safiye Erol’un bu metinler
lizerinden yapmaya calistig1 ise onemli bir hamledir. Rumeli cografyasinin igerdigi yiiksek
degerlere yaslanarak ilerleme fikri ise hakim algiya alternatif olusturmasi baglaminda olduk-
ca dikkat ¢ekici goriinmektedir. Bunun yaninda vurgulanmasi gereken hususlardan biri ise
Safiye Erol’un kurmaca metinlerinde bahsettigimiz bu suurlu arka fonu ve diisiinsel zemini
kullanarak insanlik durumlarini ve agka dair zengin tahlilleri de basarili bir bigimde yapmis
olmasidir. Bu ¢aligmada, onun tarih ve mekana yonelik temel goriiglerini Rumeli cografyast
izlegi ile beraber aydinlatmak hedeflenmistir.

Anahtar Kkelimeler: Safiye Erol, Hafiza, Mekan, Rumeli, Roman.
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Girig

“Bilmiyorum, ge¢misle bu kadar ugrasmam
bugiinkii hayatimin iflds manzarasini unutmak i¢in mi,
yoksa sahiden ruhlarin musallat olusu diye bir sey var m1?”
(Safiye Erol, Cigerdelen)

En temel tanimiyla gegmise ait bilginin istiflendigi, depolandig yer olarak héfiza,
insanin gelecegi ve halinin en dnemli sekillendiricisidir. Hafiza mekan sdylemi ise,
tarihsel bir yok olusla kars1 karsiya olan varliklarin diirtiisel bir sekilde korunmasi
islevini goriir. Bu sayede canlandirilan ve “tarihe iade edilen” (Nora, 2022: 27) anlar,
metni kurgulayan tarafindan yeniden ele alinmis ve estetik diizleme dahil edilmis olur.
Ulus-devletlerin arttig1 19. yiizy1l ve sonrasinda, kimlik ingas1 noktasinda hafizanin
can alic1 onemi ortaya ¢ikmustir. Ciinkii kisisel hafizanin yaninda toplumsal hafiza
bilinci de bu noktada anlamlidir. Kolektif bir toplum insas1 baglaminda ge¢mise
yaslanma ve ondan gii¢ alma, en temel reflekslerden biri haline gelmistir.

Insanin bagli bulundugu mubhitle iliskisi de hem toplumsal hem de bireysel
hafiza ile yakindan alakalidir. Kendi 6znel bilinci ve hafizasi olan kisi, bir yandan
da toplumsal bir bellegin igerisinde konumlandigindan geleneksellikler, anitlar ya da
tarihsel siireclerin yansimalari ayni baglam igerisinde konumlanir. Riceour, bu iliski
bi¢iminin -kisisel/toplumsal- gecirgenligini vurgulayarak tarihselligin olustugunu
ifade eder:

“Atalarin hafizasi ardillarin hafizasiyla kismen kesisir. Bu kesigim, kendisini
bize 6zgli mahremiyetten aktarimin anonimligine uzanan biitiin derecelerde
gosterebilecek ortak simdiki zamanda meydana gelir. Hafizanin, 6liilerin zamani
ve ben dogmadan 6nceki zaman olarak anlagilan tarihsel gegmis yoniinde iler-
leyisi sirasinda ugradigi bir ara istasyon iglevi goren atalarin anlatisi boylece
tarihsel gecmis ve hafiza arasinda bir kopri kurar. Bu hafiza zinciri baslangig
noktasina dogru kat edildiginde tarih insanligin ilk giinlerinden bugiine stirek-
lilik i¢inde yayilan bir biz iliskisine doniismeye baslar.” (Ricoeur, 2016: 193)

Kisacasi zaman noktasindaki bu siireklilik, bireysel ve kolektif hafizanin bu
diyalektik iligkisi ile olugur. Mekanlar ise hafizanin bu 6nemli islevi gerceklestirdigi
aktarma araglarini ifade eder. Bu noktada Nora, Hafiza Mekanlar: isimli kiiltlesmis
eserinde, mekanlarin hem tarihsel, psikolojik ve siyasi noktadaki bu islevi tizerin-
de durur hem de tarihsel olarak insa edici yonlerini vurgular. (Nora, 2022: 19-46)
Ona gore hafiza mekanlar1 hem geleneksel hem de tarihsel baglamiyla sahnelenen
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Safiye Erol'un Kurmaca Metinlerinde Hafiza Mekan Olarak Rumeli

bir gecmisin yazilmasinda 6nemli bir isleve sahiptir. Nora kitabinda ayn1 zamanda
hafizanin “yok olusu” yiiziinden bu kadar 6nemli oldugunu da vurgular. Ortada yok
olan bir hafiza oldugu i¢in bu kavramsallastirma dnemli goriiniir. Yok olan hafizay1
yeniden diriltmek i¢in mekanlar {izerinden bir kurgu olusturulur, gegmisle bu yonden
bir bag kurulur ve gegmis diriltilmis olur.

Assman ise hatirlama eylemini Israillilerin reaksiyonlari iizerinden agiklarken
“secilmis olma” ifadesine yer verir. (Assman, 2015: 39) Ciinkii hatirlamakta, unut-
turmamak icin se¢ilmislige ve 6zel olmaya inanma, ayn1 zamanda digerleriyle araya
mesafe koyma seklinde bir tezahiir s6z konusudur. Nitekim bir “biz” anlatisi, “ortak
bilgi ve kendini algilay1s biciminin olusturdugu baglayici yap1”’y1 (Assman, 2015: 23)
imlemektedir. Neticede de gecmisle kurulan her iliski bicimi ve 6zel dl¢ekte mekansal
iletisim ise “yeniden kurgu”ya sebep olur. Tarihsel olarak kurulan bu hafiza bagi ise
bir siirekliligi ve gecmisle kurulmus saglikli bir iletisim bi¢imini yansitir. Ronesans
slirecinin gegmise yonelik metinleri anlamlandirma hususunda bir temele dayaniyor
olusu bu durumun en giizel 6rnegidir. Bu yoniiyle kanon metinleri, bir toplulugun kendi
hikayelerini imledikleri ger¢eginden hareketle kurtarilmaya ve gelecege aktarilmaya
deger gordiikleri bir alan1 igaret eder. (Jusdanis, 1998: 82) Milli edebiyat baglamindaki
hamlelerin 6ziinde tam olarak bu gerceklik yatmaktadir. Gegmise yonelik kaybolan
degerlere dair “deliller” ve onlarin “karakteristik farkliliklar1” (Assman, 2015: 40)
ise eskinin yeniye dondiiriilme faaliyetinin ayn1 zamanda toplumlarin genis zamanda
yasamasina da yol agtigindan bir diriligi yansitir.

Bu baglamda yeniden kesfedilen bir gegmis anlatisi, hatirlama yoluyla kurulan
medeniyet bagintisinda dnemli bir yerdedir. Mekanin hafiza olarak imlenmesi de bu
noktadaki onemli bir merhaleyi ifade eder. Hafiza siirekliligi mekanlar dlceginde
saglanarak kurgusal bir yeni olusturulmus olur. Ciinkii Halbwachs’in da vurguladigi
iizere bellegin mekana ihtiyaci vardir ve mekansallagsma egilimindedir. (Assman,
2015: 47) Safiye Erol metinleri de gerek kurgusal gerek diisiinsel diizlemleriyle
bizlere bu noktada zengin bir veri alani sunar. Metinlerindeki tarih ve medeniyet
suurunun Rumeli vurgusuyla beraber okura sunulmasi, oldukc¢a 6nemli bir izlektir
ve neredeyse tiim metinlerin ¢atisinda yer alir.

Derinden Derine Yanan Ocagin Yalimi: Safiye Erol ve Rumeli
Kisinin kendi bellegi i¢in kutsal olan bir mekani1 sembolik bir bigimde yeniden

tiretmesi ve dolayistyla canli tutuyor olmasi, Rumeli 6rnegi 6lgeginde Safiye Erol
metinlerinde oldukg¢a basat bir egilim olarak karsimizda durur. Rumeli, Osmanlt
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Imparatorlugu’nun Avrupa’daki en biiyiik eyaletlerinden biridir ve cok genis bir cog-
rafyayi temsil eder." Erol’un ailesi de kéken olarak Makedonya’nin Uskiip sehrine
yaslanmaktadir. Aile, Edirne’ye go¢ etmekle beraber Rumeli kiiltlir ve hafizasini
asla terk etmemis, bilakis hem yasayislarinda hem de ¢cocuklarini yetistirirken bahsi
gecen bu miras onlar i¢in ¢cok 6nemli bir rol oynamustir.

Safiye Erol’un ¢ocukluguna dair animsadiklari arasinda 6nemli bir yekunu aile-
sinin Rumelili akrabalarina dair hatiralar, Rumeli kiiltiiriine sahip ¢ikma ¢abalar1 ve
bu noktada kazandig biling olusturur. Onun, evlerinde misafir ettikleri akrabalarina
iliskin su goriisleri bahsettigimiz baglamda 6nemli goriinmektedir:

“Ciftlik cubuk mal miilk her seyi birakip tistlerindeki yipranmis elbiselerle
goemiistiiler. Yine de hal ve tavirlarina bakinca derdiniz ki hepsi birer ug beyi.
Bu tutumdan dgrenilecek bir sey oldugunu ben daha o zaman sezmigtim.
Sanki ecdadim topla, tiifekle yikilamayacak bir seye sahip olduklarini bana
daha o zaman duyurmuslar ve beni kiitiik kalitelerine erken erken ortak etmek
istemislerdi.” (Vurgu tarafimiza ait.) (Erol, 2021a: 184)

Bu sekilde bir suurla Rumeli’ye dair 6nemli bir bakis agis1 gelistiren Erol, koklii
bir arka plan ile mekansal aktarim baglaminda araci rolii iistlenmis gibidir. Yakin dostu
olan Samiha Ayverdi, Erol’un bu 6nemli temsil misyonuyla alakali olarak manevi
sermaye arka planina vurgu yapar. Ciinkii ona gore annesi Kesanli Ikbal Hanim da
Rumeli mirasinin énemli bir tagiyicisidir. Ayrica bu aktarimin bir kadin kanaliyla
olmas1 da dikkate degerdir:

“Bir serhatli ruhu tasiyan bu ates gibi Rumeli kadini, orta, lise ve liniversite
yillarin1 Garp’ta gecirmis olmasina ragmen; sadece metot ve ciddiyet gibi dis
formasyonunda kendini gosteren Batili ruhu, onun ask, hamaset ve iman zirh
ile saglama alinmis olan igine asla isleyememis, aksine, bu derinden derine
yanan ocagin yalimi, Dogu’dan ¢arpan hava ile hiz bularak bir yanardag haline
gelmis idi.” (Ayverdi, 2022: 210)

Yine bu ifadelerden hareketle Erol’un Bati ile olan yogun temasi ve aldig1 Batili
formasyonunun mahiyeti diistiniildiigiinde Dogulu degerlerin “yalimini” kaybetmeyisi
calismanin bagindan beri vurguladigimiz bu 6zel baglilik ve aktarim fikri ile dogrudan
ilintilidir. Nezihe Araz da onun bu gii¢lii yaniyla alakali olarak “saglam ve temelli bir

' Pakalin’m bu eyalet kapsaminda siraladig1 sehirler: “Selanik, Uskiip, Ohri, Kostendil,

Tirhala, Delvina, Avlonya, Elbasan, Pirzren, Dukagin, Alacahisar, Vilgetrin, Yanya,
Semendre, Yanova” (Pakalin, 1972: 57)
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yerli degerler sistemi” ifadesini kullanmistir. (Araz, 1964: 33) Koklerden gelen bu
saglam hislerle yetisen Safiye Erol’un egitimi ise babasi1 tarafindan ¢ok 6nemsenmis,
iyi okullarda kendini yetistirmesi agisindan biiyiik destekler gormiistiir. Hentliz 12-13
yaslarindayken gittigi Almanya’dan 28 yasinda (bir savas fasilas1 disinda) felsefe
doktoru olarak donen Erol i¢in bu kdken bilinci, yabanci bir iilkede tutunmasina da
faydali olmustur. Ciinkii onun Rumelili koklerine ve Tiirk medeniyetine dair algisi,
din hassasiyetleri ile de biitiinciil bir goriiniim arz eder. Tiirk kiiltiir ve medeniyeti
ile Osmanli tarihine dair siireklilik kaygisi ve medeniyetin unutulmamasina dair ¢a-
balarinin yaninda, dini dikkatleri de s6z konusudur. Almanya’da pansiyoner olarak
kaldig1 esnada onu sik sik ziyarete gelen peder ile yasadigi su hadise bu hassasiyet
ve dik durusunun en 6nemli gostergelerindendir:

“Cocuga gosterdigi alaka, dikkati ¢cekecek dl¢iide oldugundan bunu fark eden
evin hanimi, gene papaz efendinin kiza hikayeler anlattig1 bir sirada, birden
‘Safiye, papaz efendi seni ¢ok takdir ediyor. Herhalde sen bir giin Hristiyan
yapacak.’der.

Kiiciik Safiye, odadakileri sagkina ¢eviren bir asabiyetle basini dikerek: “Yooo.
Bir giin ben onu Miisliiman edecegim!’ karsiligim verir.” (Akt. Yardim, 2010: 34)

Bu sekilde saglam bir durus insa eden Safiye Erol, 1930°1arda edebiyat diinyasin-
da boy gostermeye baglamistir. Ancak 1938’de yayinlanan ilk romani Kadikoyii 'niin
Romani ve digerlerinden -ki 1955 Dineyri Papazi’nin tefrika tarihidir- sonra ¢ok
ciddi bir yaz1 faaliyeti de olmasina karsin kanon igerisinde kendine yer bulamamustir.
Ozellikle 40’11 ve 50°li yillarda modern Tiirk kadini algis1 baglaminda dénemine gore
radikal yaklasimlari olan Erol’un, kadin hareketi icerisinde anilmayisi da bahsettigimiz
bu onemli dikkat noktalarini vurgulamaktan kaginmayisiyla beraber disiiniilebilir.
Onun tanimasi ancak 2002’de Kubbealti’nin nesirleri basladiginda gergeklesecek
ve hakkinda ¢alismalar yapilmaya baslanacaktir.

Kubbealt1 gibi 6nemli bir muhitin ve kazanilan tecriibelerin 1s1ginda oldukca
dikkate deger ve Tiirkgesi ¢ok akici eserler kaleme alan Safiye Erol’un, tarihten ta-
savvufa, kadin meselesinden musikiye ve asktan Hint kiiltiiriine dair genis bir konu
skalas1 mevcuttur. Fakat bu ¢esitlilik icerisinde mekanin neredeyse ontolojik bicimde
yazarini var edecek bir tesiri s6z konusudur. Rumeli cografyasi, yazar i¢in tarihsel
bir yeniden insa siirecine varacak denli 6nemlidir. Eserlerinde araya serpistirilen
yan karakterler ya da Rumeli sivesinin yer yer ortaya ¢ikmasi haricinde, Cigerdelen
romanindaki dogrudan Rumeli’ye yaslanan anlatisi, bunun en 6nemli gostergesidir.
Biz bu ¢alismada yazarin Kadikoyii’'niin Romani, Cigerdelen, Dineyri Papazi ve
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Leylak Mevsimi isimli metinlerinden hareketle bahsi gecen cer¢evede yeniden bir
okuma gerceklestirmeye calistik. Boylesine bir hassasiyet ve dikkat icerisindeki Safiye
Erol’un kdkene dair vurgusunu kurgusal metinlerine yansitmasini aydinlatacak bir
kilit kelime aranacaksa, bu kelime “hafiza” olmalidir. Nitekim yazarin neredeyse tiim
metinlerinde mekansal baglamda bu hafizanin izini stirmek miimkiin goriinmektedir.

Kurgunun Dogrudan Rumeli Uzerinden insasi: Cigerdelen

Cigerdelen romani bahsi gegen perspektifte olduk¢a dnemli bir veri alanini
isaret etmektedir. Bu romanda kurgu, yazar tarafindan ¢ift zamanl bir insa ile ortaya
konmustur. (Turhan ve Canzi’nin yasadi§1 zaman/ Sarisipahilerin yasadigi 1600’1
yillar).1940’11 yillar romanin aktiiel zamanidir, ancak Osmanli tarihinde Rumeli’de
koruyucu vasiflariyla 6ne ¢ikan Sarisipahiler isimli sinir beylerinin yasadigi donemle
romanin karakterleri arasinda tarihsel bir bag kurularak anlatida akigkan bir gecis sag-
lanmustir. Sarisipahiler, istolni yakinlarindaki Sahinkonak’1 kendilerine yurt edinmis,
orada hem koruyucu konumda olmus hem de komsulariyla iyi iliskiler kurarak siir
kontroliinii saglamislardir. Romanda yer alan Yedi Peceli, Cigerdelen gibi efsanelerde
ise hem koklii Rumeli gelenek ve adetleri hem de tarihsel anlamda Kizilelma tilkiisii
cok net bir bicimde ana temalari isaret eder. Turhan bir mimardir ve “Rumelili kanini”
damarlarinda ¢ok yogun bir sekilde hisseder, vataninin kalintist olan Edirne’yi mii-
kemmel bir imar planina kavusturma hayali vardir. Onun tarih suuru yalnizca Osmanlt
ile de sinirh degildir. Osmanlilardan ¢ok 6nce var olmus Traklara degin uzanan bir
tarih suurunu agagidaki ifadelerinde goriirtiz.

“Yurdum, tarih boyunca kah sarkin kah garbin davaini benimseyen Traklarin
yurdudur. Silahlari, atlari, zevkle islenmis glimiis kupalar ve hepsinden ziyade
Omiros, Orfoys, Tamiris gibi esatire gogen saz sairleriyle iin almig olan o
harikali kavmin topraginda bir kasaba... Ismi de Kesan’dur. ” (Erol, 2011: 11)

Kesan, Turhan’in ailesinin koken olarak Hersekli Ahmet Pasa’ya baglanan
miithig arka planindan sonra gog¢ ettigi, evidd-1 fatihan yoniinii yasatmasina sebep
olan Edirne kentinin bir ilgesidir. Turhan, Avrupa’da egitim almig ve yer yer siifli
bir yasam siirmiis olsa da kendi topraklarinin (yani Edirne’nin) imart i¢in ¢aligmay1
iilkii edinmis vatansever bir portre ¢izer. Her ne kadar Avrupa’da bulundugu ve yurda
dondiigii ilk zamanlarda maddeci atilimlart olsa dahi mimari noktada modern mimar-
lik algisint elestirir ve madde yiiziinden manayi dldiiren bir anlayisin iiriinii olarak
yorumlar. (Erol, 2011: 21) Onun mimari algis1 kendi agzindan su sozlerle ifade edilir.
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“Ben, ecdadimin eserlerinde oldugu gibi, dis nizami ruh ahengiyle, fayday1
giizellikle kaynagmig gormek isterim. Ah dedelerim!.. Bana ne biiyiik kuvvet
ve zenginliksiniz! Kutsal Tiirk dilinde, kdyliimiin geleneginde, cdmiden,
kisladan ta yazma yorgana, oymali mangal masasina kadar her seyde sizi bu-
lurum. Kavuklu, miicevvezeli, tiirlii serpuslu mezarlariniz, en biiyiik insanlik
vakarini en algak goniillii bir ifadeye sigdiran kitabeleriniz bana neler séyler.”
(Erol, 2011: 113-114)

Tiim bunlarin yaninda Turhan’in modern bir gériiniim ve yenilik¢i bir imaj
cizdigi de ifade edilmelidir. Hatta o, Atatiirk’e benzetildigini “Benim de Atatiirk’e
benzedigimi herkes sdyler. Bu benzeyis beni utancimdan tizer, kendimi layik gérmem.”
(Erol, 2011: 23) sozleriyle ifade ederek bu noktada bir misyon yiiklenmis olan pozis-
yonunu da vurgular. Turhan’in Atatiirk’le olan benzerligi kanaliyla kurulan bu iligki,
Safiye Erol’un eskiye, koklere bagli olmasinin yaninda devrimlere ve yenilesmeye
yonelik duydugu saygiy1 da sembolize etmektedir. Nitekim onun erkek karakterleri
kurgularken genel egilimi, siifli ve akibeti karanlik insa etmeye yonelik iken Turhan
bu noktada istisnai bir goriiniim arz eder.” Romanin baglangicinda mecrasini bulama-
yan Turhan, sonunda Canzi ile evlenir, bir de ¢ocuklari olur. “Ge¢misin degerleriyle
yeninin ihtiya¢ duyduklarim birlestirme cabas1” (Ileri, 2021: 16) bu sekilde sembolize
edilmis olur ve bu durum, oldukca dikkate degerdir. Ayrica bu ¢aligmada ele almadi-
gimiz Ulker Firtinas: romaninda coskuyla kutlanan onuncu yil kutlamalar1 vurgusu,
Erol’da vurguladigimiz yeniye saygi algisinin en dnemli gostergelerinden biri olarak
yorumlanabilir. (Erol, 2021b: 97)

Ancak Safiye Erol, yeninin maddi olan tarafina karsidir. Makalelerinde bunu
goriiriiz. Ona gore aklin karsisinda zafer her zaman manevi tarafa aittir; ask ve ebediyet
ise bu cephenin temsilleridir. (2021a: 145) Turhan da bu baglamda Cumhuriyet’in
celigkili yanini temsil etmektedir. Turhan bir yandan dedeleriyle riiya yoluyla baglar
kuracak denli tarihini dnemseyen bir karakter iken 6te yandan maddiyatci bir portre
i¢inde olmasi, bu paralel diialiteyi gozler dniine serer. Fakat bu ikilik hali onun Canzi
ile miinasebeti akabinde sona erecek, egilimleri ahenkli bir biitiinliik igerisindeki
“ideal yeni fikri” ile beraber mecrasini bulacaktir.

Bu noktada Canzi karakterinin iizerinde durulmalidir. Erol’un saglikli terkip
tipolojisini ifade eden bu kadin karakteri, Turhan ile tanistigi donemde bosanma
asamasinda olan Rumeli kokenli ve bu kokenlere sikica bagli bir goriiniimde ¢i-

2 Turhan ile Atatiirk arasinda kurulan bu baglantinin, Canzi tarafindan da siklikla dile
getirildigi gézlemlenir. Bu durum ise “yakin tarih suuru” olugturmaya yonelik bir vurgu
yorumuna olanak tanimaktadir. (Tek, 2017: 473)
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zilmistir. Oyle ki eski esi onunla bosanmaya dair konusurken ve onun asiliginden
bahsederken kendisine sdyledigi “...bas ucumda dedelerimin kilic1 asili durur”
(Erol, 2011: 35) ifadesini aktarir ve bu ifadeyle sembolik anlamda serhat ruhunun
saglamligina vurgu yapilmis olur. Tanistiklarinda onun ismini (asl Cangiizel) ve
soyunun Hersek Ahmet Pasa’ya dayandigin1 6grenince ayni kokende bulustuklarini
Turhan soyle ifade edecektir:

“Benim iklimim. Tevekkeli degil...

Benim topragim, benim mayam, benim hamurum! diye goklere ¢iktigim bos
degilmis. Aci meslek tecriibeleri, bin tiirlii diinya dalavereleri iginde tag kesilmis
gonliimil bir bakigta eritiveren bu sonsuz yakinlik meger ne derin koklerden
geliyormus. O gece konusarak sabahladik. Bizim soyda oldugu gibi Canzi’nin
ailesinde de yazili secere yoktu. Hep nesilden nesile emanet edilen soylentiler,
benim baba ocaginda dinlediklerimin ayni!” (Erol, 2011: 40-41)

Turhan’in kurdugu bu 6nemli iliski, Cangiizel’in romanin i¢indeki i¢ hikayede
gecen, Macardan donme olan ve 6zgiirliigline diiskiin Mariska Kemeni (sonraki
ad1 Cangiizel) ile paylastiklar1 karakter ortakliklarinda da kendini gosterir. Her
iki karakter de hiirriyetine diiskiindiir ve zincir kabul etmez. Erol da kendi kisisel
tarihinde benzer bir adim ile sohreti ve taninmayi bile hiirriyetini elinden alacagi
gerekgesiyle reddetmistir.

Nihayetinde Cumhuriyetin mecrasin1 bulamamis sembol karakteri Turhan ve
Rumeli arka planli Canzi, romanin sonunda tiirlii maceralardan sonra birlesir. Can-
zi’nin modern durusunun yaninda temsil ettigi Rumeli-Osmanli kokenine yaslanan
bu hali ise glivenilir bir alan1 imler ve Turhan’1 da doniistiiriir.

Bu iki karakterin birlesimi ve koklii hafiza mekanina yaslanmalari, modern
Tiirkiye’nin kabulii ama ayn1 zamanda Osmanli kdkeni olmaksizin var olunama-
yacagina yonelik bir algiyr da imlemektedir. Ayrica Cumhuriyet’in o dénemin
dogrudan temsili olan Turhan’in evinin yanmasi ve daha sonra Canzi ile kavus-
masinin gerceklesmesi gibi hadiseler de bu iddiamizi pekistirir niteliktedir. Nite-
kim bu duruma yonelik 6nemli bir 6rnek, Turhan’in eviyle beraber yanmis olan,
Edirne’nin imar plani taslagidir. Turhan, Canzi ile birlikteligi akabinde eskiden
baslamis oldugu bu planin ruhsuzlugundan dem vurmus; ask ve sevkle yepyeni
bir imar plan1 hazirlayacagini ifade etmistir. Kisacas1 Turhan igin degisim teknik
planda da gergeklesmistir. Yeni ve saglikli olarak onerilen bu terkibe gore “yeni
insan”, kazandig1 bu Rumeli-Osmanli arka plani ile teknige de bir metafizik katarak
yoluna devam etmeyi hedeflemektedir.
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Esasinda bu sifre-¢coziimii Safiye Erol’un teklif ettigi medeniyet anlayiginin
orijinalitesini de ortaya koyar ve bizce Tanpinar gibi bir ismin bugiin sik¢a zikret-
tigimiz “degiserek devam etmek, devam ederek degismek™ (Tanpinar, 2011: 25)
ya da Yahya Kemal’in “kokii mazide olan ati” (Beyatli, 2014: 16) sdylemleriyle
de bulustugu bir ortak payday1 gézler oniine serer. Ve tam olarak da bu diistinceler
belki de donemin kanon anlayisina ters oldugu i¢in Safiye Erol kendisine genis bir
yer bulamamistir. Onun oldukca basarili bir yazar olmasina kargin kanon igerisinde
kendine yer bulamayisi Murat Belge tarafindan da ifade edilmistir. (Belge, 2004:
54-59) Sonug olarak hakim sdyleme bu tarz bir alternatifle dahil olunmamis ve
dolayistyla da uzun yillar Safiye Erol edebiyati dolasimda olamamustir.

Ancak yine Turhan’in ifadeleriyle “mayasinda 6lmezlik olan” ve “kendi alemini
kurma” ya (Erol, 2011: 14) tesne karakterler ile Safiye Erol, kendi 6zel dinamikleri
ve hafizasi ile yeniden dogmaya dair motivasyonu ve tarih suurunu mekansal diiz-
lemde bir kez daha ortaya koymustur.

Kadinlari Doniistiiren Bir Mekan Olarak Rumeli

Safiye Erol’un romanlarindaki kadinlarin kurgusu genel olarak birbirine benzer.
Biiyiik 6l¢tide 6zgiir ruhlu, kendi ayaklar1 tizerinde durabilen; bununla beraber ciddi
hatalar yapan ve bunlari sonradan fark eden bir kadin portresi s6z konusudur. Ayrica
bu kadinlarin her birinin bir déniisme Oykiisiinden soz edilebilir. “Kendini yapan”
bu kadin karakterlerin en dikkate degerlerinden biri ise Dineyri Papazi romaninin
Giilbiin’iidiir. Giilbiin de diger kadinlar gibi potansiyeli yiiksek, dikkat ¢ekici bir
gortiniimde ¢izilir. Kendisi tip egitimi alan, doktor olmaya hazirlanan bir pozisyonda
iken kendinden oldukga biiyiik yastaki Mehmed Ayhan Cimsidoglu ile yasadig1 ya-
sak ve gizli ask, onun savrulmasina yol agar. idealleri sarsilan, kendine olan giiveni
sekteye ugrayan Giilbiin, bu yasak ask ile yedi y1l boyunca mesgul olacak; gayet
mazbut goriiniimlii bir yasam stiren Mehmed Ayhan Bey’in bambaska, sehevi ama
ayni zamanda kiiciik diisiiriicti yani ile muhatap olacaktir.

Romanda baskalarina kars1 geleneksel degerleri muhafaza eden bir yerde konum-
landirilan Mehmed Ayhan’in, kadinlara yonelik fikirleri bu baglamda dikkat ¢ekicidir.®

3 Bu noktada Mehmed Ayhan Bey’in Fevzi Hoca’ya kadmlarla ilgili sdyledikleri dikkat
¢ekicidir: “Bir koyundan iki post ¢tkmaz mirim, evlatlarimizi kurban ettik, onlarin da
bize hi¢ uymayan kafalarla yetismesine riza gosterdik, yine demin buyurdugunuz gibi
onlarin ileri diigiinceli yurttag olmalart ugruna bagrimiza tas da bassak ikilige boyun
egdik. Kizlarimiz bizi tanimayacak, ¢igneyip gegecekler eyvallah... Fakat kadinlarimizi
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Giilbiin ise burada bahsi gegen modern, yeni tipolojiyi temsil etmekle beraber, ayni
zamanda Mehmed Ayhan’in herkesten gizlenmesini telkin ettigi model olan “kadin-
larimiz” konumundadur. iliski yasadig1 adam tarafindan bu iki rol arasinda sikistirilip
kalan Giilbiin, y1llarca bu diialiteden kurtulamayacak, ask ikliminin tesiri ile hayatina
bir tiirlii yon veremeyecektir.

Arka plandan yoksun bir sekilde anne ve babasi olmadan tasarlanan Giilbiin
karakterinin bu macera neticesinde dontistimii ise yine bir hafiza mekaninin tesiri ile
gerceklesir. Romanin biiyiik bir kisminda Giilbiin ve Mehmed Ayhan’in agk macerasina
sahne olan yer, Beyoglu'ndaki garsoniyerdir. Giilbiin buraya utangla girer, ¢ikarken
de adeta kacar. Ancak bir seferinde Beyoglu'nun ara sokaklarinda gezerken aktarilan
su pasaj onun gelecekteki doniisiimiine bir girizgah niteligi tasimaktadir:

“Glilbiin iste bu algak goniillii fukara mahallesinde 6z dlemini bulmustu. Hasa...
Tekservi sokagi halkini kendine hemdem saymaya cesaret edemezdi. Onlar son
Moskof muharebesinde Tuna boylarindan siiriilerek buraya sigimmis namuslu
gayretli bir gogmen alayinin evlatlariydi. Yurtlarindan olmuglar, mallarindan
olmuslar, fakat zemin verimsiz de olsa ¢etin de olsa yeni sartlar iginde kok
salmasini bilmisler. Is tutmuslar, calismislar, yasanuslar... Yastyorlar, diinya
oldukea yasasinlar. Hayir, onlar Giilbiin gibi kendilerini ziyan etmemisler.”
(Erol, 2019: 259-260)

Bu fragman, -Rumeli kokenli gogmenler hakkindaki bu izlenim- Safiye Erol’un
hafiza mekana dair ontolojik bagliliginin bir bagka gostergesi olarak dikkate degerdir.
Romanin sonunda Giilbiin’{in doniisecegi burada okura hissettirilmis, kendini “ziyan
eden” karakterin karsisina asil ve saygideger Rumeli gogmenleri monte edilmistir.

Bu gelgitli psikoloji icerisinde Giilbiin, romanin sonunda Mehmed Ayhan ile
sagliksiz iliskisine son vererek Ercliment ile evlilik yoluna girecektir. Bu noktada
Erciiment ve Giilbiin’iin Edirne’ye yaptig1 seyahat 6nemli goriinmektedir. Edirne,
Safiye Erol i¢in ayr1 bir anlam tasir. Cesitli vesilelerle sik sik Edirne’ye gider: “Her
sene bahar aylarinda Edirne’yi ziyaret etmeden duramam. Kabe niyetine Selimiye’yi
dolanirim; Rumeli’nin birgok yerlerine daginik serpilmis dedelerimin mezarlarini sanki
sembolik bir noktada toplu bulur, niyaza varirim.” sozleriyle koklerine ve atalarina
olan bagliligini ifade eder. (Erol, 2021a: 98) Ona gore Edirne bir atalar yurdudur, soy
tipki topraktaki bir aga¢ gibi Edirne’de biter, sonra biitiin Trakya’ya oradan biitiin
Tiirkiye’ye golge salarak kendini “soy obasinda” bulmasimna yol acar. (Erol, 2021a,
s. 167) Diinyanin 6teki ucuna gitse de Edirne’nin kendi iginde oldugunu belirtir.

kapip koyveremeyiz yagma yok!” (Erol, 2019: 300)
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Selimiye Cami de ayni sekilde Edirne seyahati neticesinde Giilbiin’ii doniistiirecek,
kendine kavusturacaktir.

“flk evvela sofor tek kelimeyle: Iste! Demisti. Minareler siir’atle yerden biter
gibi ufukta ylikselmeye baslayarak ardindan bas ve gévde de belirdi. Selimi-
ye, goklere naksedilmis bir cihangir tugrasi yahut diinya stii alemlerden bir
ask ve deha hamlesiyle yakalanip beser ugruna dondurulmus bir peygamber
hayali yahut...

S6z yok. Insan biitiin varligiyla titriyor. Sus konusma...

Ama bu goniil tasmast ne yaman. Humma ndbeti gibi, en kat1 yiireklisini bile
silkeliyor. Cosuyorlar. Sonsuz menkibeler ortiisii bir kdseden yirtilinca herkes
bildigini ortaya atryor.

— Sinan Sinan...

— Hey Koca Sinan...” (Erol, 2019: 322)

Bu coskulu ilk tepki ile “kalp ve kafa kornalariin hepsini birden agan” (Erol,
2019: 324) bir darbeye maruz kalan Giilbiin, yillar siiren sallantili hayatina son verecek
ahenkli bir yasama adim atacaktir. “Asalet mayasi baglayan” (Erol, 2019: 324) bir kent
olarak Edirne’ye seyahat ile Giilbiin’lin kendi 6ziine dair gergeklestirdigi seyahat es
zamanlidir ve doniisiim noktasinda bir anlam ifade eder. Sonunda “Giilbiin kendine
kavusmus” (Erol, 2019: 327); tarihi bir suur ile mistik etkilenim neticesinde istika-
metini bulmus bir karakter olur. Boylece ¢ikmaza giren bir ask hikayesi, realiteyle
biitiinlesen bir suurlanma durumu neticesinde son bulmustur.

Safiye Erol romanlarinda genellikle siifli bir stire¢ geciren kadin kahramanlar, ask
meselesinde oldukga derinlikli yolculuklar ve ruh inis ¢ikislar1 neticesinde daha ulvi
bir diizeye -yine genellikle- tasavvufi bir suura yiikselirler.* Dineyri Papazi romani
orneginde ise doniistiiriici misyona sahip hafiza mekanlari, -Edirne 6lgeginde- Selimiye
gibi onemli camilerden olugur. Bu sayede karakterin uyanis slirecinde bu manzaralar
adeta i¢lerindeki 6zii, cevheri ¢ikarabilmeleri i¢in bir asamay1 imlemektedir. Bununla
birlikte romanlarinda {ist akli temsil eden karakterler, kadinlara rehberlik ederek onlarin
bu maceralarmi kolaylastirir. S6z gelimi Ulker Firtinasi’nda Nuran’in babasi Ali Fethi
Bey, Dineyri Papazi’ndaki Tayyar Kemteri ya da Cigerdelen’deki Veli Koca ve Hafiz
Nuri gibi isimler bu baglamda anilabilir. Bu isimlerin her birinde ise yine mistik bir
arka planin s6z konusu olmasi, bahsettigimiz bu argiimanlarla beraber diisiiniildigiinde
meseleyi daha acik hale getirir.

4 Safiye Erol’un kurguladigi kadinlarin tasavvufi déniisiimlerinin gelenek ve kanonla iligkisi
baglaminda incelendigi bir ¢aligma i¢in bkz. (Bugdayci, 2023: 115-133)
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Dogrudan Rumeli kadinlari ve aile tipinin karakteristik tezahiirleri

Safiye Erol romanlarinda Rumeli cografyasinin aile modeli ve kadin karakteris-
tigine dair panoramik bir bakig1 miimkiin kilan iki ayr1 6rneklem s6z konusudur. Biri
Kadikéyii 'niin Romani’ndaki Filibeli Burhan karakterinin kadinlardan olusan ailesi,
bir digeri ise Leylak Mevsimi kitabindaki hikayelerden ikisinin (//k Efendim Pomak
Ali Efendi, Laz Sidki’min Florya’daki Hovardaligr) odagindaki Hesna karakteridir.
Her iki 6rneklemde de ¢izilen kadinlar oldukea gii¢lii, kokenlerine bagl ve ilkeli bir
goriintimle okur karsisina ¢ikarlar.

Kadikéyii'niin Romani’ndaki Burhan, aslen Filibeli, ancak oradan Kadikdyti'ne
g0¢ etmis bir ailenin ¢ocugudur. Burhan, bagindan gecen bir ask hikayesi yiiziinden
kadinlara kars1 ciddi anlamda mesafeli bir bicimde kurgulanmustir. Romanin bas karakteri
Bedriye ile olan iligkisi de bu sorunlu zemin iizerinden ilerler. Bedriye, Kadikéyii'nde
durusu ve giizelligi ile dikkat ¢eker. Daha dnce evlendigi esi vefat etmis ve onun kiz
kardesiyle yasamaya devam eden Bedriye, Burhan ile bir ask evliligi gerceklestirir.
Yalniz bu evlilikteki hisler tek tarafli kalir. Burhan’in koydugu asilmaz mesafe, en
sonunda Bedriye’yi pes ettirir ve bosanirlar.

Romanda Burhan’in Rumelili kokenine ve ailesine dair tafsilatli anlatim, 6zellikle
“Filibeli Burhan” isimli boliimde gegen Bedriye’nin bir sakatlik dolayisiyla ziyaretine
gittigi zaman yerlestirilen su pasajla gozler oniine serilir:

“Catik kaglar1 altindan mutaassip bir bakisla Bedriye’yi tartakladi. Bedriye ve
Orhan asir1 derecede temiz bir tasliktan gectiler, merdiveni ¢iktilar.

Buras1 Burhan’in eviydi. Civarda “Filibelilerin konag1” diye taninmisti.
Burhan’m ailesi vaktiyle Filibe’den gelip Kadikéyii’niin Misirlioglu semtine
yerlesmis, fakat muhiti yadirgamig, muhite alisgamamis. Cekingen ve kapali
yastyorlar. Hanimlar1 hala garsafla gezer, komsu ahbap filan edinmez. Ne
sinemaya ne gazinoya gelirler. Inik pancurlar arkasinda titiz bir manastir hayati
yasarlar. Erkek olarak baslarinda yalniz Burhan vardir. Hanimlar kag tanedir,
hangisi geng, hangisi ihtiyar, bilinemez ki... ayda yilda bir kapiya otomobil
gelir, birkag carsafli kadin biner. Yalniz surast muhakkak ki ¢cok muntazam,
cok temiz bir ev. Egyalar1 eski zaman mali olmakla beraber kiymetli ve giizel
seyler. Mutfak islerine pek meraklari varmis. Asgilari daima kadindir. Ve bu
kadin asc1, aldig1 yiliksek ayligin hatri i¢in biitlin hiirriyetinden vazgegmege
mecburdur. Sokaga ¢ikamaz, kimseyle konusamaz, agik pencereden bakmak
yasak edilmistir. Hanimlardan biri yahut 6teki her giin mutfaga iner, tiil gibi
yufkalar agar, Istanbullu yahut Anadolulu ascilarin katiyen bilemeyecegi bir
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takim Rumeli yemekleri pisirir. Mevsimine gore suruplar, regeller, tursular,
tarhanalar, cevizli sucuklar hazirlanir.
Bu aile hakkinda Kadikdy’de malumat bundan ibarettir.” (Erol, 2022: 129-130)

Romanda bu sekilde kapali bir yapida ¢izilen, muhacir Rumelili bir aile s6z ko-
nusudur. Kadinlar gayet mutaassip bir portrede ¢izilmis olmakla beraber ayni zamanda
kibar ve asil bir durus da sergilerler. Yukaridaki ifadelerde onlarin “egri nazarmdan
cekinmeyen” Bedriye ziyarete gittiginde kendisine kaba davranilmaz, ancak bakisla-
riyla “tartakladiklar1” ifade edilerek mesafeleri vurgulanmis olur.

Nitekim bu evliligin bu Rumeli ailesi tarafindan kabul gérmedigi, romanin
ilerleyen kisminda ogullarinin diigliniine gelmemelerinden de ¢ikarilabilecektir.
Hatta Burhan’in evlendikten sonra Bedriye’yi kendi evine gotiirmektense onun eski
esinden kalma evinde yasamay1 tercih etmesi ve egyalarinin tamamini getirmemesi
de bu durumla yakindan iliskili bir bigimde yorumlanabilir.

Rumelili bu aile ve kiigiik 6l¢ekte de bu ailenin temsili olan Burhan, roman boyunca
kendi mesafeli durusundan -Bedriye’ye asik olmasina ragmen- vazge¢meyecek, yani
bu ask onu doniistiirmeyecektir. Duygularini ifade etmeyen, gegmiste yasadigi kot
tecriibeleri tiim hayatina tesmil eden bir karakter olarak Burhan, ailesinin aksine bir
istikamet bulamamis ve kaybeden taraf olmustur. Ailesinin kendi degerleri digindaki
her seye kendini kapatmig olmasi gibi Burhan da adeta hayata kendini kapatmistir. Bu
sebeple de romanda ¢esitli merhalelerden gecerek doniisen karakter, yine bir kadin
olarak Bedriye’dir.

Leylak Mevsimi kitabindaki iki hikayede ise cevval ve kendinden emin, ayni za-
manda zavalli olan Hesna kanaliyla saglam duruslu Rumeli kadin1 portresi ¢izilmistir.
Buna gére Hesna, Balkan Harbi neticesinde Ferecik’ten (Yunanistan sinirlart igerisin-
de) gb¢ etmis bir karakterdir. Onu 1srarla isteyen Pomak Ali ile evliligi ilk hikayeyi,
Laz Sidki ile evliligi de ikinci hikayeyi olusturur. Hesna, genel olarak muhacirlik ve
Balkan Harbinin yikici tesirleri gibi hadiseler dolayisiyla magduriyeti vurgulanmig
bir karakterdir. Su ifadelerden bunu net bir bigimde goriiriiz:

“El-haya minel-iman, ben efendi kiziyim. Boyle Laz Sitkilara kar1 olacak kisi
degilim. Ah talih, ah muhacirlik, ah hinzir gavur Bulgar...” (Erol, 2023: 56)

Ancak burada vurgulanan o ¢aresiz arka plana ragmen Hesna, her iki evliliginin
Ozlinii okura aktaran iki metinde de gii¢lii ve esine karsi dik duran bir tavir sergiler.
Pomak Ali’nin ona kars1 nazik olmayan séylemleri (Erol, 2023: 45-46) karsisinda ve
nihayet bir aldatma vakasi neticesinde ona ayn1 sekilde yanit vermistir. O da kocasini
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tipk1 onun yaptig1 gibi aldatmis ve bunu ondan 6nce yaptigini soyleyecek denli per-
vasiz bir tavir sergilemistir.

Hesna genel olarak acilar iginde ama prensip sahibi durusu, bitmeyen bir enerjisi
ve ag1z 6zellikleri ile evlad-1 fatihani temsil eden bir 6rnektir. Metinlerde giiclii ve ken-
dinden emin yan1 vurgulanmustir. Ancak bu giigliiliige karsin evliliklerinde basarisizdir.
ikinci evliliginde de tabir-i caizse gelen gideni aratacak, ayn minvalde olaylar yasanacak
ve bu kez Laz Sidki’y1 baska bir kadinla -mahalleden komsusu ile- yakalayacaktir.

Tiim bunlara ek olarak Hesna Hanim go¢ etmis Rumelili siradan bir kadini dogrudan
temsil etmesi bakimindan agiz 6zellikleri baglaminda da 6nemli bir 6rnegi olusturur.
“-E haydi mori”, “bak kizanim” gibi baz ifadelerle anlatiya realist bir hava verilmis
olur. Nitekim Safiye Erol’un 6zellikle samimi ortamlarda Rumeli agziyla konustugu
da Halil A¢ikgdz lin naklettigi hatiralardan takip edilebilir. (Akt. Tek, 2017: 104) Tim
bu gercekei yonleri ve giiclii karakterizasyonu ile Hesna, Rumeli cografyasinin Safiye
Erol muhayyilesindeki portresiyle birebir értiismektedir. Ozellikle Makaleler adiyla
kitaplagan bir¢ok yazisinda, onun bu gii¢lii imgelemini ¢ok net bir bigimde takip etme
olanagi buluruz. (Erol, 2021a)

Safiye Erol'un Rumelili referanslari

Safiye Erol’un gerek makalelerinde gerek kurgusal diinyasinda kurdugu atmos-
ferde Rumeli, hafizanin bugiine aktarimi ve bugiin tizerindeki belirleyiciligi agisindan
olduk¢a 6nemlidir. Edirne ve diger Rumeli sehirlerine dair ¢esitli yazilari, Rumeli
kiiltiiriine dair tespitleri ve hayranligi, onun biitiin edebi yaratim siirecinde etkili
olmustur. Oyle ki Edirne dl¢eginde ifade edilecek olursa “Kabe niyetine dolanilan”
ve “niyaza varilan” bir mukaddes sehir imgelemi onun zihin diinyasini ifade etmesi
bakimindan dikkate deger goriinmektedir. (2021a: 98)

Bununla beraber onun referans olarak kullandigi isimlerde de ayni cografyanin
izlerine rastlamak miimkiindiir. Cesitli konularda yazdig1 yazilarda rastladigimiz
Ismail Hakki Bursevi ya da Sezai Giilseni beyitleri ve diger referanslari bu durumun
en 6nemli kanitlaridir. (2021a: 166, 402) Sik sik bu isimlerin koken olarak Rumelili
olduklarin1 vurgular, onlara 6zel makaleler yazar ve sempatisini ortaya koyar. Ismail
Hakki Bursavi (2021a: 185-187) ve Bursavi Hakkinda (2021a: 194-196) isimli yazilari
bu dogrultuda yalnizca iki 6rnegi olusturur. Diinya edebiyatindan, felsefecilerinden de
haberdar olan Erol’un bir yandan bu 6nemli tercihi, yine onun koklerine hayranligini
belgelemesi noktasinda énemli goriinmektedir. Bu sayede Nora’nin da vurguladigi
tizere Safiye Erol’un hafizas1 kendi kendisinin tarih¢isi olma islevini de gézler 6niine
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serer. (Nora, 2022: 31) Onun tekrar insa ettigi bu tarih, bahsi gecen bu referanslar
araciligryla -bir kez daha- gelecege dair kesintisizlik misyonunu okura sunar.

Sonug

Sonug olarak Safiye Erol, hafiza mekan olarak Rumeli cografyasini kurgusal
metinlerinde karakterlerin dontigiimii i¢in 6nemli bir esik olarak ¢izer ve tarihsel
anlamda bir dirilis noktasi seklinde kurgular. Bugiinii saglikli bir zeminde insa etmek
icin Osmanli-Rumeli degerlerinin, durusunun gerekliligi tizerinde durur ve bununla
her zaman kivang duyan bir yapi sergiler. Hatta bizce onun bu yani, kanon dis1 olarak
konumlanmasina da sebep olmustur. Ciinkii hakim sdylem, gelenek tizerine kurulu
degildir. Boyle bir donemde Safiye Erol, bu mekanlar araci kilarak gelenege yaslanmay1
tercih etmistir. Egemen ideolojik sdylemin diginda kurguladigi anlatilari, bu baglamda
dolagima girememis ve yazarina hak ettigi sohreti getirememistir.

Safiye Erol’un metinlerinde 6zellikle kadinlara dair 6riintiilerle vurguladig: diisiik
yasamlarin doniisiimii izlegi i¢in Rumeli’yi temsil eden mekanlarm oldukga 6nemli bir
yeri vardir. Karakterler, tiirlii hatalar ve istenmeyen tecriibelerden sonra bu mekanlar
araciligryla doniistirler. Bu doniisiim ve bellegin bilinglenmesi de anlatilarin odagin-
daki -0zellikle- kadin karakterlere farkli bir kimlik kazandirir. Dineyri Papazi ida
once Giilblin’tin Tuna’dan géemiis aileleri gordiiglinde bir suurlanma yasamasi ve
akabinde Edirne’ye gittiginde yasadig1 doniisiim ya da Kadikoyii 'niin Romani’ndaki
Bedriye’nin -dolayli olarak- Filibeli Burhan’dan sonraki degisimi, mekanin yapici
etkisi ile beraber disiiniilebilecek hadiselerdendir.

Safiye Erol bahsettigimiz bu 6zelliklerine ek olarak o cografya insaninin saglam
durusunu, zorluklara gogiis gerebilme becerisini siirekli olumlar ve agiz dzelliklerini
yansitir. En 6nemlisi de bunu yaparken aktiieli, gelismeleri asla reddetmez. Cigerde-
len’de Turhan’in Atatiirk’e olan benzerligiyle vurgulamaya calistig1 da tam olarak budur.
Yeni degerler reddedilmez, onlarla barisik bir goriiniim ortadadir. Ancak ruhu olan ve
gelecege saglam olarak ilerleyen bir siirec i¢in kdken baglart muhakkak gereklidir.
Bu sebeple Turhan, mekansal bellegi temsil eden Canzi ile beraber anlam kazanmig
olur. Ciinkii Safiye Erol, saglikl1 bir terkibin pesindedir. Onun bu ¢ok yonliliigiinii ve
genis perspektifini vurgulamak igin ise en dnemli kanit yine kendi ifadeleri olacaktir:

“Sarkliyim, sarki isterim, Garp’la ilisigim var, garbi isterim. Maziden isterim,

tasavvuftan isterim, bunun yaninda giiniin cereyanlarindan, hatta gelecegin
atomik hayatindan bir seyler isterim.” (Akt. Yardim, 2010: 133)
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Abstract: Safiye Erol, who comes from a family that migrated from Macedonia to
Edirne, has a perspective on both the East and the West due to the education she received in
Europe. The formation of her ideas about Western consciousness, especially after living in
Germany for many years, and the special effort she made towards Eastern tradition and lore,
however, reveal the distinguishing aspect of Safiye Erol. This consciousness of Safiye Erol
makes itself felt in a very significant way in her fictional texts. Her awareness of history and
culture, combined with a great sensitivity to geography, constitutes an important data field
in her stories and novels. In this study, Rumelia connotations and references in all her texts,
especially her fictional texts such as Kadikéyii'nin Romani, Cigerdelen, Dineyri Papazi,
Leylak Mevsimi will be emphasized. It is possible to find the clearest examples of the same
consciousness in Safiye Erol’s novels, which are among the unique examples of Turkish, as
well as in her articles, and to verify the discourse of “realms of memory” in fictional texts. As
a matter of fact, a consistent unity of opinion on Rumelia can be found in all her texts. This
consciousness about the geography of Rumelia, the Ottoman Empire and all the values they
contain was transferred by Safiye Erol to the period she lived in, and it was aimed to ensure
continuity at this point. In the face of tendencies such as ignoring or trying to erase the values
of the past, what Safiye Erol tries to do through these texts is an important move. The idea of
moving forward by leaning on the high values contained in the geography of Rumelia seems
quite remarkable in terms of creating an alternative to the dominant perception. In addition to
this, one of the issues that should be emphasized is that Safiye Erol has successfully analyzed
the human situations and the rich analysis of love by using this conscious background and
intellectual ground we have mentioned in her fictional texts. This study aims to illuminate
her basic views on history and space together with her ideas on the geography of Rumelia.

Key words: Safiye Erol, memory, place, Rumelia, novel.
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Introduction

“I don’t know, I’'m dealing with the past so much
to forget the failure of my life today,
or is there really such a thing
as haunting by spirits?”
(Safiye Erol, Cigerdelen)

In its most basic definition, memory, as the place where the knowledge of the
past is hoarded and stored, is the most important shaper of the future and the present.
On the other hand, the discourse of the site of memory functions as an instinctive
protection of entities facing historical extinction. In this way, the moments that are
revived and “returned to history”” (Nora, 2022: 27) are reconsidered and included in
the aesthetic plane by the constructor of the text. In the 19th century and beyond,
with the rise of nation-states, the crucial importance of memory in the construction
of identity has emerged. Because in addition to personal memory, collective memory
consciousness is also meaningful at this point. In the context of building a collective
society, leaning on and drawing strength from the past has become one of the most
basic reflexes.

The relationship between people and their neighborhood is closely related to
both social and personal memory. As a person with his’her own consciousness and
memory is also part of a social memory, traditions, monuments or reflections of
historical processes are located in the same context. Riceour states that historicity is
formed by emphasizing the permeability of this form of relationship -personal/social-:

“The memory of ancestors partially intersects with the memory of successors.
This intersection occurs in the common present, which can manifest itself
in all degrees, from the intimacy that is peculiar to us to the anonymity of
transmission. The ancestral narrative thus bridges the historical past and
memory, functioning as an intermediate station for memory as it moves in
the direction of the historical past, understood as the time of the dead and the
time before I was born. When this chain of memory is traveled back to the
starting point, history begins to transform into a relation of we that extends
in continuity from the earliest days of humanity to the present.” (Ricoeur,
2016: 193)

In short, this continuity at the point of time is formed by this dialectical relationship
between individual and collective memory. Spaces, on the other hand, are the means of
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transmission through which memory performs this important function. At this point,
Nora, in his cult work Realms of Memory, emphasizes this historical, psychological
and political function of places, as well as their historically constructive aspects.
(Nora, 2022: 19-46) According to him, places of memory have an important function
in writing a past that is staged in both its traditional and historical context. Nora also
emphasizes in his book that memory is so important because of its “disappearance”.
This conceptualization seems important because there is a disappearing memory. In
order to resurrect the lost memory, a fiction is created through spaces, a connection
with the past is established in this way and the past is resurrected.

Assman, while explaining the act of remembering through the reactions of Israelis,
uses the expression “being chosen” (Assman, 2015: 39) because there is a reflection
of believing in being chosen and special in order to remember and not to forget, and
at the same time to distance oneself from others. As a matter of fact, a “we” narrative
implies a “binding structure formed by common knowledge and self-perception” (Ass-
man, 2015: 23). Consequently, every form of relationship with the past and especially
communication on a spatial scale leads to “reconstruction”. This historically established
memory connection reflects a continuity and a healthy form of communication with
the past. This is best exemplified by the fact that the Renaissance process was based
on a foundation for making sense of texts from the past. In this respect, canon texts
point to a space that a community deems worth saving and passing on to the future,
based on the fact that they signify their own stories. (Jusdanis, 1998: 82) This reality
is exactly what lies at the core of the moves in the context of national literature. The
“evidence” of lost values of the past and their “characteristic differences” (Assman,
2015: 40) reflect a resurrection, as the activity of returning the old to the new also
leads societies to live in the present.

In this context, a rediscovered narrative of the past has an important place in the
relation of civilization established through remembrance. The marking of realm as
memory also represents an important stage at this point. By ensuring the continuity
of memory on the scale of spaces, a fictional new is created. Because, as Halbwachs
emphasizes, memory needs realm and tends to spatialize. (Assman, 2015: 47) Safiye
Erol’s texts offer us a rich data field at this point with both fictional and intellectual
planes. Presenting the consciousness of history and civilization in her texts to the
reader with the emphasis on Rumelia is a very important theme and is at the core of
almost all of her texts.
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The flame of deeply burning hearth: Safiye Erol and Rumelia

The symbolic reproduction of a place sacred to one’s own memory and thus
keeping it alive is a dominant tendency in Safiye Erol’s texts in the case of Rumelia.
Rumelia was one of the largest provinces of the Ottoman Empire in Europe and
represents a huge geography.' Erol’s family is also originally from Skopje, Macedo-
nia. Although the family migrated to Edirne, they never abandoned the culture and
memory of Rumelia; on the contrary, this heritage played a very important role for
them both in their lives and in raising their children.

Among Safiye Erol’s recollections of her childhood, the memories of her
family’s relatives from Rumelia, her efforts to protect the Rumelia culture and the
consciousness she gained at this point constitute an important part. Her following
views on the relatives they hosted in their homes seem important in the context we
are talking about:

“They had left their farms, their property, everything and left with their worn
out clothes. And yet, you would have thought that they were all margrave. I
sensed then that there was something to learn from this attitude. It was as if
my ancestors had announced to me even then that they had something that
could not be destroyed with cannons and rifles, and they wanted to make me
an early partner in their lineage quality.” (Emphasis ours.) (Erol, 2021a: 184)

Developing an important perspective on Rumelia with such a consciousness,
Erol seems to have assumed the role of an intermediary in the context of a deep-rooted
background and spatial transmission. Her close friend Samiha Ayverdi emphasizes
Erol’s spiritual background in relation to this important representation mission. Because
according to her, her mother Kesanli Ikbal Hanim is also an important carrier of the
Rumelia heritage. It is also remarkable that this transmission is through a woman:

“Although this fiery Rumelia woman, who carried a frontier spirit, spent
her middle, high school and university years in the West, the Western spirit,
which manifested itself only in her external formation such as method and
seriousness, could never penetrate into her interior, which was secured with the
armor of love, hamasaset and faith; on the contrary, the flame of this deeply

I The cities listed by Pakalin within the scope of this province: “Thessaloniki, Skopje,

Ohrid, Constendil, Tirhala, Delvina, Avlonya, Elbasan, Pirzren, Dukagin, Alacahisar,
Vilgetrin, loannina, Semendre, Yanova” (Pakalin, 1972: 57)
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burning hearth was accelerated by the air hitting from the East and became a
volcano.” (Ayverdi, 2022: 210)

Again based on these statements, considering Erol’s intense contact with the
West and the nature of the Western formation she received, the fact that she did not
lose the “flame” of Eastern values is directly related to this idea of special attach-
ment and transmission that we have been emphasizing since the beginning of the
study. Nezihe Araz used the expression “a solid and well-grounded system of native
values” in relation to this strength of hers. (Araz, 1964: 33) Safiye Erol’s education,
which grew up with these strong feelings coming from her root, was given great
importance by her father and she received great support in terms of self-education
in good schools. For Erol, who returned as a doctor of philosophy at the age of 28
(except for a war interruption) from Germany, where she had gone when she was
only 12-13 years old, this awareness of her roots was also useful for her to survive
in a foreign country. Because her perception of her Rumelian roots and Turkish
civilization is integrated with her religious sensitivities. In addition to her concern
for the continuity of Turkish culture and civilization and Ottoman history and her
efforts to ensure that civilization is not forgotten, she is also religiously attentive.
The following incident with the priest who visited her frequently during her stay as
a pensioner in Germany is one of the most important indicators of this sensitivity
and upright stance:

“The lady of the house, realizing that he was showing a remarkable interest
in the child, suddenly said, “Safiye, the priest admires you very much. He
will probably make you a Christian one day.”

Little Safiye, with an aggression that stunned the people in the room, raised
her head and said: “No. One day I will make him a Muslim!” (cited in
Yardim, 2010: 34)

Safiye Erol, who built a strong stance in this way, started to appear in the
literary world in the 1930s. However, after her first novel, Kadikoyii 'niin Romant
(The Novel of Kadikoyii), published in 1938, and others -1955 episode date of
Dineyri Papazi (The Vicar of Dineyri) — she could not find a place for herself in
the canon, although she also had a very serious writing activity. The fact that Erol,
who had radical approaches to the perception of modern Turkish women in the 40s
and 50s, is not mentioned in the women’s movements can be considered together
with the fact that she did not refrain from emphasizing these important points of
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attention. She will only be recognized when Kubbealt1 publishes Erol in 2002 and
studies will begin to be made about her.

Safiye Erol, who wrote remarkable and fluent works in Turkish in the light of
an important social circle such as Kubbealt1 and the experiences gained, has a wide
range of subjects ranging from history to mysticism, from women’s issues to music,
from love to Indian culture. However, within this diversity of subjects, there is an
almost ontological influence of place on the author. The geography of Rumelia is
important enough for the author to reach a historical reconstruction process. Apart
from the side characters interspersed in her works or the occasional appearance
of the Rumeli dialect, the narrative in the novel Cigerdelen, which leans directly
on Rumelia, is the most important indicator of this. In this study, we have tried to
realize a re-reading within the mentioned framework based on the author’s texts
Kadikoyii’'niin Romani, Cigerdelen, Dineyri Papazi and Leylak Mevsimi. If one is
looking for a key word to illuminate Safiye Erol’s reflection of her emphasis on
origin in her fictional texts with such sensitivity and attention, this word should be
“memory”. As a matter of fact, it seems possible to trace this memory in the spatial
context in almost all of the author’s texts.

The construction of fiction directly through Rumelia:
Cigerdelen

The novel Cigerdelen points to a very important data field in this perspective.
In this novel, the fiction is constructed by the author in a double-time structure (the
time Turhan and Canzi lived in / the 1600s when the Sarisipahiler lived in). The 1940s
is the actual time of the novel, but a historical connection is established between the
characters of the novel and the period in which the frontier lords named Sarisipa-
hiler, who stood out with their protective qualities in Rumelia in Ottoman history,
lived and a fluid transition is provided in the narrative. The Sarisipahiler settled in
Sahinkonak near Istolni, where they were both protectors and maintained border
control by establishing good relations with their neighbors. In the legends such as
Yedi Pecgeli and Cigerdelen, both the deep-rooted Rumelian traditions and customs
and the historical ideal of Kizilelma clearly point to the main themes. Turhan is an
architect and feels the “Rumelian blood” very strongly in his veins, dreaming of a
perfect reconstruction plan for Edirne, the remnant of his homeland. His awareness
of history is not limited to the Ottomans. In the following statements, we see a sense
of history that extends back to the Thracians who existed long before the Ottomans.
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“My homeland is the land of the Thracians, who throughout history have em-
braced the cause of the East and the West. A town in the land of that marvelous
tribe, famous for their weapons, horses, tastefully crafted silver cups, and
above all for their reed poets such as Omiros, Orfoys, Tamiris, who migrated
to ancient times... Its name is Kesan.” (Erol, 2011: 11)

Kesan is a district of the city of Edirne, to which Turhan’s family migrates
after the great background of Hersekli Ahmet Pasa, and which causes him to keep
his evidd-1 fatihan aspect alive. Turhan draws a portrait of a patriot who, despite
his education in Europe and his sometimes degraded life, has adopted the ideal of
working for the development of his own land (that is, Edirne). Even though he had
materialistic initiatives during his time in Europe and in the early days of his return
home, he criticizes the perception of modern architecture on the architectural point
and interprets it as a product of an understanding that kills meaning because of mat-
ter. (Erol, 2011: 21) His architectural perception is expressed in the following words
from his own words.

“I would like to see the external order fused with the harmony of the soul,
utility with beauty, as in the works of my ancestors. Oh my grandfathers!...
What a strength and wealth you are to me! I find you in the sacred Turkish
language, in the traditions of my villagers, in everything from mosques and
barracks to quilts and carved brazier tongs. Your tombs with their various hoods,
your epitaphs, which fit the greatest dignity of humanity into the most humble
expression, tell me many things.” (Erol, 2011: 113-114)

In addition to all these, it should also be noted that Turhan portrayed a modern
look and an innovative image. In fact, he was even compared to Atatiirk: “Everyone
says that I look like Atatiirk. This resemblance makes me feel ashamed, I do not
consider myself worthy” (Erol, 2011: 23), emphasizing his position as having a
mission at this point. This relationship established through Turhan’s resemblance to
Atatiirk symbolizes not only Safiye Erol’s attachment to the past and roots but also
her respect for revolutions and innovation. As a matter of fact, while her general
tendency in fictionalizing male characters is to construct them as lowly and with a
dark fate, Turhan is exceptional in this regard.? Turhan, who cannot find his way at

2 Tt is observed that this connection between Turhan and Atatiirk is also frequently
mentioned by Canzi. This situation allows for an interpretation of an emphasis on creating
a “consciousness of recent history” (Tek, 2017: 473).
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the beginning of the novel, eventually marries Canzi and they have a child. “The
effort to combine the values of the past with what the new needs” (ileri, 2021: 16)
is symbolized in this way, and this is quite remarkable. In addition, the emphasis on
the tenth year celebrations celebrated with enthusiasm in the novel Ulker Firtinast,
which we have not discussed in this study, can be interpreted as one of the most
important indicators of the perception of respect for the new that we emphasize in
Erol. (Erol, 2021b: 97)

However, Safiye Erol is against the material side of the new. We see this in her
articles. According to her, the victory over reason always belongs to the spiritual
side; love and eternity are the representations of this side. (Erol, 2021a: 145) In this
context, Turhan represents the contradictory side of the Republic. On the one hand,
Turhan is a character who cares enough about his history to establish ties with his
ancestors through dreams, while on the other hand, his materialistic portrait reveals
this parallel duality. However, this duality will end after his relationship with Canzi,
and his tendencies will find their way with the “ideal new idea” in a harmonious unity.

At this point, the character of Canzi should be emphasized. This female charac-
ter, who expresses Erol’s sound composite typology, is drawn as a woman of Rumeli
origin who is in the process of divorce at the time she meets Turhan and who is firmly
attached to these origins. So much so that when her ex-husband talks to her about the
divorce and her rebelliousness, he quotes her as saying “...the sword of my ancestors
hangs over my head” (Erol, 2011: 35), symbolically emphasizing the solidity of her
martial spirit. When they meet and learn her name (originally Cangiizel) and that
her lineage goes back to Hersek Ahmet Pasa, Turhan expresses their meeting in the
same origin as follows:

“My climate. No wonder...

My soil, my yeast, my dough!” was not in vain. This infinite closeness that
melted my heart, which had been petrified by bitter professional experiences
and a thousand worldly deceits, in a single glance, had come from such deep
roots. That night we spent the morning talking. Like our family, Canzi’s family
had no written genealogy. The rumors that were passed down from generation
to generation were the same ones I listened to in my father’s house!” (Erol,
2011: 40-41)

",

This important relationship established by Turhan is also reflected in the character
commonalities that Cangiizel shares with Mariska Kemeni (later Cangiizel), a Hun-
garian convert who is fond of her freedom. Both characters are fond of their freedom
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and do not accept chains. Erol took a similar step in her personal history and rejected
even fame and recognition on the grounds that it would take away her freedom.

Ultimately, Turhan, the symbol character of the Republic who has not found his
way, and Canzi, who has a Rumeli background, unite at the end of the novel after
various adventures. In addition to Canzi’s modern stance, this state of Canzi, leaning
on the Rumeli-Ottoman origin she represents, signifies a reliable space and transforms
Turhan as well.

The combination of these two characters and their reliance on the deep-rooted
memory realm implies the acceptance of modern Turkey, but also a perception that it
cannot exist without its Ottoman roots. Furthermore, events such as the burning down
of Turhan’s house, which is a direct representation of the Republic of that period, and
the subsequent reunion with Canzi reinforce this claim. As a matter of fact, an important
example of this situation is the draft zoning plan of Edirne, which burned down along
with Turhan’s house. After his association with Canzi, Turhan complained about the
soullessness of this plan he had started in the past and stated that he would prepare a
brand new zoning plan with love and enthusiasm. In short, for Turhan, change also
took place in the technical plan. According to this new and sound composition, the
“new human” aims to continue on his way by adding a metaphysics to the technique
with this Rumeli-Ottoman background.

In fact, this code-solution also reveals the originality of Safiye Erol’s proposed
understanding of civilization and, in our opinion, reveals a common ground where a
name like Tanpinar meets with the discourses of “to continue by changing, to change

(3

by continuing” (Tanpinar, 2011: 25) or Yahya Kemal’s “the future whose root is in
the past” (Beyatli, 2014: 16), which we often mention today. And it is precisely beca-
use these ideas were perhaps contrary to the canon understanding of the period that
Safiye Erol could not find a place for herself. The fact that she could not find a place
for herself in the canon despite being a very successful writer was also expressed
by Murat Belge. (Belge, 2004: 54-59) As a result, this kind of alternative was not
included in the dominant discourse and therefore Safiye Erol’s literature could not
circulate for many years.

However, with characters who, in Turhan’s words, “have immortality in their
leaven” and are eager to “establish their own world” (Erol, 2011: 14), Safiye Erol
once again reveals her motivation to be reborn with her own special dynamics and

memory and her historical consciousness on the spatial plane.
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Rumelia as a realm that transforms women

The fiction of women in Safiye Erol’s novels is generally similar. To a large
extent, there is a portrait of a free-spirited woman who can stand on her own feet, but
who also makes serious mistakes and realizes them later. In addition, each of these
women has a story of transformation. One of the most remarkable of these “self-ac-
tualizing” female characters is Giilbiin in the novel Dineyri Papaz:. Giilbiin, like the
other women, is portrayed as a remarkable woman with high potential. While she is
studying medicine and preparing to become a doctor, the forbidden and secret love
she experiences with Mehmed Ayhan Cimsidoglu, who is much older than her, causes
her to drift. Giilbiin, whose ideals and self-confidence are shaken, will be preoccupied
with this forbidden love for seven years; she will come into contact with the completely
different, sensual, but at the same time humiliating side of Mr. Mehmed Ayhan, who
leads a very modest-looking life.

Mehmed Ayhan, who is portrayed in the novel as preserving traditional values
towards others, is remarkable in this context for his ideas about women.? Giilbiin, on
the other hand, represents the modern, new typology mentioned here, but she is also
“our wives”, the model that Mehmed Ayhan advises her to hide from everyone. Trapped
between these two roles by the man she is having an affair with, Giilbiin will not be
able to get rid of this duality for years and will not be able to direct her life under the
influence of the climate of love.

The transformation of the character Giilbiin, who is conceived without her pa-
rents and without a background, as a result of this adventure, is again realized with
the influence of a place of memory. In most of the novel, the scene of Giilbiin and
Mehmed Ayhan’s love affair is the place in Beyoglu. Giilbiin enters this place with
shame and almost runs away when she leaves. However, the following passage, quoted
while walking in the side streets of Beyoglu, serves as an introduction to her future
transformation:

“It was in this humble poor neighborhood that Giilbiin found her true world.
No way... She wouldn’t dare to consider the people of Tekservi Street as her

Atthis point, Mehmed Ayhan Bey’s remarks to Fevzi Hoca about women are remarkable: “We
sacrificed our children, we allowed them to grow up with minds that did not suit us at all, and
we submitted to dualism, even if we put stones in our bosoms for the sake of their becoming
forward-thinking citizens, as you just said. Our daughters will not recognize us, they will pass
us by, yes... But we can’t snatch our wives and let them go, no spoilers!” (Erol, 2019: 300)
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fellow travelers. They were the children of an honest and diligent immigrant
regiment that had taken refuge here after being driven from the Danube during
the last Moskof war. They were displaced from their homeland, deprived of
their property, but they knew how to take root in the new conditions, even if
the ground was infertile or harsh. They held jobs, they worked, they lived...
They are alive, may they live as long as the world lasts. No, they did not waste
themselves like Giilbiin.” (Erol, 2019: 259-260)

This fragment — this impression of Rumeli immigrants — is noteworthy as another
indicator of Safiye Erol’s ontological commitment to the place of memory. Here the
reader is made to feel that Giilbiin will be transformed at the end of the novel, and noble
and respectable Rumeli immigrants are set against the character who “wastes” herself.

Within this tidal psychology, Giilbiin ends her unsound relationship with Mehmed
Ayhan at the end of the novel and embarks on the path of marriage with Erciiment.
At this point, Erciiment and Giilbiin’s trip to Edirne seems important. Edirne has a
special meaning for Safiye Erol. She often goes to Edirne on various occasions: “I
cannot stop visiting Edirne every year in the spring. I walk around Selimiye as if it
were the Kaaba; I find the graves of my ancestors scattered in many parts of Rumelia
together as if in a symbolic point, and I pray.” (Erol, 2021a: 98) According to her,
Edirne is a land of ancestors, the lineage grows in Edirne just like a tree in the soil,
and then casts its shadow over the whole of Trakya and from there over the whole of
Turkey, leading her to find herself in her “ancestral homeland”. (Erol, 2021a: 167)
She states that Edirne is within her even though she goes to the other end of the world.
Likewise, Selimiye Mosque will transform Giilbiin and bring her to herself as a result
of her trip to Edirne.

“First of all, the driver in one word: Here! He said. The minarets began to rise
on the horizon as if they were growing out of the ground, followed by the head
and the body. Selimiye, a conquerors monogram engraved in the skies, or a
prophet’s dream captured by a move of love and genius from otherworldly
realms and frozen for the sake of humanity...

There is no word. The human being trembles with his whole being. Shut up,
don’t speak...

But this overflowing of the heart is so severe. Like a bout of fever, it shakes
even the hardest-hearted. They are in a frenzy. When the cover of endless myths
is torn from a corner, everyone reveals what they know.

— Sinan Sinan...

— Hey Great Sinan...” (Erol, 2019: 322)
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With this enthusiastic first reaction, Giilbiin, who is subjected to a blow that
“opens all of her heart and head horns at once” (Erol, 2019: 324), will step into a har-
monious life that will put an end to her years of shaky life. The journey to Edirne as
a city that “binds the yeast of nobility” (Erol, 2019: 324) and Giilbiin’s journey to her
own essence are synchronized and make sense at the point of transformation. In the
end, “Giilbiin regains herself” (Erol, 2019: 327) and becomes a character who finds
her direction as a result of a historical consciousness and mystical influence. Thus,
a love story that has reached a dead end has come to an end as a result of a state of
consciousness that integrates with reality.

In Safiye Erol’s novels, the female protagonists, who usually undergo a lowly
process, rise to a higher level — again, usually to a mystical consciousness as a result
of very deep journeys and soul ups and downs in the issue of love..* In the case of the
novel Dineyri Papazi, the places of memory with a transformative mission consist of
important mosques such as Selimiye on the scale of Edirne. In this way, in the process
of the character’s awakening, these landscapes signify a stage for them to extract the
essence, the gem within them. In addition to this, the characters representing the supe-
rior mind in her novels facilitate these adventures by guiding the women. For instance,
names such as Nuran’s father Ali Fethi Bey in Ulker Firtinasi, Tayyar Kemteri in
Dineyri Papazi, or Veli Koca and Hafiz Nuri in Cigerdelen can be mentioned in this
context. The fact that there is a mystical background in each of these names makes
the issue clearer when considered together with these arguments.

Characteristic Manifestations of the direct Rumelia women
and family type

In Safiye Erol’s novels, there are two separate examples that enable a panoramic
view of the family model and women’s characteristics of the Rumelia geography. One
is the family of the character Filibeli Burhan in the novel Kadikoyii 'niin Romani and the
other is the character Hesna, who is the focus of two of the stories in the book Leylak
Mevsimi (lk Efendim Pomak Ali Efendi, Laz Sidki 'nin Florya daki Hovardaligt). In both
examples, the women portrayed are quite strong, loyal to their origins and principled.

Burhan in Kadikéyii'niin Romant is the son of a family originally from Filibe,
but who migrated to Kadikdyii from there. Burhan is fictionalized as seriously distant

*  For a study examining the Sufi transformations of the women fictionalized by Safiye

Erol in the context of their relationship with tradition and canon, see: (Bugdayci, 2023,
115-133).
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from women because of a love story he has experienced. His relationship with Bedriye,
the protagonist of the novel, proceeds on this problematic ground. Bedriye attracts
attention in Kadikdyii with her poise and beauty. Bedriye, whose previous husband
has passed away and continues to live with his sister, has a love marriage with Burhan.
However, the feelings in this marriage remain one-sided. Burhan’s insurmountable
distance finally makes Bedriye give up and they divorce.

In the novel, the detailed narration of Burhan’s Rumelian origin and his family is
revealed especially with the following passage in the chapter titled “Filibeli Burhan”
when Bedriye visits him due to an injury:

“She manhandled Bedriye with a sanctimonious look under her furrowed
brows. Bedriye and Orhan passed through an extremely clean stonework and
climbed the stairs.

This was Burhan’s house. It was known in the neighborhood as “the mansion
of the Filibelis”. Burhan’s family had once come from Filibe and settled in the
Misirlioglu neighborhood of Kadikdyii, but they did not get used to the neigh-
borhood. They live a reserved and closed life. Their wives still walk around in
burqas, they don’t make any neighborly friends. They neither go to the movies
nor to the casino. They live a rigorous monastic life behind low blinds. Burhan
is the only male head. It is impossible to know how many ladies there are,
which ones are young and which ones are old... Once a month or once a year
an automobile comes to the door and a few women in burqas get in. But one
thing is certain, it is a very neat, very clean house. Although their furniture is old
time furniture, it is valuable and beautiful. They were very interested in kitchen
work. Their cook is always a woman. And this woman cook is obliged to give
up all her freedom for the sake of the high salary she receives. She cannot go
out on the street, she cannot talk to anyone, she is forbidden to look through
open windows. Every day, one or the other of the women goes down to the
kitchen, rolls out tulle-like phyllo dough, and cooks some Rumelian dishes that
Istanbul or Anatolian cooks would never know. Syrups, jams, pickles, tarhana,
walnut sausages were prepared according to the season.

This is all that is known about this family in Kadikéy.” (Erol, 2022: 129-130)

In the novel, there is an immigrant Rumelian family drawn in a closed structure.
Although the women are portrayed in a very religious portrait, they also display a polite
and noble stance. In the statements above, when Bedriye, who is not afraid of their
“crooked eye”, goes to visit, she is not treated rudely, but their distance is emphasized
by stating that they “manhandle” her with their gaze.
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As a matter of fact, it can also be inferred from the fact that this marriage is not
accepted by this Rumeli family, as they do not come to their son’s wedding in the
later part of the novel. In fact, Burhan’s preference to live in her ex-husband’s house
rather than taking Bedriye to his own house after the marriage and not bringing all of
her belongings can be interpreted in a way closely related to this situation.

Burhan, who is the representative of this family from Rumelia and of this family
on a small scale, does not give up his distant stance throughout the novel despite fal-
ling in love with Bedriye, in other words, this love does not transform him. Burhan,
as a character who does not express his feelings and who has extended his past bad
experiences to his whole life, has not been able to find a direction unlike his family
and has been on the losing side. Just as his family has closed itself to everything other
than their own values, Burhan has closed himself'to life. For this reason, the character
who transforms through various stages in the novel is Bedriye as a woman.

In the two stories in the book Leylak Mevsimi, a portrait of a Rumelia woman
with a strong stance is drawn through Hesna, who is brave and confident, but at the
same time poor. Accordingly, Hesna is a character who migrated from Ferecik (within
the borders of Greece) as a result of the Balkan War. Her marriage to Pomak Ali, who
insists on her, constitutes the first story, and her marriage to Laz Sidki constitutes the
second story. Hesna is a character whose victimization is emphasized due to events
such as emigration and the devastating effects of the Balkan War. We can clearly see
this in the following statements:

“Al-haya minel-iman, [ am a master’s daughter, I am not the kind of person to
be a wife for such Laz Sitki. Ah luck, ah migration, ah mischievous Bulgari-
an...” (Erol, 2023: 56)

However, despite the helpless background emphasized here, Hesna displays a
strong and upright attitude towards her husband in both texts that convey the essence
of both marriages to the reader. In the face of Pomak Ali’s unkind remarks towards
her (Erol, 2023: 45-46) and finally as a result of a case of infidelity, she responded
to him in the same way. She cheated on her husband just as he did and was reckless
enough to say that she had done it before him.

In general, Hesna is an example representing the “evlad-1 fatihan” with her pa-
ined but principled stance, endless energy and mouth characteristics. Her strong and
confident side is emphasized in the texts. However, despite this strength, she fails in
her marriages. In her second marriage, she will, so to speak, be out of luck, and events
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in the same vein will take place, and this time she will catch Laz Sidk1 with another
woman — a neighbor from the neighborhood.

In addition to all these, Hesna is also an important example in terms of dialectal
features as she directly represents an ordinary woman from Rumelia who migrated.
Some expressions such as “E haydi mori”, “bak kizanim” give the narrative a realistic
atmosphere. As a matter of fact, it can be followed from Halil A¢ikg6z’s memories
that Safiye Erol spoke with Rumeli dialect especially in intimate environments. (Cited
in Tek, 2017: 104) With all these realistic aspects and strong characterization, Hesna
corresponds exactly to the portrait of Rumelia geography in Safiye Erol’s imagination.
Especially in many of her writings, which were published under the title Articles, we
have the opportunity to follow this strong imagination of hers very clearly. (Erol, 2021a)

Safiye Erol's Rumelian references

In Safiye Erol’s articles and in the atmosphere she constructs in her fictional
world, Rumelia is very important in terms of the transfer of memory to the present
and its determining influence on the present. Her various writings on Edirne and other
cities of Rumelia, her determinations and admiration for Rumelia culture have been
influential in her entire literary creation process. So much so that, to put it in terms
of Edirne, the imagery of a holy city that is “traveled around as if it were Kaaba”
and “reached in prayer” seems remarkable in terms of expressing her mental world.
(Erol, 2021a: 98)

However, it is possible to find traces of the same geography in the names she
uses as references. The couplets and other references to Ismail Hakki Bursavi or
Sezai Giilseni, which we can find in her writings on various subjects, are the most
important proofs of this situation (Erol, 2021a: 166, 402) She often emphasizes that
these names were originally from Rumelia, writes special articles on them and reveals
her sympathy Ismail Hakki Bursavi (Erol, 2021a: 185-187) and Bursavi Hakkinda
(Erol, 2021a: 194-196) are just two examples in this direction. This important choice
of Erol, who was also aware of world literature and philosophers, seems important in
terms of documenting her admiration for her roots. In this way, as Nora emphasizes,
Safiye Erol’s memory reveals its function of being its own historian (Nora, 2022:
31) This history that she reconstructs offers the reader — once again — the mission of
uninterruptedness for the future through these references.
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Conclusion

In conclusion, Safiye Erol draws the geography of Rumelia as a realm of memory
as an important threshold for the transformation of the characters in her fictional texts
and constructs it as a point of historical resurrection. She emphasizes the necessity of
Ottoman-Rumelian values and stance in order to build the present on a healthy ground
and always exhibits a structure that is proud of this. In fact, in our opinion, this aspe-
ct of hers has caused her to be positioned outside the canon. Because the dominant
discourse was not based on tradition. In such a period, Safiye Erol preferred to lean
on tradition by mediating these spaces. Her narratives, which she constructed outside
the dominant ideological discourse, could not circulate in this context and could not
bring the author the fame she deserved.

The places representing Rumelia have a very important place for the transformation
of low lives, which Safiye Erol emphasizes in her texts, especially with patterns related
to women. Characters are transformed through these places after various mistakes and
unwanted experiences. This transformation and the consciousness of memory gives
a different identity to characters especially the female characters at the center of the
narratives. Giilblin’s awakening when she first sees the families who migrated from
Tuna and her subsequent transformation when she goes to Edirne in Dineyri Papazi,
or Bedriye’s transformation after Filibeli Burhan in Kadikéyii 'niin Romani are among
the events that can be considered together with the constructive effect of the place.

In addition to these characteristics, Safiye Erol constantly affirms the strong
stance of the people of that geography, their ability to face difficulties and reflects their
oral characteristics. Most importantly, while doing so, she never rejects the current
and developments. This is exactly what Turhan tries to emphasize in Cigerdelen with
his resemblance to Atatiirk. New values are not rejected, a view that is at peace with
them is evident. However, for a process that has a soul and advances firmly into the
future, ties of origin are absolutely necessary. For this reason, Turhan gains meaning
together with Canzi, who represents realm of memory. Because Safiye Erol is after a
healthy composition. The most important evidence to emphasize her versatility and
broad perspective would be her own statements:

“I am from the Orient, I want the Orient, I have relations with the West, I want
the West. I want something from the past, [ want something from Sufism, but I
also want something from the movements of the present, even from the atomic
life of the future.” (cited in Yardim, 2010: 133)
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