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M-p bunjaHa JoHoBcka CTedhkoBcKa
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BANIKAHCKW KYNTYPHU NMPOHNUKHYBAA
HWU3 MPU3MATA HA POMAHOT
+DAJA3UT N ONIUBEPA" O[] IPAT MUXAJNIOBCKHU

Ancrpakr: [Ipenmer Ha HCTpaKyBauKHOT MHTEPEC BO OBOj TEKCT € POMAHOT haja-
suti u Onueepa oI MAKEIOHCKHOT COBPEMEH ITHCATENl U KHIDKEBEH MPEBEIyBad, HCTAKHAT
anrct, parun Muxajiaoscku. Toa e ucropucku pomas, o6jaser Bo 2009 roauna, Bo koj ce
OTKpHMBA MUCTEPHO3HATA MPHUKA3Ha 32 OPAYHUOT CYITAHCKH map of kpajot Ha XIV u moue-
TokoT Ha XV Bek: Typckuot cynran bajasut | u cprickara npunnesa OnuBepa, kepkara Ha
cprickuor 1ap Jlasap u Ha napuna Munna. Toj Opak € conuiHa 0CHOBA 338 KHHKEBHO-TEO-
pucka enaboparyja Ha HHTEPKYATYPHATE peNamiy, Ouiejku cTaHyBa 300p 3a cnenuduacH
0fIHOC: Opak TI0 JIOrOBOp KOj MpepacHyBa Bo cTpacHa JbyooB. Haparujara ja Bogn Onuepa,
KOja TO M3JIOKYBa BO BHJ Ha 3aIHC KOMIUIEKCHHOT OTHOC Ha CONPYKHHIUTE IITO TTOTEKHY-
BAar Ofl PA3JINYHH KYATYPU M PEIUTHH — NPUHIIE3aTa Off IPABOCIABHOTO XPUCTHjAaHCTBO, a
TYPCKHOT CyATaH o nciamoT. CpIickara ImpHHIIE3a TTOTEHIMpA JeKa U BO TAaKBHOT Opak, BO
eIlHa MONTUTaMHa KYJITYpHA CPEIMHA, CE T0jaByBaaT BUCTHHCKA JbYOOB U BUCTHHCKA CTPACT
Mmery Hea u bajasut. Ho, KynTypHHTE pa3nuku MOCTOjaHO BUHOPHpPAAT Ol MAKCHMAITHO 30ITH-
JKYBamE JI0 OJIAICTyBabe U ONOMBHOCT, O HEXKHOCT H JbY0O0B, TIPEKy JbyOOMOpa, 10 oMpasa
U HeTprienuBocT. CaMara MO3UIHja Ha CYITaHOT Ha MOKHHK, BOMH M MaXX € BO KOHTPACT CO
npeduHeTaTa, MOTYMHETA XKeHCKa Purypa Ha OnuBepa, HaKo HAYMHOT Ha KOj TOj ¢ TPHOIH-
JKyBa J10 HEj3HHOTO CpIIE € BCYIITHOCT YOlIaXyBarme Ha CypOBHTE BUCTUHH 32 HETOBUTE BOCHH
TIOXOJTH, IPEKY HETOBHUTE JIOJTH M 3aBOJIMBH PACKaKyBarba BO TEKOT Ha 3aCTHIYKNATE HOKH.
HcTopuckure HaCTaHH ONUIIAHU BO POMAHOT IO MOBP3YBaaT IIEIHOT OANKAHCKH IIPOCTOP
BO €/[Ha SAMHCTBEHA, HO IOJIMBAJICHTHA LIEJIMHA, BO KOja Ce MPEIUICTeHH Pa3inyHy ja3/in Ha
HCTOPUCKHUTE CYIOWHH H BO KOja C€ M3MEIIaHH U €THUKYMHUTE M PETUruuTe. Bo HEeKONKy HaB-
par ce crioMHyBa Make/ioHHja 1 ce Brpa/lyBaaT BO PUKa3HATa eJIEMEHTH IITO TH OTCIIUKY-
BaaT MaKeIOHCKUOT I1€j3aK, MEHTAIUTET U KYITypa (0COOCHO MPH OIMCHTE HAa MAaHACTHPHTE
IITO CTpagaar o CYpOBOCTHTE HA CYATAaHOT, Ha rpagoute [Ipunen, Kparoso u Cxomje),
[0TOa, THKBEIIKOTO BHHO, MPUJIETICKUOT Mepmep U ci1. [Tocnennnor npucran Ha OsnnBepa
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M-p bunjaHa JoHoBcka CTedkoBCKa

TI0 KPaxoT Ha HEJ3MHUOT Opak € TOKMY Ha TepHUTOpHHTE Ha MaKkeoHH]ja, KOjaIlTo, KaKo IITO
Beau MuXajioBCKH IPEKY PaCKa)KyBameTO Ha HETrOBaTa XePOUHA: ,,6 BUCTUHCKOTO MECTO 3a
npocTyBame Ha rpeBoBute’. Of Apyra cTpaHa, packaxyBamara Ha OnuBepa BO JIeTald HU
T'0 TIPETCTaByBaaT TOTAITHIOT IPajI-pecTONHIHA Bypca u ru pa3oTKpuBaar mpex MakeIoH-
CKHOT YnTaTes (PUHECUTE HAa OTOMAHCKHUTE 00MYan U HAYWHHU Ha ’KUBOT. PoManOT bajasuiu u
Onusepa ox Jlparn MuxajmoBCKH, Kako M OCTAHATHTE JieIa KOU [PHIaraaT Ha TpaauiijaTa
Ha ncropuorpadckara MeTauKIHja, He o MOPEKHYBa MOCTOCHETO Ha HCTOPUCKATa BUCTH-
Ha, HO CO HAYMHOT Ha KOj € CTPYKTYPHPAH U KaKo € OJIOBEHO JICjCTBHETO MPEKY HHNBHIY-
QJIHUTE UCTOPUH Ha JBaTa TNIABHU JIMKA, IIPOTOBOPYBA 3a eHa Oe3BPEeMEHCKA TeMa, a Toa €
3aC€THUIITBOTO Ha Pa3JIMYHOCTUTE, aMOWMBaJIEHTHHTE OJHOCH Mefy HaOUUTC, CTHUKYMUTE,
TONIOBUTE W KYJITYpPHTE, OAHOCHO KOMIUIEKCHATa cpernda co Ipyrocra Kako BHOpamuja Ha
npudakame 1 on0uBame, JbyOOB U OMpasa, TONepPaHIINja U OCTIOPYBabeE. ..

Kuyunu 360poBu: bajazuit u Onueepa, MHTEPKYATYPHH IPOHUKHYBamba, THjAJIOT, UC-
TOpHCKa MeTahUKIIHja

Kako mro HaBeyBa kaHajickara TeopeTnyapka JInnaa XaunoH BO 3HAMEHUTO-
10 peno loewukaiia Ha ociumogeprnuzmoin of 1988 r., cylmTiHaTa Ha HOETHYKOTO
Haueso Ha ucropuorpadekara MeraduKIMja JEXH BO MPEUCITUTYBAHETO HA IMpeT-
CTaByBambETO HA MHHATOTO O TIEPCIEKTHBA Ha MOJENOT Ha XyMaHUCTUYKaTa Tpa-
AWIyja Ha 3amajgHara Kyarypa. MiMeno, XaunoH HaBeqyBa aeka uctopuorpadcekara
MeTa(uUKIMja MHCUCTUPA Ha KPUTHYKH OJJHOC KOH TpaaulifjaTa Ha pa30MpameTo
U TOJIKYBAaEmETO HAa UCTOPHCKHUTE CIydyBamba BO paMKHTe Ha Toj Mozen. [loctmo-
JIEPHOTO JIEeNO, CHopeN Hea, He ja u30erHyBa HCTopHjara, TyKy TOKMY Bp3 0a3a Ha
UCTOPHUCKHTE (DaKTH CO3/1aBa MPHKA3HU KOU ja MpoOlIeMaTu3upaar UCTopujaTa u ja
OCBETITyBaaT CO CBETIMHATA HA CETalllHOCTA. Taka, MpeKy NPUKa3HUTE 07l MUHATOTO
Cce MCKa)KyBaaT CTaBOBH, MOV U Chakarba KOU IO 3aCeraar CoBPEMEHHOT YOBEK.

Bo momenoT Ha uctopuorpadckara MetaduKIfja criara ¥ pOMaHoT bajazuiu u
Onugepa O1f MaKeJIOHCKUOT COBPEMEH THUCaTeN M KHIDKEBEH IPeBe/lyBay, NCTAaKHAT
anruct, [lparn Muxajnoscku. O6jasen e Bo 2009 I. ¥ Mako 0CTaBa BIEUAaTOK Ha
KJIACHYEH HCTOPHCKH POMAH, Celak CTaHyBa 300p 3a IIOCTMOJIEpEH POMaH, OJJHOCHO
3a rcToprorpadcka MetaguKIja Koja MpeKy Bo30yInBaTa NprKa3zHa 3a OpadyHuoT
CYJITAHCKH T1ap of] Kpajot Ha XIV u mouetokoT Ha XV BeK: TypCKHOT cyiTaH bajasut
I u cprickara npunIie3a OnuBepa, kepkara Ha cprickuoT nap Jlazap u Ha napuia Mu-
JIMII, TPOTOBOPYBA 32 COBPEMEHOTO TTOMMAHE Ha TMPECEKOT Mely Pa3InyHUTE KyJl-
TypH, HALlUH, PEJIUTHH, T10J10BH. T0j Opak € CoM/IHA OCHOBA 3a KHUKEBHO-TEOPUCKA
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bankaHCKM KynTypHM NPOHWKHYBaHa HU3 Npuamata Ha ,bajasut v OnuBepa” on Apary MyxajnoBcku

enaboparyja Ha HHTEPKYJITYPHHATE pelialiu, OuiejKu cranysa 300p 3a creruduaeH
OJIHOC: Opak 1o J0TOBOpP KOj TpepacHyBa BO CTpacHa JbyOoB. Hapanwmjara ja Boau
OnuBepa, Koja ro U3JI0XKyBa BO BHJI Ha 3aIMC KOMIUIEKCHUOT OHOC Ha COMPYKHUIIU-
Te IITO MOTEKHYBAAT O PA3IMYHU KyJITYPH M PETUTHU — TIPUHIIE3aTa OJ1 TIPABOCIIaB-
HOTO XPUCTHJAHCTBO, @ TYPCKUOT CYJITaH o7 uciamoT. Cprickara IpuHIe3a HOTeHIIU-
pa JeKka 1 BO TaKBHOT Opak, BO €HA TOJMTaMHa KYJATYypHA CPEIMHA, ce TI0jaByBaar
BUCTHHCKa JbyOOB U BUCTHUHCKA cTpacT Mely Hea u bajasut. Ho, kyntypaute pasmu-
KM [T0CTOjaHO BHOPHPAAT O]l MAKCUMAITHO 30JIMKYBAbE JI0 OIIANICIYBAbE U O0MB-
HOCT, O]l H&)KHOCT U JbyOOB, TIPEKy JbyOOMOpa, 10 oMpasa u HeTprenuBocT. Camara
MO3MIIMja Ha CYNTaHOT KAKO MOKHHK, BOMH M M € BO KOHTPACT CO MpeduHeTara,
HOTYMHETA JKeHCKa (urypa Ha OnuBepa, Hako HAYMHOT Ha KOj TOj ce MPUOIIKYBa /10
HEj3MHOTO CpIIE € BCYITHOCT YONaKyBabe Ha CypOBUTE BUCTUHU 32 HETOBUTE BOCHH
TMIOXO/IH, TIPEKy HETOBHUTE JJOJTH M 3aBOJUIMBU PACKAKyBarbha BO TEKOT HA 3aCAHIYKHU-
Te HokH. Toj cuyieH BiajieTen cenak uMa Jpyro JIMLE Mpesl cBojara JbyOeHa, a Ipyro
HpeJl CBOUTE OTYMHETH BOMHH — OCBOjYBauH.

HcropuckuTe HacTaHW ONMIIAHK BO POMAHOT IO TIOBP3YyBAaT IEIUOT OaKaH-
CKH IIPOCTOP BO €/THA €IMHCTBEHA, HO MOJIMBAJICHTHA IEJINHA, BO KOja CE MPETUICTeHH
Pa3IMYHY ja3]M HA UCTOPHCKHUTE CYIOMHH M BO KOja CE€ M3MEIIAHH M CTHUKYMHTE
U penurunte. Bo HEKONKY HaBpaTtu ce CrioMHyBa MakeloHHja ¥ ce BrpajyBaar BO
NpHKa3HaTa €JIEMEHTH IITO TH OTCIMKYBAaaT MaKeIOHCKHOT Mej3aK, MEHTAIUTET U
KynTypa (0coOSHO MpH OMMCUTE HA MAHACTHPHTE IITO CTPagaaT oji CypOBOCTUTE Ha
cynTaHoTt, Ha rpajgosute [Ipunemn, KparoBo u Ckormje; moToa, Ipu CIOMHYBamkETO Ha
THKBEIIKOTO BHHO, MPHJICTICKHOT MepMep 1 ci1.). [Tociaennuor nmpucran Ha OnmBepa
10 KPaxoT Ha HEj3MHHOT Opak € TOKMY Ha TepUTOpUHTE Ha MakeqoHH]ja, KOjallTo,
KaKo IITO BeJT MUXajlIOBCKU MPEKy PacKaXKyBambeTO HA HETOBaTa XepouHa: ,,e BHC-
THHCKOTO MECTO 3a MPOCTyBame Ha rpeBoBute’. O Ipyra crpaHa, packaKyBamba-
ta Ha OnuBepa BO JETaNM HU TO MPETCTaBYBAAT TOTAIIHUOT TPa-IPECTOIHUHA HA
Oromanckara Mmmepuja — Bypca u ru pa3oTkpuBaar mpen MakeIOHCKUOT YUTATell
(uHeCHTE HAa OTOMAHCKUTE O0WYaM M HAYMHU HA KHBOT.

Pomanor bajasuiu u Onueepa on Jlparu MuxajnoBCKH, Kako U OCTAHATHTE Jieia
KOM TIpuTaraar Ha TpajulujaTa Ha ucToprorpadcekara MeTadukiuja, He ro MopeK-
HyBaaT MOCTOCH-ETO Ha HCTOPHCKATA BUCTHHA, HO CO HAYMHOT Ha KOj CE CTPYKTYpH-
paHM TOBOpAT 3a eHa Oe3BpeMEeHCKa TeMa, a T0a € 3aCAHUIITBOTO Ha Pa3INYHOCTH-
Te, aMOUBAJICHTHUTE OHOCH Mely HAlMUTE, ETHUKYMHTE, MOJIOBUTE U KYITYpHUTE,
OIHOCHO KOMIUIEKCHaTa cpenda co Jpyrocra kKako BuOpanuja Ha nmpupakame U of-
OuBame, JbyOOB M OMpa3a, TOJICPaHIja U OCIIOPYBALE. ..
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HcTo taxa, mukoBuTe Ha bajazut u OnuBepa ro 0TBOpaat MparameTo 3a pasiu-
Kara romery oQuijarHaTa i ”HIUBUyanHaTa ucropuja. [Ipexy nuuHuTe 5KUBOTHU
MCTOPHH Ha OBHE JIBA JIMKA, KOU BO POMAHOT C€ MPETCTaBeH! Ha HaYMH Ha KOj MOCO-
4yBaaT Ha MO)KHOCTA 3 aJITEPHATUBHYU BEP3UU HA BUCTUHATA 32 MHHATOTO, JIOBEIC-
Ha € BO Ipallame UjejaTa 3a TOYHOCTA M BUCTUHUTOCTA Ha €IeH €IMHCTBEH HAYUH
Ha TOJIKYBame Ha McTopujara. Toa € BO I0CITyX CO HA4eJI0TO Ha OBOj BUA (DUKIHja,
KO€, KaKo IITO BeJU Xa4uoH, ,,Cyreprpa JeKa MPeUCIUITyBambeTO U IPETCTaBYBakhe-
TO Ha MHHATOTO BO (DMKIIMja MM BO MCTOPHja 3HAYM OTBOPAMHE KOH CEralrHoCTa, U
HETOBO 3aIITUTYBame 01 Toa a Oune koHeuHo (Hacion, 1996: 186).

PomaHOT e cocTaBeH o1 ABaeCeT M YETUPH JENOBH KOM MOKAT J]a CE YNTAAT U
KaKo HE3aBHCHH packasu, CeKoj 3a cede, HO M Kako MoBp3aHa 1enuHa. Llenor poman
€ packakaH MpeKy IieJHara Touka Ha OnmBepa, Taka IITo € MPETCTaBeHO HEj3HHOTO
JIOKMBYBAE HA BIIAJICCHETO, PACTEXKOT M ManoT Ha baja3ut, Ha Toj OneckaB Cyi-
TaH BO KOTO Ce BJbyOMyIa. bujiejku 1 Taa € akTep BO HACTAHUTE, TIPH PACKaKyBaHE-
TO Kaj YUTATENOT Ce TMOCTUTHYBA €(EeKT Ha BEPOAOCTOJHOCT U BIIEYATIUBOCT. Kako
JIMPEKTEH YYECHUK BO MPHKA3HATA, Taa o MPE3EHTHPa COTNCTBEHOTO, CYOjeKTHBHO
TIeJambe Ha OfipeieHH MPOOIeMH, Taka MITO PacKaXyBa 3a CBojara MmoTpara 1o Jby-
00B ¥ 10 TOIUIMHA BO 0MOT. Ho, ncTo Taka, Taa ja mpercTaByBa u creirpukara Ha
MCTOPHCKHUOT MUT, Ha MPUHY/ATa J]a TO HAIYLITH POIHUOT JIOM  HEMOXKHOCTA J1a Ce
BpaTH BO HETO.

Cynbunckara noBp3anocT Ha bajaszut u OnuBepa 3amouHasa eaHo jYHCKO MOT-
nagne Bo 1389 romuna Ha KocoBckoto [losne, kora Omin youen cprickuor map Jlasap.
[To mopa3oT HajpalOHAIHO PENIeHHE 32 ONICTAHOKOT Ha CPIICKMOT HAPO U HA CPII-
cKaTa Jp)kaBa, Koja Torail octaHana 0e3 cBOjOT 1ap, Ouna ofayKaTa Jia ja oMakar
napesara kepka OnuBepa 3a HOBOKPYHHCAHHOT cynTaH bajasut. Toj, kako cuH Ha
Mypar, no 6utkara Ha Kocosckoro [lone 1 1mo cMpTTa Ha CBOjOT TaTKo, ja Mpe3eln
BJIACTa BO CBOM partie. Toj Ou ueTBpTHOT cyaran Ha OtomanckoTo LapeTBo (koj Bia-
neen on 1381 mo 1402 1.), u Oun cusieH, OpyTalieH, IBPCT, PEIIUTENICH BOHH.

3a kpatko Bpeme Mery bajasut u OnuBepa ce poauia jby0oB: ,,Tonky Oerue He-
’KEH CO MEHE, TOJIKY ja MOKaXyBallle OYUIIIeHATA 3aJbyOCHOCT KOja HUEIHO KEHCKO
OKO, T1a Makap HEMCKYCHO Kako MOETO, He MOXeE Jla He ja 3a0eNexku, IITO TOYHAB
MIOMHAKY M camara Jia pa3MuciyBam 3a Hero™ (Muxajmoscku, 2009: 31). OnuBepa u
bajazur 6uite Bo Opak 1BaHaeceT roAMHYU, HO Taa HUKOTalll He IIPeMHHaa BO HCIIaM,
OCTaHaza BO MPaBOC/IABHATA Bepa M UMaJia CBOj JIMUCH CBELITCHHK BO JIBOPELIOT BO
Enpene: ,,Camo Jby00BTa ©Ma MOK J1a TW TIPEYEKOPH TPAHUIUTE HA CUTE OTPAHUTY-
Bama, PaCHU, HAPOAHOCHHU, Bepcku* (Muxajnoscku, 2009: 101).
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Bo enen men ox pomanor OnuBepa packaxysa Jeka bajasur we Oun pod Ha
TpaJMIMjaTa, TYKy MHOTY IIHPOK ¥ OTBOPEH 32 HOBU UJICW U CAMHOT BEJeN JIeKa:
,,KaKo cynTaH mpucHiIeH CyM Jja paBaM MHOTY Jiefa, IIABHO I'PAM U TPO3HH U He-
)IOCTOjHI/I 3d YOBCK, HO KaKO IPUITATHUK HAa YOBCUKHUOT PO/, MAKO MAKOTPIIHO, CCIIaK
HayuHB Jieka J0OpH JieJa He TIPaBH OHOj LITO IO CBPTYBA JIULIETO KOH UCTOK HJIU KOH
3amaj, TYKy OHOj K0j 063 orve Ha 3eMCKHUTE JOJDKHOCTH KOM Haj9ecTo ro (praaar Bo
Hen30ekKeH IpeB, BepyBa Bo [0cmos, BO CyIHHOT JieH, MEJIEKUTe, Kaurara...” (Mu-
xajnockw, 2009: 130).

bajasut enna Hok Bo Enpene n packaxysa Ha OnuBepa 3a 60jot Ha KocoBo,
3a CMpPTTa Ha HEJ3MHHOT TaTKO, CaKajKu Jia i ja 3aie4yn Oonkara oy 3arybara: ,,Omnu-
Bepa, He HapeluB jac Ja ro yOoujaT TaTko TH TYKYy Tarko MU, Ha yMHpPame Kora ro
BHJIC 3apOOCHHUOT M PaHET KHE3 3aloBe/la Ha €BHYCUTE JIa TO 3aKOJaT OJf MyCTOTO
BEpyBame JIeka BO CMPTTa K& CH MMa XPHCTHjaHCKH Ba3aj 07 OJ1aropoieH poj ITo
ke My ciyryBa!* (Muxajnoscku, 2009:34). TokMy BaKBHOT TPHCTAIl Ha aBTOPOT KOH
NPHUKAKYBakbe HA JMKOT Ha bajasuTt e BO COMIaCHOCT CO MOCTANKUTE Ha MCTOPU-
orpadckara MeraduKIHja Koja, Mery JIpyroto, mompasoupa, KakaHo co 300pOBH-
te Ha JIunga XauuoH, ,,pparMeHTHpame WK 0apeM M3pa3yBambe Ha HECTAOUITHOCT
Ha TPAJMIIMOHAIHOTO €AWHCTBO HA MIICHTHTETOT M CYO0jeKTHBHOCTA HA JIMYHOCTA™
(Hacion, 1996: 158-159).

brnarogapenue Ha Hej3MHOTO roneMo Biujanue Bp3 bajasut, HO u Ha Tonemara
nount Ha bajasut cnipema OnuBepa, majka 1 u 6par 1 Credan Bo Cpbuja Bo TOa Bpe-
Me HMaJie MHOTY TTOTIOBOJIHA TTOJI0Xk0a 0Of1 IpyruTe OankaHCKU BazanHu apkasu. Ho,
BO 1402 rommua Ocmannmckara MMnepuja cranmia Bo BojHa co Monromuja. Typ-
cKara BOjcka Owiia mpeaBojieHa off CylTaHOT bajasut, a MOHTroNCKara off TaTapCcKu-
ot emup Tamepran. TamepinaHoBaTa Bojcka Ouiia MOCHITHA O Bojckara Ha Typrwja,
OJTHOCHO 0Baa OuTKa Oma mmoryoHa 3a Typuuja u 3a bajasut. OnBepa Bo Toa BpeMe
ouna Bo bypca n 4ekana na pazdepe mro ce ciydysa co bajasut: ,,Cene ckykyneHa
BO THE JKCIIKH aBTYCTOBCKH JICHOBU HAa MUHJICPOT KPaj MPO30PEIIOT O] Majiarara Ha
Bypca u TaxxHa, HecpekHa, BO3HEMHUPEHa, JIe MOJTHA JbYOOB, Jie TIOJIHA OMpPa3a, YeKaB
KO HEBHHO jarHe KOJIKY, KaKo M KOTa Ke yJpar Bp3 MOUTE KPEBKH, ’KEHCKHU IUICIITH,
HEen30eKHUTE MOCIIENUIHU Ol OBOj TEKOK MOpa3 U CTpallieH maj Ha MojoT bajazut®
(Muxajmoscku, 2009: 197).

Co nazor Ha BiajeewmeTo Ha bajaszur 3a OnuBepa 3amoyHalie HajIOHWKYBaYKH-
Te, HajCPaMHHUTE OCYM MECELH O/l HEj3MHUOT KUBOT. buita oHeceHa BO OrpoMeH Jio-
rop Bo Mectoto Kyraxuja xaae mro npectojysan Tameprnan. [loneka nmpectojyBaia
BO JIOTOPOT C€ CekaBajia Ha MPEKPACHUOT capaj BO bypca, Ha CBETIINTE MPOBETPEHH
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of1au Kou Ouiie 3aMeHeTH co cMputiB marop. OnuBepa 1o0uIa nonyna on Tamepnan
Jla ja IPUMH BO CBOjOT XapeM, HO TI0J] YCJIOB Taa Jia MpeMHUHE BO UciiaM: ,,1 0 mienas,
IO CIIyIIaB M HE BEpyBaB IITO MK roBopH! 3apeM jac Koja TOJIKY CH TO CakaB CBOjOT
Hcyc Xpucr, koja i 0CTaHaB BepHA HAa HETO MAKO UMAIlle MUTOBH, TPU3HABAM, KOTa
TI0 CBOja BOJIja CakaB Jia '0 3aMEHaM KOra MHUCJIEB JIeKa Toa Ke ja 3aCHIIM MOjaTa Jby-
00B co bajasut, cera na ja MeHyBaMm Bepara camo Jia My CTaHaM yIITe eaHa OmyaHa
urpavka Ha oBOj Hec(hatIuB HaMeH THacHUK? OIMaBHAB CO IVIaBaTa, TPECKABUYHO
O/IMaBHaB, Ke TIONY/ICB O]l OMMAaBHYBAE a TOj Ce€ Uy/elie, He cdakalie 301To My ja
o6uBaM BenuKoAymHara nonyaa“ (Muxajiaoscku, 2009: 202).

Ho u cyn6unara Ha bajazut ne 6mia nonoOpa, Tamepran Hapequil a ro OKoBa-
ar BO 3JIaTHY TPAHTH, I1a JIa 0 TIMKHAT BO ele3eH kades co pemerku. [Tocnennara
cpenda mery bajasut u OnmBepa ce ciyuuiia eieH 0CMOMapTOBCKH JICH BO WiIjajia
YETUPHCTOTHHU M TPETOTO JIETO TOCHOJOBO KOTra CypOBHOT TamepnaH ja MOBHKA
OmuBepa Bo CBOjOT mmatop. Bo maropot Ha caMo meT MeTpH 331 Hea BO JKMBOTUHCKH
kade3 Own bajasut: ,,JanHo 1 GeIHO U CPAMHO YHIDKEHO M3IVIE/AlIe TOj eHAII Be-
JudecTBeH cyatan! boxe kakBa CIpOTHBHA CJIMKA OJ1 OHAA IITO MU OCTaHa BO MOM-
HEHETO KOra 3a MOCIIEIeH MaT TO BUJIOB JIeHTa Kora PUPYKyBaH O CBOjaTa cjajHa
CBUTa 3aMHHA Ha MOJIUTBA a 10T0a Of1 MOjOT skMBOT! ['0 TIe/iaB, ro mieiaB, OYUTE MU
CTaHaa YeTUPH 1 TOj Me IVIEalle, BUIOB yKac ro (pakaiiie o OHa IITO IO BU/E, HET0-
BaTa JbyOeHa JKeHa, HeroBaTa KpacoTHA CYJITaHHIA Baka COTOJICHA U U3JIOKEHA TyKa
BO MPaYyHUOB, TYIMHCKH IATOP HA JIAMTEKHUTE TIOIVIEH O PacliojacaHuTe Maxu!
(Muxajnoscku, 2009: 208).

Honeka ro menana bajasut Bo kadeszor OnmBepa modyBCTBYBana xai, 00,
Tara, OyHT, Jby00B, oMpaza. BeymHocT, Hamepara Ha Tamepnan 6una OnuBepa, Kako
HEroBa CIyTHHKa, BO TApTaly Ja TaHIyBa mpen ounte Ha bajasut. Co 3aHOCHHOT
TaHI] WTO TO n3BeayBaia OuBepa ro M3My/ena CBOjOT CONMPYT A0 CMPT, OJHOCHO
nozexa TaHiyBana bajasut ymupan co TiiaBara BO XKeNE3HHUTE PEIIETKH Of Kae3oT
CaKajKu Jia ce CIacu OJf MAKUTE U IOHWKYBambara Ha KOU IO U3JIOXKHII MOHTOJICKAOT
ocBojyBad. Kako Harpasia 3a BemM4eCTBEHHOT, yOMCTBEH TaHI TamMepraH ¥ JO3BOIMI
Ha OnmBepa nma cu oqu noma: ,,Ofu, BpaTH ce BO CBOjara 3eMja U BO CBOjOT jom!“
(Muxajnoscku, 2009: 214).

OnuBepa mpudaruia fa cu 3aMHHE, HO HE BO CBOjaTa 3eMja TYKY, Kako IITO
BENM M camara, BO MakeJoHHja — 3eMjara 3a Koja M TOBOpEJE JieKa € BUCTHHCKO
MECTO 32 MPOCTYBabEe Ha TPEBOBHUTE 3AIITO TaMy HEMAJIO MPECTarl, FPeIIKa MTo He
ce OTIHIIYBa, caMaTa 3eMja Ousa Toria ¥ Meka 1 OaskeHa ¥ TIPEToTHa Yapy U IOpU
HH3 KOW U3JAIIHO JUIIET MUJIO3IUBUOT bor.
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ITo xBe roguHM OJ1 HEj3MHHUOT TaHII A03Haja Aeka bajasut ro 3aiasuie Ha crive-
€ CO CBUJICHA IIaMHja 0e3 J1a T0 OCTBapH CBOjOT HAjroJieM COH — /1a ja ocBou Kuna!

Pomanor bajasuiu u Onueepa on Jlparn MuxajiioBCKH, Kako U OCTAHATHTE Jielia
KOM IpHIaraaT Ha TpajiulijaTa Ha uCToprorpadckara MeTaHKIHja, He o OPeKHY-
BAaT MOCTOCHETO HA NCTOPUCKATA BUCTHHA, HO CO HAYMHOT Ha KOj C€ CTPYKTYpHpaHU
0 HOCaT BO cebe KITydHOTO Hadeso Ha uctopruorpadekara MetagukImja, a Toa € — 'a
JIOBE/IyBa BO Ipalllal-eé OCHOBHUTE MPETIIOCTABKU HA KOU C€ TeMeJaT UCTOPUCKUTE
MCKa3u: 00jeKTUBHOCTA, HEYTPAITHOCTA, IMIIEPCOHAIHOCTA U TPAHCIIAPEHTHOCTA HA
npercraByBameTo. JInHIa XaunoH Bo Beke CIIOMHATOTO JIENIO C€ OCBPHYBa Ha caka-
meTo Ha I epr JTykad 3a ,, iCTOPHCKHOT POMAH, KOj IO MPHKaKyBa MUKPOKOCMOCOT KaKo
ce BOOMIuTyBa U ce KoHueHTpupa“ (Hacion, 1996: 192), na ortamy u TMKOBUTE Ha OBOJ
THIT poMaH# 01 OKJIe CHHTEe3a Ha OIMILITOTO U MOeANHEYHOTO. JInHaa XaunoH 1aBa co-
ceMa IIOMHAKBa BU3Hja 32 TOA KAKBH JIMKOBH CE IPAJIaT BO POMaHHUTE Ha HCTOpUOTpad-
ckara MeTa(uKIMja, HACTIPOTH OHKE OJf ICTOPUCKUTE POMaHH 3a kKou 300pyBa Jlykad.
Toa ce muKoBU ,,pa3nu4HK, 0COOCHH, (...) OTBOPEHO CEUU(DUYHH, MHIMBHUIyaIHH,
KYITYpHO ¥ (haMuITjapHO YCIIOBEHH BO CBOjaTa peaknuja Ha uctopujara’ (Hacion,
1996: 192). Tokmy TakBu ce nukoBute bajasut u Onusepa on pomanot Ha [lparu
MuxajnoBcKH, KOM CO CBOjaTa MHIMBHUIYaIHOCT, aTUIINYHOCT ¥ aBTEHTHYHOCT IPeT-
CTaByBaaT HE CaMO €IHO HOBO, (PMKIIMOHAIHO BU/IyBaEe HA OHA INTO € HUBHA JINYHA
’KUBOTHA MCTOPHja, TYKY M HOBO, TOMHAKBO BHIyBabe HA BPEMETO U OKOJTHOCTHTE BO
KOM JKUBEeJIe, CTaBajKu HE KAKO YMTATEIIH PEJ CO3HAHUETO KOe JIEXKH BO OCHOBAaTa Ha
CeKoe JIeJIo Ha ucToprorpadckara Meradukimja: 1eka BO HCTOpHjaTa He MOXe Jia ce
HaMeTHE e/[HA eIMHCTBEHA arcoTyTHAa BucTHHa, TyKy JeKa CeKoralll ocTojar noBeke
BucTHHU. Criopes XaunoH, Bo uctoprorpadcekara pukimja ,,crojoT Ha CeralHocTa u
MUHATOTO € HACOYEH KOH T0a J1a HE CTAaBU BO CHTYallMja Ja TY JI0BEAEME BO MpaIlamke
— JIa TW aHaJIM3upame, Jia ce obuaeme Jia ru pasdepemMe — HAYMHKUTE Ha KOU ja co3/a-
BAME Hallara KyJTypa U Kako ja co3iaBame Hej3uHara cMmucia‘“ (Hacion, 1996: 378).

Pomanot Ha [lparu MuxajioBcky BO TOj KOHTEKCT HE TOCTaBYBa MPE CO3HAHNU-
€TO JIeKa U 3a UCTOPUCKUTE MPOLIECH Ha TEPUTOpHjaTa Ha HeKoramHoTo OcMaHuc-
ko LlapcTtBo, 0cobeHo 3a bamkanckuot [lomyocTpoB, He MOXeMe 1a pa3MHCITyBaMe
MIEMaTU3MPAHO U BO I[PHO-0EJIM TOHOBH, TYKY CEKOTall MOpa Ja TPrHyBaMe co OT-
BOpPEH YM 32 HHjaHCHUTE Ha OJHOCHUTE, 32 BUOpallMKTe Ha JbyOOB M OMpasa, Ha Bepa
HeBepa, Ha BIaJeTeNM U MOTYMHETH, MOKHH U c1a0u, U J1a v npudakame KOpeHUTEe
Ha TpajHaTa MCHPEIUIETEHOCT Ha CHTE HAlMM M €THUKYMH ILITO IO HACETyBaaT Toj
OTPOMEH MPOCTOP KOj ja TIOTBP/IyBa CBOjaTa YHUKATHOCT TOKMY IPEKY Pa3HOINKOCTA
U UHTEPKYATYPHHUOT JIUjajIor.
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BALKAN CULTURAL PERMEATION THROUGH
THE PRISM OF DRAGI MIHAJLOVSKI'S NOVEL
“BAYEZID AND OLIVERA’

Abstract: The subject that is examined in this text is the novel Bayezid and Olivera by
contemporary Macedonian writer and literary translator as well as a distinguished English
lecturer, Dragi Mihajlovski. This is a historical novel, published in 2009, that reveals the
mysterious story about the married sultanic couple from late XIV and early XV centuries:
the Turkish sultan Bayezid I and Serbian princess Olivera, the daughter of Lazar of Serbia
and princess Milica. This marriage is a solid basis for a literary-theoretical elaboration of
intercultural relations, because it is a specific relationship: an arranged marriage that grows
into passionate love. Olivera, as the narrator, writes about the complex relationship of spouses
with different cultural and religious backgrounds — the princess is Orthodox Christian, while
the Turkish sultan is Muslim. The Serbian princess underlines that even in such a marriage, in
a polygamous cultural environment, there is real love and real passion between Bayezid and
her. However, cultural differences constantly vibrate, from maximum closeness to distance
and repulsion, from gentleness and love, through jealousy, to hatred and intolerance. The
sultan’s position as a man of power, warrior and man is in contrast to the sophisticated,
submissive female figure of Olivera, even though the way in which he gets close to her heart
is, in fact, to downplay the cruel truths about his military conquests through his lengthy and
seductive storytelling in their nights spent together. The historical events described in the
novel link the entire Balkan region in a single, yet polyvalent whole, where various knots
of historical destinies are intertwined and where ethnicities and religions mix. Macedonia
is mentioned on several occasions and the story has elements that describe the Macedonian
landscape, mentality and culture (particularly in the descriptions of monasteries that suffer
due to the sultan’s cruelties, the towns of Prilep, Kratovo and Skopje), then Tikves wine,
Prilep marble, etc. Olivera’s last refuge, after the collapse of her marriage, is on the territory
of Macedonia, which as Mihajlovski says through the storytelling of his heroine, “is the right
place for forgiving sins”. On the other hand, Olivera describes in detail the then capital city
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of Bursa and reveals to the Macedonian readers the intricacies of Ottoman customs and ways
of life.

Dragi Mihajlovski’s novel Bayezid and Olivera, as well as the other works that belong
to the tradition of historiographic metafiction, does not deny the historical truth, but in
the way it is structured and how the story is relayed, through the individual stories of the
two main characters, talks about a timeless topic and that is the unity of differences, the
ambivalent relations between nations, ethnicities, genders and cultures, in other words, the
complex meeting with the otherness as a vibration of acceptance and rejection, love and hate,
tolerance and denial. ..

Key words: Bayezid and Olivera, intercultural permeation, dialogue, historical
metafiction

L .

As Canadian theoretician Linda Hutcheon says in her 1988 seminal work 4
Poetics of Postmodernism, the essence of the poetic principle of historiographic
metafiction is the reexamination of how the past is presented from the perspective
of the model of humanist tradition of Western culture. Namely, Hutcheon writes
that historiographic metafiction insists on a critical relationship toward the tradition
of understanding and interpreting historical events in the frames of that model.
Postmodern works, in her opinion, do not avoid history, in fact, precisely on the
basis od historical facts they create stories that problematize history and shed a
contemporary light on it. Thus, positions, viewpoints and perceptions of modern
man are expressed through stories from the past.

Bayezid and Olivera, a novel by Macedonian contemporary writer and literary
translator, as well as a distinguished English lecturer, Dragi Mihajlovski, is part of
the historiographic metafiction domain. Even though the novel published in 2009
leaves the impression of a classic historical novel, it is a postmodern novel or a
historiographic metafiction that talks about the contemporary understanding of the
intersection of different cultures, nations, religions, genders through the exciting
story of the married sultanic couple from late XIV and early XV centuries: the
Turkish sultan Bayezid I and the Serbian princess Olivera, daughter of Lazar of
Serbia and princess Milica. This marriage is a solid basis for a literary-theoretical
elaboration of intercultural relations, because it is a specific relationship: an arranged
marriage that grows into passionate love. Olivera, as the narrator, writes about the
complex relationship of spouses with different cultural and religious backgrounds
— the princess is Orthodox Christian, while the Turkish sultan is Muslim. The
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Serbian princess underlines that even in such a marriage, in a polygamous cultural
environment, there is real love and real passion between Bayezid and her. However,
cultural differences constantly vibrate, from maximum closeness to distance and
repulsion, from gentleness and love, through jealousy, to hatred and intolerance.
The sultan’s position as a man of power, warrior and man is in contrast to the
sophisticated, submissive female figure of Olivera, even though the way in which
he gets close to her heart is, in fact, to downplay the cruel truths about his military
conquests through his lengthy and seductive storytelling in their nights spent
together.

Yet, this strong ruler shows one face to his loved one and a different one to his
subordinate warriors and conquerors.

The historical events described in the novel link the entire Balkan region
in a single, yet polyvalent whole, where various knots of historical destinies are
intertwined and where ethnicities and religions mix. Macedonia is mentioned on
several occasions and the story has elements that describe the Macedonian landscape,
mentality and culture (particularly in the descriptions of monasteries that suffer due
to the sultan’s cruelties, the towns of Prilep, Kratovo and Skopje), then Tikves wine,
Prilep marble, etc. Olivera’s last refuge, after the collapse of her marriage, is on the
territory of Macedonia, which as Mihajlovski says through the storytelling of his
heroine, “is the right place for forgiving sins”. On the other hand, Olivera describes
in detail the then capital city of the Ottoman Empire, Bursa, and reveals to the
Macedonian readers the intricacies of Ottoman customs and ways of life.

Dragi Mihajlovski’s novel Bayezid and Olivera, as well as the other works that
belong to the tradition of historiographic metafiction, does not deny the historical
truth, but in the way it is structured, talks about a timeless topic and that is the unity
of differences, the ambivalent relations between nations, ethnicities, genders and
cultures, in other words, the complex meeting with the otherness as a vibration of
acceptance and rejection, love and hate, tolerance and denial...

Furthermore, Bayezid’s and Olivera’s characters open up the issue about the
difference between official and individual history. The personal life stories of these
two characters, which in the novel are presented in such a way that alludes to the
possibility of alternative versions about the truth of the past, put into question the
idea about the reliability and the verity of a single way of interpreting history. This
is in line with the principle of this type of fiction, which as Hutcheon says, “suggests
that to re-write or to re-present the past in fiction or in history is to open it up to the
present, to prevent it from being conclusive” (Hutcheon, 1996: 186).
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The novel consists of 24 parts that can be read as stand-alone stories or as a
connected whole. The entire novel is told through Olivera’s point of view, so that it
presents how she experiences the rule, the ups and downs of Bayezid, the resplendent
sultan she fell in love with. Since she is also an actor in the events, the storytelling
leaves the readers with the impression of reliability and extraordinariness. As a direct
participant in the story, she presents her own subjective views on certain issues, by
sharing stories about her search for love and warmth in the home. However, she also
presents the specific features of the historical moment, of being forced to leave her
home and not be able to return there.

The fated connection between Bayezid and Olivera began one June afternoon
in 1389 in Kosovo Polje, when prince Lazar of Serbia was killed. After the defeat,
the most rational solution for the survival of the Serbian people and the Serbian state,
which lost its ruler, was the decision to marry the ruler’s daughter Olivera to the
newly crowned sultan Bayezid. As the son of Murat, after the battle at Kosovo Polje
and the death of his father, he took power in his own hands. He was the fourth sultan
of the Ottoman empire (he ruled between 1381 and 1402) and was a strong, brutal,
solid, decisive warrior.

Shortly after, love blossomed between Bayezid and Olivera: “He was so gentle
with me, he showed his obvious love that no woman’s eye, albeit inexperienced as
mine, could not have failed to notice, so that even I started seeing him in a different
light” (Mihajlovski, 2009:31). Olivera and Bayezid were married for twelve years,
however she never converted to Islam, she remained an Orthodox Christian and had
a personal priest in the Edirne castle: “Only love has the power to step over the
boundaries of all restrictions, racial, national, religious” (Mihajlovski, 2009:101).

In one section of the novel Olivera explains that Bayezid was not a slave to
tradition, but was very broadminded and open to new ideas, saying himself that: “As
a sultan I am forced to do many things, mainly ugly and despicable and unworthy
of man, but as a member of the human race, although with hardship, I still learned
that good deeds are not done by the person who turns their face to the East or to
the West, but the person who regardless of his earthly duties, that usually plunge
him into unavoidable sin, believes in God, in judgement day, maaliks, the book...”
(Mihajlovski, 2009:130).

One night in Edirne Bayezid tells Olivera about the battle on Kosovo, the
death of her father, trying to heal her loss: “Olivera, I was not the one how ordered
your father killed, but when my dying father saw the captured and wounded prince,
ordered the eunuchs to cut his throat because he believed that in death, he will have a
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Christian vassal of noble birth who will serve him!”” (Mihajlovski 2009:34). Precisely
this approach of the writer to presenting Bayezid’s character is in accordance with
historiographic metafiction, which in the words of Linda Hutcheon, means“ to
fragment or at least to render unstable the traditional unified identity or subjectivity
of character” (Hutcheon, 1996: 158-159).

Thanks to the great influence she had over Bayezid as well as Bayezid’s great
respect for Olivera, her mother and her brother Stefan in Serbia were in a much
more favourable position than other Balkan vassal countries. However, in 1402 the
Ottoman empire started a war with Mongolia. The Turkish army was led by sultan
Bayezid, while the Mongolian by the Tatar emir Tamerlane. Tamerlane’s army was
stronger than the Turkish one, which is to say that this battle was devastating for
Turkey and Bayezid. At the time, Olivera was in Bursa, waiting for news about what
was happening with Bayezid: “Those scorching August days I was sitting on the
ottoman by the window in the Bursa palace and sad, unhappy, anxious, sometimes
full of love, sometimes full of hatred, I waited as an innocent lamb, thinking how and
when my frail woman’s shoulders would be hit with the unavoidable consequences
of this difficult defeat and awful fall of my Bayezid” (Mihajlovski, 2009:197).

After the fall of Bayezid’s rule, Olivera faced the most humiliating and shameful
eight months in her life. She was taken to a huge camp in a place called Kutahya,
where Tamerlane was staying. During her stay in the camp, she reminisced about
the beautiful saray in Bursa, the light and airy chambers that were replaced with a
stinking tent. Olivera received an offer from Tamerlane to go to his harem, under the
condition she converts to Islam: “I looked at him, I listened to him and I couldn’t
believe what he was saying! I love my Jesus Christ so much, I remained faithful to
him, even though there were moments, I admit, when I wanted to replace him of
my own free will, thinking that that would strengthen my love with Bayezid and
now he expects me to convert just so I can become another licentious plaything
to this incomprehensible, overbearing brute? I shook my head, I was shaking my
had feverishly, I would have gone mad from so much headshaking, while he was
mystified, he could not comprehend why I rejected his generous offer” (Mihajlovski,
2009: 202).

Bayezid’s fate was not much better, either; Tamerlane had him cuffed in gold
cuffs and thrown into an iron cage with bars. The last meeting between Bayezid and
Olivera was on the 8 March in the year of our Lord 1403, when the cruel Tamerlane
called Olivera in his tent. Bayezid was in the tent, only five meters behind her, in an
animal cage: “This once glorious sultan looked retched, ashamed and humiliated!
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God, this was a completely opposite image of the one I keep in my memories, when
I saw him last on the day he and his entourage went to pray and then went out of
my life! I looked and looked at him, as if I had four eyes, and he looked at me, I
understood that he was horrified by what he saw, his beloved wife, his lovely sultana
bared and exposed in the dark, foreign tent to the fiery eyes of debauched men!”
(Mihajlovski, 2009: 208).

While watching Bayezid in the cage, Olivera felt sadness, pain, sorrow, rage,
love, hate. In fact, Tamerlane’s intention was to make Olivera, as his servant, dance in
ragged clothes in front of Bayezid. With her seductive dance Olivera drove her husband
mad to death; while she danced, Bayezid was hitting his head on the iron cage bars,
wanting to save himself from the suffering and humiliation imposed by the Mongolian
conqueror. As a reward for her glorious and lethal dance, Tamerlane let Olivera
go home: “Go, return to your country and your home!” (Mihajlovski, 2009: 214).

Olivera agreed to leave, but not to her home country, but to Macedonia, as she
said — the country she was told was the right place to forgive sins, because there were
no offences, no mistakes that were not written off, the country itself was warm and
soft and blessed and full of charms and pores through which gracious God breathed
in abundance.

Two years after the dance, she learned that Bayezid was strangled with a silk
scarf while sleeping, without achieving his greatest dream — to conquer China!

Dragi Mihajlovski’s novel Bayezid and Olivera, as well as other works that
are part of the tradition of historiographic metafiction, do not deny the existence
of historical truth, but in the way they are structured they have historiographic
metafiction’s key principle and that is to question the fundamental assumptions
on which historical statements are based: objectivity, neutrality, impersonality and
transparency of supposition. In her aforementioned work, Linda Hutcheon talks
about how Georg Lukacs felt that the “historical novel could enact historical process
by presenting a microcosm which generalized and concentrates” (Hutcheon, 1996:
192); thus, characters in this type of novels are a synthesis of the general and the
individual. Linda Hutcheon has a completely different vision about what type of
protagonists are developed in historiographic metafiction novels, compared to
those in historical novels Lukacs talks about. The protagonist is “different, overtly
specific, individual, culturally and familiarly conditioned in his response to history”
(Hutcheon, 1996: 192). Bayezid and Olivera, the protagonists in Dragi Mihajlovski’s
novel, are precisely like this; by being individual, atypical and authentic they present
not only a new fictional view of their personal life story, but also a new, different
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view of the times and circumstances they lived in, putting us as readers in front of the
realization at the foundation of each historiographic metafiction work: that no single
absolute truth can be imposed in history and that there are always various truths.

According to Hutcheon, in historiographic fiction “it is the conjunction of the
present and the past that is intended to make us question-analyze, try to understand-
both how we make and make sense of our culture” (Hutcheon, 1996: 378).

In this context, Dragi Mihajlovski’s novel makes us face the realization that even
for historical processes on the territory of the former Ottoman empire, particularly the
Balkan Peninsula, we cannot think with the same patterns and in black-and-white, but
we always need to have an open mind about the nuances of relations, the vibrations
of love and hate, of faith and faithlessness, of rulers and subordinates, of the strong
and the weak, and accept the roots of the lasting entanglement of all nations and
ethnicities inhabiting this huge area, which confirms its uniqueness precisely through
diversity and intercultural dialogue.
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